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Popular Minstrel Star, who died at
the Union Protestant Hospital, Balti-
more, on March 5

HONEY BOY
“PASSES ON”
BRAVELY AT
BALTIMORE

Minstrel Star a Victim of Ma-
lignant Ulcer of Stomach

Suffered Horribly, But Stuck to
Post Till Last Moment
Had Known He Was Doomed
for Months

Baltimore, March 5.—Geo. ("Honey
Boy'') Evans, one.of the leading min-
strel comedians on the American stage,
dled of cancer of the stomach at the
Union Protestant Hospltal today. His
wife was at his bedside, having de-
votedly attended him during the days
that marked his final {llness and
culminated in his death. Dennis F.
O'Brien, his attorney, is coming from
New York today to arrange the de-
talls of the dead minstrel's funeral, in

consultation with the bereaved widow.
The deceased was born forty-five years
ago, i Pontotlyn, Wales, his parents
emigrating to America when he was
young. He recently left his minstrel
show In Montgomery, Ala, to come
here for treatment.

New York, March 8.—The remaine of ""[Honey
Boy' Evang were entralned at PBaltimore, Satur.
day, for shipment to Streator, I, there fo b
buried beside his father and mother., When
the coffin passed through Pittaburg representa-
tHroa af 8, David's Weleh Soclety and Pittsimre
Branch of the lToyal Order of Moose heaped
floral contributions thereon. The casket was
iready heaped with flowers sent by '‘Honey
{| Boy's" friends In New York, Philadelphia and
other Bastern points within range of Baltimore.

At a meeting of the membere of The Al G.
Piald's Minst-ela. on the stage of English's
Opera House, Indianapelis, Saturday, Mareh
8, Mr. Fleld presiding, the following resolutions
wore adopted, and a copy of same sent to Mra.
Evona-

“Whereas, It has plased Almighty God to
remove from our profession our coworker and
friend, George BEvans,

i things well, we extend to the widow and grief.
atvfok n rolatives onr deenest sympathy in this,
the dAarkest hour of thelr lives,
“The loss of anvone by death hringe keenest
enrrow, hnt when death réemaves one whose love
ing tenderness to his d ar ones, and whose cone
MAnet and e wase a Atting example to a1l mem.
bers of onr profesaion, and whose talent was the
admiration of all, the loss fa all the more
erontly dentnred.’’
(8irned)

“In bowing to the will of Him who doeth all |

BY ALL, MEMBERS OF COMPANY, |

HONEY BOY “PASSES ON” BRAVE-
LY AT BALTIMORE
(Continueq from page 3.)

New York, March 6.—The death of '‘Honey
Boy'' Evans, when the lamentable fact be-
came kpnown to Broadway, east gloom over

| The Rialto and it I8 safe to say that no

death in the profession conld be more
sincerely mourned by so many people, in
both professional  and  private 1ife, The
man is yet to be discowered who ever
met “Honey Boy' without a bright and winsome
smile upon the face which, even under burnt
cork, disclosed his genial and pleasant purpose
in life. Friends were ever greeted with some
Ingratiating *“‘quip" that seemed to flash to the
end of the “Honey Boy's' tongue, as especlally
sulted to the occaslon.

“cork.” His fnventive brain seemed to be con-
stantly working unon new jests; he seemed to
have an Inexhaunstible store of huamor, always
on tap, ready to bring a langh from a friend,
fn his greeting. or to convalse an andlence.
His stage togs and his profeegional mannerisms
and appearance, his comedy-cracked voice, for
monologue, and his ready reserve of sweet, high
notes to turn the final phrase of melody <into a
plaintive little musieal “‘something'’ that held
his avdience eage~ly responsive to his artfulness
were his personal gifts,

He wore a white duck suit, with a wide-flaring
cont, skin-tight pants, ornate stockings that
Showed half way to his knees, and his head
was always topped by a jaunty little hat, with
flaring band, to can the pleture. He was neat-
ness personified. He beeded nothing more than
the smudge of cork to complete his make-up; o
grotesqne llnes (n his face, no “‘roughness,’’ and,
above all, pever a smutty expression; never a
word passed bis lips that wonld offend the most
exacting woman or child who ever attended a
theater, One Htem essentia) to his make-up was
a clgar; always half smoked-—and yet he never
st any other time smoked a elgar: or touched a
drop of intoxicating liquor, But he always
Hngered Inte In the hannts of men, jolly as
the rest. »

It was a great day for laughter-loving Amer.
feans when “Hopey PRoy” Byans made his pro-
fesslonal Aebut at Balser's Music Hall, Canton,
0. In 1801 He bhad alwavs clalmed Streator,
1L, as his home and it is delleved that his
family and relatives still reslde there, When
Frank Hall eondneted the Cas'no, Chieago, In
the year of the World's Falr, ““Honey Boy'' was
one of the principal comedians of Haverly's
Minstre's_ s feature of fall'y entertainment, It
was about that time that he composed and sang
the song that gave him the title of “Honey
Boy.” It was called I'll Be True to My Honey
Boy. and, ax Evans sang it it could be classed
as one of the best ballads of its kind ever
heard in publie.

Subsequently he rllywl vaudeville dates
around Chieago, and in 1804 he came to New
York. J. Austin Fynes, then manager for B.
¥F. Kelth, of the Unlon Square Theater, booked
“Honey Boy'' BEvans for a week, jargely upon
recommendation of professionals who had known
of bis work o the West. “Honey Boy" made
shundantly good, using as his principal offering
the “Honey Boy'' song and another he had Just
written, Standing on the Cormer Didn't Mean
No Harm, 8 coon comie that was a great hit
for him,

From his frst Eastern success at the Union
Square be went along to further and greater suc-
cevm In “blg time" vaudeville, Percy G. wil-
lams personally selected him to be one of the
oponing features of the Alhambra, when this
pet house of “P. G.'s" was dedicated, He
played across the country, back and forth, ap
pearing in every prominent vaudeville house n
the land,

.With the late Ren Shields he wrote one of
the greatest hits ever known in the bistory of
“pop't songs—In the Goud Old Summer Time.

Ren were Come Take a Trip In My Alrahiip,
Walte Me Awund Again, Willie, and others
ont of memory at this time. His early stage
experionce had been as n member of & vawle
ville quartette, and his natursl inclination was
to mongs and song  writing, Vauodeville held
nie anttention for the greater part of hizx stage
ecareer, but he eventually turned to minstrelsy.
His last engagement in vaudeville was in the
snmmer of 1911 when Sam MeKee pooked bim
at the New Hrighton Theater, Brighton Teach.

e as & minstrel was frst established
n"::n’:ur of Cohan & Harriy' *‘Houey Roy
Minstrels, an organimation and titte-right which

2

He was a comedian at heart: bhorn to (hel

rmmhxx[, Coghlan and his well -

#‘“W'
'merrow attitude toward financial em- |

Other woogs upon which he collaborated with §

e pecullar taste of the
J public of Fort Worth has been
he source of mueh comment, but it I8

t often more strikingly exemplefied |

n i the slight interest shown in
the engagement of Mr. Charles Cough-
lan in “The Royal Box'" at Greenwall's |
Jast night. To contrast the crowded |
condition of the theater at some half
dozen recent performences that weye
not ‘worthy of even a serlous notice
with the half-filled house that witness-
ud the artistic performance of & beautls
selected company i enough {0 Gause!
the lover of true dramatic art to de-
spalr and discourage the hope for a
soll on which can flourlsh that element |
of the drama that is, or should be, a’
part of the intellectual and cultured |

life of every cqommunity. The name of |
Coghlan has been for many years iden- ,
tified with the truest and finest art, ’

not be that Fort Worth people

and ability. Lavers of the elder
Dumas are plentiful and a dramatiza- |§
tion of any work of his would be cxv'j

of interest.

| But, whatever the cause, the hou
was small. £ HoweVer, the enjoyment
and enthusiasm of 4 critical and in-
telectual audlence conpensate fo” lack

of numbers, Mr. Coghlan should .be |
satisfied with his regoptlon.

Mr. Coghlan has shown literary taste
of a high order in th tion amd
Loy went o the lined of the play and |
his dramatic skill and experience are |
consplotous in the gomstruction of the |
gituations.

Asg the play unfolds, disclosing the
actor's life, the actir's temperament
and environments, My, Coghlan is given
opportunitics for a clear cut, flawless
portrayal of the actor’s seemingly dual 5
existence. The good fellow, the geners

~of-the-

s

barrassments, the keen jealousy that is
more potent for mental upsetting when
fed by Imagination a8 by genuine af-
fection, all were given an interpreta-
&orh by Mr. ?"?shlnn that won sympa-
etie recognition and two enthusiast
curtain calls, iy
The stugs settings were managed
With consummate taste, the costumes

éte a well rounded and fnushed

Perormance, Migs Coghlan was &
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«4 lovable Ingenue, while Hugh Ar-

w

he subwequentiy scqiuired by purchase. During
the past nvn':l yoars he had been the star of
kis own 4 el organizati Daniel Shea
was hie peraonal manager, and l.r. Shea was in
Baltimare during ‘“‘Honey Boy's" last n'ln--
Momethiug Nise 2 year ago “Tloney Boy™ was
stricken, and for some time Ns lfe was de
spaired of. Gradnally  recovering sufficient
strongfl to proceed, he took bia show upon !.\w
road, as usoal, starting thia season, But dis
ecase bad chained him In  slavery. He was
compelled to frequently absent himself from
the stage. but struggled against great odds
throngh what has passed of the season. It was
only a short time ago that he was compelled 'i"
Jeave the road, and go to Raltimore to meet _h L)
finsl end. All that medieal wkill could devise
was brought to hear in the confiict against the
ravages of the cancer eating his vitals, The
adds were too hehvy, and yesterday a good man,
% good friend and one of the popular ldols of
the Ameriesn theatergoing publie passed to
i groatey rewarnd,
“l.l?wrﬂl:v withont ostentation was oOne ,‘l-r
“Honey Boy's" poblest  characteristies. °
soemed to be In tune, in this respect, with his
hoom eompanion and closest man friend, George
M. C(ohan, "Houney Boy** never turned away
from an appeal that was deserving: be had been
known to accomplish wany deeds of charity that
he wished to remaln anknown, Put, s« in the
came of George M. Cohan, his good deeds found
M""l"‘:»“n'o.y Boy'* was a baseball ‘‘fan'’ of Ql!‘w
moat rabid composition, Tle was persona r‘
known to every “'big time" pall player and
handreds of ‘‘bosh leagvers.'' He made a urm“
tice of giving cups and trophies for batting and
flelding prizes to fnspire competition. 5
“Honey Roy'' Evans was an apostle of the
uplift. His Jife was tull of “the joy of liv
ing:" his mission was to gladden and brighten,
to make for merriment, to live decently and up
tightly, to be a man among men, and his death
bas taken from his friends, from the pubtle and
from the earth and those who renfain behind a
man who could not easily be spared, His pass
ing will be mourned by legions; there will not
be one sonl among us to lift even the suspicion
of evil, to whisper even one ankind word or to
say anght but that “Honey Boy' Evans was &
MAN in the most prized senee of the term.—
WALTHILL.

.

rogue might fairly divide honors,

.

i?; Charles Chappelle and Willlam !
e

w-re ignorant of Mfr, Coghlan‘s' ra \

‘pecled to erouse a sensonsble amouat '-\\

Wirtiam Faver-
sHAM, 72, famous ac-
tor and “hero of a
thousand matinees”
at the turn of the
century, of coronary
embolism, at a
friend’s home in Bay
Shore, Long Island,
Apr. 7. Although he
was born in England,
the major part of
Faversham’s theatri-

cal career took place in this country.
Versatile, he played Shaw, Shakespeare,
or Ibsen, but it was in romantic rolcs
that he achieved his greatest popular
success — especially as Jim Carston in
“The Squaw Man,” which was a hit
for the seasons of 1905 to 1907.
Faversham’s last legitimate role was
as Jeeter Lester in 1984 with a tour-
ing company of “Tobacco Road.” Th2
vear following he had his last fling
in the movies, playing the Duke of
Wellington in “Becky Sharp.” As a pro
ducer-actor, he made and lost several

fortunes and was once the owner of

Long Island showplace. Three years ago,
however, he was admitted to the Percy
Williams Home for actors at East Islip,

Long Island.
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His Enthusiasm for Actors and Acting

. August 16, 1936. |
By H. I. BRUCK
ANIEL FROHMAN will celebrate
D next Saturday his eighty-fifth
birthday and sixty-odd years of
active service to the theatre. The
eldest of the three Frohman brothers
whose names are indelibly impressed upon
a generation of play producing and of
playgoing in America—though, for that
matter, the famous Charles, in spite of his
short legs, bestrode the wide Atlantic with
his enterprises—Daniel is now the dean of
the drama department, so to speak, of the
North American Continent.

Born in Sandusky, Ohio, the son of a
cigarfnaker who came to this country
from German Darmstadt, he has survived
every phase of American thespian experi-
ence. The span is from the boisterous
days of the wandering stars of the first
magnitude—the Booths and their lesser
likes—and of the wandering minstrel in
blackface, all the way to the current era
of neat designs for lively play-acting con-
trived by Noel Coward on the ome hand,
and, on the other, of the captivity of the
stage-strutting player to the shadow em-
pire of the films. Actually, after serving
an apprenticeship as copy boy in the
office of The New York
Tribune, and learning
to .read Horace Gree-
ley’s -handwriting — in
itself a liberal educa-
tion—Daniel started his
theatrical career as ad-
vance agent and bill-
poster for a troupe of
real Negro minstrels.

In that capacity he
traveled the country
from Maine to Texas
when horse and buggy
days were a fact and
not a political fling.
Thus it came about
that he was the first
man to disecover the
secret of amplifying a
Broadway success by
simple multiplication.
For the road com-
panies, numbers one to
ten or so, that for a
generation broadcast
the drama from Broad-
way to all America,
were the invention of
this man who had spied out the land,
armed with a paste pot and rolls of gaudy
picture paper, and who had learned what
the country wanted and where.

* ® *
PECIFICALLY the beginning was
S Steele MacKaye's “Hazel Kirke,” a

play which launched half a dozen
ships from the old Madison Square Thea-
tre (owned by two clergymen) where,
when the Eighties of the last century were
young, Frohman had his first job as New
York manager—at $35 a week. David
Belasco, fresh from the Pacific Coast, was
stage manager, also at $35 a week, while
William Gillette, with Sherlock Holmes
not yet dreamed of, was playreader and
" got $50, because he sometimes acted as
well as read while the other two only
managed.

Four years later Frohman had taken
over from MacKaye the old Lyceum Thea-
tre in Madison Avenue, just above Madi-
son Square, and installed there his own
company. He still had Belasco as stage
manager. But the salary was $75 a week
~—“Gee, can you pay it?” cried the de-
lighted David to the daring Daniel, busy
assembling a glittering galaxy of stars-
to-be.

But instinctively his réle was that of
innovator. He grasped the opportunity to
become the first American manager to go
scouting abroad for plays. A bronze tab-
let in the Savoy Hotel in London marks
" the spot where the long, lean impresario
\, from Sandusky entertained European
ospects. The result 8 line of Sardou,
’m and Henry aur Jore \and a

; escape from being th ;

As Caruso caricatured Frohman.

can producer to present Bernard Shaw to
the country.

By 1902 the new Lyceum Theatre was
built in Forty-fifth Street, east of Broad-
way, where to this day Frohman has his
living quarters in a large apartment near
the roof. The Lyceum company was
transferred thither and had its share,
along with Charles Frohman’s company
at the Empire and David Belasco’s at a
new theatre of his own, in glorifying the
uptown Rialto which had just reached
Times Square. Still Daniel pursued new
things. He gave Maude Adams her first
part, though it was Charles who made her
America’s most adored actress.

* * ¥
HARLES, our theatre’s little Napo-
C leon—later to go down with the
torpedoed Lusitania — would have
nothing to do with the new shows that
depended on a revolving roll of photo-
graphic film and a flickering shutter. But
Daniel teamed with Adolph Zukor and
became vice president of Famous Players
when the movies were hardly out of the
nickelodeon stage. ‘“Famous Players”
were that in fact because of Zukor’s idea,
which Frohman encouraged, that the
‘“pictures” held oppor-
tunities for real drama
and acting by real ac-

tors.

Their ambitious pro-
gram was to translate
the classics, and espe-
cially Shakespeare, to
the screen. Frohman
engaged for the venture
projectors of high-pow-
ered footlight -magic
like Sarah Bernhardt,
Sothern and Marlowe,
Herbert Beerbohm Tree.
Neither the movie pub-
lic nor the movie art
was yet up to that sort
of thing. Indeed, the
project has had to wait
until now for even
partial realization. But
Bernhardt was me-
chanically produced as
Queen Elizabeth, James
K. Hackett in “The
Prisoner of Zenda,” and
Mary Pickford in “A
Good Little Devil.”

That happened around 1912 and marks
the last stage of Daniel Frohman’s active
management of theatres. For fifty-five
years he has fostered and for thirty years
he has been president of the Actors Fund
which takes care of stage players who are
no longer able to take care of themselves.
Ever since he gave up running companies

KT 85 DANIEL FROHMAN STILL PRESENTS-

A Lifetime in the Theatre Has Not Dulled

"Nothing,” says Daniel Frohman, “will ever take the place of living actors.”

of his own the whole professional body of
actors in this country has become, in a
sepse, Daniel Frohman’s company, and he
has made it his business to see that old
stage players really are taken care of—in
actors’ hoimes or otherwise. Especially,
his job is that of money-getter and some-
thing like $200,000 is the average annual
haul.

* 5 »

dean of the North American the-

atre is notoriously a martinet for
punctuality. But he was attending

a meeting of the Actors Fund trustees and
for all of fifteen minutes, therefore, the
interviewer by appointment poked about
the big room opening on a balcony over

fetched him. Bmigntm.lyheut

Forty-fifth Street, right above the Lyceus
Theatre’s electric sign. '
In a score and ten years and more ¢
harboring its impresario that room
become a museum of theatrical America:
with many international items added. 1
walls are plastered with photographs
signed with the names of all the stars i
the firmament of the drama for two gen
erations, and the rest of it is a junk pi
of souvenirs. Four decades have
parties there for the great and the r
great and the end is not yet. Still Danie
Frohman presents.

L B
PLEASANT young man who was
waiting told how, on a particul:

hot day last year up in Car
somewhere, he had played eighteen ho
of golf with Uncle Dan, and then
suggested that it might be well to kno
off at that point and call it a day.
can stop if you are tired,” said Uncle D
“I am going on to finish my thirty-st
holes.” Which he did—with :
lunch but a soft drink. "Youknow
never eats lunch,” said the young |
who was a real nephew, .
Just then issued from the elevator the
lean, tall, alert figure of Frohman, c¢
ducted by Jerry, his diminutive Japan

servant. He was wearing a gray suit and
a blue shirt with a soft collar. It was the
first time in twenty years that the inter)
viewer had seen the Daniel of this |
den without the high wall of a str
stiff collar around his long, skinny n
He explained that he wore the soft ¢
becameheludbomtnﬂlhtonl
from the Coast.

for unp\mctunnty Jerry had come

andbe‘lntotllkm
anybodycvcrheu'dothh-
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Announcement Made by ‘mq
George Anzy of Plays Se
for Coming Season,
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Gmlo Anly manager of the
Opera House, yesterday gave
of the attractions booked W
Thedtrical Exchange for thi

maﬂﬂ‘

open on.
with the “Dandy. Dixie™ gol
The list of attractions i§ as follows:

outlm.

lorad. muu_mt, '

'Phe eotest Girl n Dixie" 40
is. Highness, the Bey.” 1
he quah ?1,_8, ng.’

: r Country :
**A Hot Old Time." !
ﬁqF den's Flats."” :

M ”'r';y"ul\‘ ‘a'.' nnw n.y .
urp e

Fair.”
~w5m’3.r a.nd " wnh Mary %bh. Little

nr
cﬂc - ucklo in “The County Chair-
ouph and Willlam Jefferson in a new

- »

Gran
L l y H“
Tm‘g’-ﬁw nntu from Broad
Corinne Francls In *‘Violetts,"

mmﬂcul #l.{d's Minstpels. »

veru § Minotrels with Ooouo Prim=

dway."”
a new

Dockstader's Minatrels,
Jm:“i(m:rx fn “The Toust of the
T wuson in & new play.
The Sultan o
m“:cg.u wu-h in ‘““The Womn in the

Cua. Southe

“Unde:

"?unglo Bimon 8 %plm
jd Kentucky.

"'l‘ho Umpire."”

1 ol
td in Nordhn‘."

o0 e e
| Harry Buiger (n “The Man from Nowi"

ldred Holland
“Her Own Way.' a
Robert Edeson m “Strongheart® &
O % Nethersole In_repertoire

role,
Charles Hanford in ‘“Julius
s Arthur Dunn in “The Little ‘50#" .
‘“fhe Lionp and the Mouse.” &
*“The Prince of Pllsen.' ¥ |
“The Student King.” Ld
“"l'ho Collegs Widow,'

E\'rll % AUG uon

Corcors\n in ’l‘ho Fresdom of Su+

James as Fabstaff in ‘““The Morry
of Windsor."

k Danlels.

me Beach Ya

1 Gitmors In hls new colle
ale.

“l'ge Ro,eu Brothers in I
Maude Fealey,
Crnlmn Clarke In & new ro
“The Clansman.'
“The Mald and the Mummy
“The Ronlc‘liln‘ Girl, )

“Hiaok ] o ,,
: ‘A‘de an up'rn. 31.".{ the Boz.”
i Holy Oy

1M anday,

thes” with S, Miller Kent in the titie |

ry Beresford In a new comed
kera.” K‘W |
“Vinderbiit Cup,’”” with Bamey {

b tom
é ¥ mmy and Hl:ck.

A Trip
Al Fie
Way
Avizona.

10 Chinatown,
Minstrel.
East,

It.'l
Happy Hooligan,
Are You a Mason?
A Clircus Day.
Kelsey and Shannon,
Robert Mantell,
Human Hearts.

MeFadden's Flats s

SOUTL"" aaam

The Gll'hﬁn Pollock Co, swsss.

Mason and Mason,
Devil's Auction. .
Hello Bl !

Dora Thorne,
The Little Waifa
Pickings From Puck.

_ De Wolf Hopper in “Mr. Pickwick.”

Al H. Wilson.
Riohard Carvel.
Floradora. i
Lost PRlver. -
Katherine Kidder.

Shay Grand Opera Co.
Sun’s Minstrel,”

Creatore and his band.
The Cavalier.*
Weary Willle Walker.

tune,"”
A Soldier of Fortune.
Amella Bingham.
The Lily and the Prince,
A Fool and His Money.
The Two Johns.

| Adelaide Tlmrston in Paul Welstath's
“Polly Primrose "

When Reuben Comes to Town.

Fast Mail

Richard Manafield In “Jullus Caesar.”

When Johuny Comes Marching Home.

Robert Bdison In “A Soldler of For-

Quinlan and Wall Minstrel,

This 1s the list so far complets, hut
there are many surprises still in store
for theater-goers which will

by W

Georgly, Minstrels

has

EHzabeth Kennedy in "M You Like

Tim Murphy in “The Man From Mis- ||

be  an-
later. The preliminary opéning

talen

place and the regular season will begin

August 31, with the Ho t
| Comedy Co. in a week's engagement, yk‘

) g
eroc ‘g Pee e

} manager of the Dailas Opera House, of the
) Mmumdurmxtmmwnotm

concert pany are to Appear.
Rlc\nrd Mnnnbold s eom in a new
¥hy. the name of which is n - T4

ara; max and comediga at ular Eﬂ‘-'
i a?d.t cempany presenting "t"hclc J
n

!

g

hllhi Grand om Viola

and Musical do-odlu-

-~

" Announcement is made by George Anzy,
principal attractions socured to appear at

'rholhtuotummlen‘thnndmnyot
the attractions noted therein aré of more
than ordinary importance.

Henry W. Savage's English Grand Opera

| Company will be here for two nights short-
|| 1v atter the first of the year. This is the
' first time that this organization has been
booked for & Southern tour, and it 1s hoped

that the experiment will be so successful

A8 to warrant a return the following sea-

pon. At abou the same time Melba and her

ouuu Jefferson i= to present *
"“Ben Hur. wlth an

son.  Viela Allen
the latter part of the winter,
In the other features nn mny
which ought 'n be ’
with two

to be hesded this way
Chauneey Oleott, lhe famous tenot will

make his lnnm tour of Texas. Lew Doc-
stader and Al G, rlﬂq“ :lre in tho st of
minaire! shows,' Hopper

be at the head of a eompany, presen
“Forcdare.”  Geo! e's el

dles !In the harpds of good companies will
ba presonted on the Southern cireuit.

TY Beresford, seeni here last year In the
deligutful “"Professor's ve Story,” has a
farce comedy seallgd ** N Man,

ow
Gruce Van Studdiford will play an ¢
mn‘t nt the local opera Lg 4 pn&“
'!!1'3 ’!nrvmful munical cmtdy “The Rex
eather.

Of problem pleys Dalias will have two
of some importance—Talstoy's oy m-m
Not Kin" and Paul Gil
Women Bin." Gi'more wad seen last

g\'nﬁon n “The Mummy and the Huuuutnl

The praliminary season in Dallas
gln with the Gen"ﬂa?gﬂnatrulu. fol wod
Gartrudn Ewirg In o

Tue ragular reason will
with a orodaction of “‘Pretty
complete New York nroductkm 0
promised, with Jane Corcoran and
Rulwon In the leading roles. The
the seagon s as follnws:

:\_anm . in a new farce.

Daricest-Russia, ' rewritten and brought |

un ts fAste
'romor- great

onen lo.pt.ﬂ!.l

""!'hru S'Mlt \’og K

'!Q
b’ Charles Ric vman
Birn-of- th

("ompc o‘
eation of o Jramass

"\ll\ or Twist™

d Shaw"
;:r"tany Will be hended. Baciaiter Konis

¥ .l !b_. Rhine."
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3: English singin
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jokes and songs %@wb&
meaning. “If you are In !&
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ve Columbians,™ of whom the cl
attraction I3 dainty lttle '

Miiler, a child Impersonator who w

awry hwt ln the ndimen q-
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vw elever m
and Ruth Miller are ot

whose singing, dancin !
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It i seldom a

team as good ag Pm
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hag all of the class and
exoma
|a t‘uqmm
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act opmn.
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Toma Hanlon is & har
who does male erSOng
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t her hands in

mqnn of




|

: \
BY JACK GORDON. |

" ITERALLY, the theater ‘“call-|intc

ed” to Barry Burke, for 17
yvears with the Palace Theater
here and who recently assumed a
higher post as managing dh'ecto;
of the Palace Theater, Dallas.

newspapers, was strolling tiredly
by the stage door of the old
Greenwall's opera house at Third
and Commerce Streets around
supper time one evening back in
1897. i ]
* * * 4

AME a hail from the stage én-

trance.  The grubby newsboy
stopped. In the doorway stood
Phil Greenwall, manager of what
was then Fort Worth's only play-
house.

Greenwall offered Burke
first job with the theater,

Charles Yale's “The Devil's
Auction” wag the attraction for
that night. In the big scene of

his

the play a huge Buddha pro-
Inounced sentence on screaming
[wre@hes dragged before him.

Burke, a youngster of 8, selling

L7

imnge mill
to a big “mill” on the
uﬁge ‘the prisoner was tumbled,
@ giant crank turned. Then, from
the bottom of the ‘“horrible” ma-
chine, reappeared the victim, now
with the grotesquely dispropor-
tionate body of an 8-year-old boy!
The boy was quaking Barry
Burke, wearing a monster plaster
of parig head!
3

* *

URKE played in Yale's show

for three performances and
was paid $3 for his work.
_ “I was ruined after that,’' he
says.  “I got the theater fever.
Every spare minute I spent hang-
ing around the stage door, ba.ck
among the curtains, i

“Greenwall seemed to take a
sort of liking for me. = Made me
his protege, so to speak. Pretty
wsoon I was doing all sorts of odd
jobs. Later I got n the payroll

"

When the pld Greenwall place

as electrieian
was condemneh and razed in 1908

Barke moVsd, over to-'th"".lx;onf el

Byers Opera House, the
now bears the name "Pala‘ee

t.ﬁ *

SCORES of famous old t’
ers, most of whom took t
final curtain calls many yedi'
ago, Burke recalls vividly.

Lillian Russell he particu ]
praises. ‘‘She was of such won-
derfully fine humor,” says Burke
“Never temperamental, never pet.
ulant. To the stage crew, i
and wet from lugging in seenery*
on some bad winter day, she wo\xld
bring coffee, sandwiches, good
cheer. And always there would
be an extra $10 for each nt the
bo a ”

Burke cites the great Richard
“{ Mansfield for contrast. Mansfield
played at the old Greenwall house
on several occasions., He was the
arch egotist, says Burke, and in-
sanely témpetamental

#® *

LWAYS the great trouper was

preceded by henchmen. who

y per
 with menacing |

hell out of you

Burke rec¢
DID appear,
can never nlay

agn,tn." Gmnw:il om hlm

| the performance wa,a over.
field never did.

| wall’s ag a youth with his

WE all knew Go}u.n \ms a gen-
ius, hut-«ewery man back

sta.ge ‘despised him,” says

cried, "Make iway for Mr. Mans-

“He was cruel and egoustlcnl. But ;

George Cohan played at Gréen-,
‘tather'and sister in a pilce :ft ‘
own writing, “Running tor Ofuce 2

whep

Burke.

Ao

STORY BY CLAUDE L. DOUGLAS
SKETCHES BY J. B. PLANGMAN

SGREEN W4[L
OPERA HOUSE

THE CURTAIN

==

o 4\ Ve
SARAK BERNHARDT IN LA TOSCA”
| MOW. FER1,189]- RAROUETTE $400, BAL
| covv$3esunn $ 220

[ GALLERY 3720

JAMES O/Vﬂ[[ M/OP[AYED THE o |
OF MONTE CHRISTO FOR 3600 CONSECTU-
TVE' PERFORMANCES

PLANG—

| There Were no
Fort Worth.
the city and aside
zens had only home talent

“y|and in 1890 it was

picture shows in early
Anr occasional circus visited
from these the citi- |

amusement 2f the theatrical kind.
in 1887 the Fort Worth Opera House was
| |built at Third and Rusk (now Commerce)
purchased by two
brothers, Henry and Phil Greenwall, and

It was then made part of the Green-

: [rechristened “The  Greenwall
»,JEIouse."

plays for
But
shru Texas.

ind the gallery, where
Opera
the ‘‘gallery gods."”

& Wwall Circuit, which included houses in
] New Orleans, Dallas, Houston, Galveston,
san Antonio, Waco and Fort Worth. Be-
| cause of the large circuit, road shows ot

the first magnitude were enabled to play
The interior of the Green-
wall Opera House was arranged in three
'loors—the parquet circle, the

ilways on duty to maintain order among 1

The show, under Greenwall manage-

naleony

a policeman was Zlenora Duse,

-—®

ment, opened in September, 1890, with
William Brady's “After Dark.”
the 20 years that the Greenwall house
>xisted some of the greatest stars of the

;heatrical world appeared on its stage—
v galaxy of stars that has never been sur-
Jassed to this day.

Durfng

T

Among them were
Richard Mansfield, Sal-

vini, Edwin Booth, and John, Ethel and
Lionel Barrymore,
Then there-were Lillian Russell, Anna

R |

¥,

Held, Harry Lauder, George Arless,
sarah Bernhardt, Ulga Nethersoles, Julia @
Marlowe, Edward H. Sothern, Stuart
Robson, Robert Mantell, Fauny Dlvu— j
jort, Walker Whiteside, Lew Dockstader, [l
George Cohen, Douglas Fairbanks, *"Her-
man the Great,” and Richard and Prin-
gle. The opera house, which seated few
more than 1200 people, was packed at |
svery performance, Usually the Greenwall
zave three shows a week.

{To Be Continued Frlday),
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DEVELOPME

MARY DAGGETT LAKE.
Fort Worth's first playhouse was
erectead in 18706 on the northwest cor-
¢ Tjouston and First Streets, 1t
aift by B. €. Evans and knpwn
ny Hall, the upper floov being
amateur pl'willv‘!mnﬂ, and

BY

ue-

for

used
for the few artists who came this way.
;!!r-x were l\t‘hl l}l‘rl'_‘
ort of soeinl center |

Balls and parties
the place being
of the community in

Dr. and Mrs, J. T,

ecarly day.
General
s who

that

Feil

and Mrs, Byrne, Major Fairiax,
was one of England’s noblemen in di-
rect Tine for the position of lord; Bob |

Mrs, Terry, Mrs
then a
ban
r for the promotion of art and

MeCart,

, and a
smselves to-

rs- had

ire.

] ich plays as ‘“‘Pin-
" and “The Lady of Lyons One
in this something of the Lit-

r movement of recent years,

t was not so spoken of in

NT OF FORT WORTH
THEATERS BEGAN 50 YEARS AGO |
WITH ERECTION OF EVANS HAL

Charles |

Among early arlisis to appear
in this he s+ was 8 very gifted and |
alented musician, Miss Amalia Reitx

now Mrs. Von DBandelin—who Is a
cousin of the late M Zane-Cetti
Sr. She now is in her eventy-eighth |
y and resides in Weisbaden, Ger-

exsions of this first
hen remote West would
i from all ac-

interesting

z story,

“Fast Lynne” Presented.

Howard Peak calls to mind one of
eame to
playing

thin flrst who e

netresses
Fort Worth—Fay
in “Bast Lynne” in
Ihe rst variety
pnid operated by {
Holland at
and was known as
following c¢lassi
New York
incing the
e compm
. Oet, &

Evans
theater

s f

(3eorge

Second and Mai

The

paper @
openit

od
Nent.

engaged for the Fall
881, ineludes Went

n, Dolan Brothers, the

1 Lovrai
Darley
i rie. Sadie

~} @ song
and tea ona fen k
monat one drat giar a x
P ladies, t class tists
F15 onee. The largest and fin-
P in the South. Address, George

B. Holland, manager.”

Most of the plays showing here were

variety and novelty acts, yough
there were a number of stock compa-
nies that played also, The variety
} day was a | unner

v refined vaudeville,

{ ‘(‘\"-7. Henry and Mor

Y (iresnw opened the old Market
tnir Theater on Tremont Street,
where the Cohen department store is
now located, This was the beginning
' the Greenwall theatrical élrcuit in
Toxa

Opers House Ts Built.

In 1883 Walter Huffman, Captain
T.lavd and others formed a syndicate,
and built at Third and Rusk Streets
(now Commerce) what was afterward
known as the Greenwall Opera House.
Tater Huffman bought out syndigate
intorests and  leased to a Mre. Ben-
ton. After s time Dashwood & Elli-
ott came into possession of it.

The bhouse was opened with the Chi-
eago Opera Company in “Chicaga
Ideals,” Some of the attractions that
played here during these years were
1illy Langtry in “As in a YLooking
Glass,” Emma Abbott, Clarg Morris
and Katie Putnam,

Lotta Ceabtres, who died recently
leaving an esatate of arver 21,000,000
to charities in New York aud other
places, also played here

The stars disliked making one night

stands through Texas, preferring to
end their tour in New Orleans. Due
to the faot that a elrenit had been
formed, the Greenwall theatriesl elr-
euit, which ' included all the iarge
opera houses in the leading eities
over the ecountry, they weére forced

to Texas in that day.

September, 1900, saw the opening of
the Gireenwall Opera House in Fort
Worth with  Willlam. A, Brady's
“After Dark.” This play necessitated
the entranee of a train on a dark
stage, and wag a very realistie pro-
duetion. This ealled forth most eti-
thusiagtic applanse from the “gallery
gode.”’ who conld searce heed the ud-
monition of Managéer Greenwall that
that sort of thing would not bhe tol-
erated.

Stars Are Seen Here,

A few of the stars mppearing there
in the early 90's were:

Francis Wilson in comic opera;
Manche Hall, ¥Frank Daniels in “Lit-
tle Puck,” James O'Neill in his fa-
mous  “Count of Monte Christo,”
Fanuy Davenport, Sartih Bernhardt,
Harrizon Gray Fiske, Milton and
Diolly Nobles in melodramatic produes
tions, Nat Goodwin, whose great Jove
for liguor, race horses and poker 6ften
gent him to the bottom of the ladder,

ters, Jda Bart, |

Company to o

cars and Laul the properties to thel
theater at once, Load after load
rolled down the street, i Man

field stood on the end of his private
oonch '_.,--.[ hreatened Greenwall with
{suit il he forced bim to show that
{ night. :

|']“ Theater, no longer an

L

Relations.”

The Shalesnearean dramias  wore
here with Thoma Keene lou
James, Kathryn Kidder and Frederi
Warde. Melbourne McDowell,

hushand of Fansy Davenport, ulso ap-
poared. Alter Fannie's dedth, M

Dowell became infatunated wil]
Blanche Walsh, and they starred 16-
gether five seasons.
<thers were: »
_ Alexander Salvini in “The Theee
Guardsmen” Robert Mantell in “The
Corsiean Brothers,” Tim Murohy in
"T?.w Texas Bteer” Madam Xvette
Goilbert,  Mary ' ‘Mannering,  Tose
!ngh)ﬂn. Rata Scanlan, Stuart Rol-
son in “Bertie the Lamb! Theodore
Raoberts, Maelyn Arbuckle, a Dallas
product and an attoeney, who turned
to :‘l\e work of the stage and starred
in “A Gentleman Frota Missisaippi;”
Minnie Maddern Fieke in “The Liar”
Max Figman in “The Min on the
Box," Otis. Harlan in Hoyt’s “Black
Hheep, ”Madam Elien ' Beach . Yaw
“Pigh ¢ artict, I concerts the Sav.
nge Grand Opera Company in "Madam

Butterfly.,” and othe
‘ Lillian

‘ Russell Liked, ‘
Lillian Russell was perhaps one of
appreciated of the notressey

“th
W ‘,ﬁu& to play the Greenwall The-

i

!

|
1

v
. JANUARY 10, 1928,/
alWays was  considerales
and of fine spirit. Fae
would present the sta
erew with delectable food, or an «
tra bit of mopey after an vausual
hard day. This fact, added to her
ity as nn actress, made her comii

ater, She
thoughtful
quently she

always looked forward to as a ra
treat.

On the oe¢casion of one of 84
Smith Russell's visits to this city, 4
heavy snowstorm fell throughout the
wtire evening performance.

most eccentri¢ of all the
stars who ever came to this city
Richard Mansfield, Most evervyhody
who has seen him !v'r;v knows what

man of moods , but not every-

Easily the

wns

one knows the real reason for an
11:30 enrtain on one of his perform-
ances in this city. :

Always careful f ofuh\”i. he would

ecall off an entire y over one small
thing not coming up to his
On this particular uight he was to

the
with

“Cyrano de Bergerae,”” and
wns packed to the doors

$4,000 on hand for tickets.

|
!
:
:
Slans.
pian !

i Ihe train, bearing seven cars of|
bagguge, IMallmans, Mansfield and his|
fellow nctors, pt;?lml jinto the 1

I. &
E.‘v

depot about 7 o'clock on |
of the pe y.  For some
reaso Mansfield refused to put uL!

the show.

Suit Is Threstened. !

When Ma or Greenwall discov
ered the titun was almost time|
for the curtmin to rise om the first
act., He went down to the ion, |

and after telling him of the

] interest in thel

of a packed house,
y e¢te., insisted that Mansfield
with arrangements for the

Transfer

Greenwall threatened a counter suit

for all expenses of f-town
tros
sudience, ete.,

managed to get

out-o

refunded to in
and fir y Mansfi

! as far ax the opera
house where he raved like n man
gona mad, behind the scenes, still pro
testing that he would not appear on
the stage.

Three hours of plmost superhu-
man patience was displayed by the au-
dience “waiting for a train that never
would come.”

Frequently Greenwall
out in front, tell a joke, or give n
train report and by this means at
11:30 the curtain went up to a packed
house on the first
Jergernc,”” with only S1235 ref
impatient patrons. ‘The pl
given in full, for Mansfield
¢hat Manager Greenwall's
was not to be reckoned with.

First Majestio in 1905, |

In 1905, the first Majestic Theater |
was built by W, J. Bailey where thel
Iiberty Garage now is on Jennings |
Avenue. The Young Men's Busih
League promoted it, This house was
to feature polite wvaudeville, which|
was an innovation, and the opmin;l
was _of unusuel importance. |

o Interstate Anmusement ('.,m-t
pany had charge of the shows l"iu‘!
dallars was the price of the seats for|

would eome

act of "Cyreano de|

inded to
y was|
erceived
physigue

“movie.”

The Little Theater is the latest de-
\‘Qh-;-sn“nt of theatrieal life in Fort!
Worth. Although this movement had|l
L:,'l‘ll!wl conxidernBle headway in many ‘
cities of United States. no one
had thought of promoting it here until
the ¥all of 1921, Aniuseuients econ-|
misted of the Majestic and mation pic-|
fures, no spoken drama having been|

the

presented ginece the treaveling ecom
panies }»:U! beets prohibited by ware|
time prices. The field was open ;

o Fotta Carter Gardner and her
two children, Hunter B. and Rosa-

lind, now Mrs. Shelly, Fort Worth "‘
indebted for establishiment of ite TAts
oxpr-rnmrn(.’

e —— |

5
i
Y
:

the opening night, and the house was
packed. Five yoars later, about 1910
‘:\‘: Augnust built the present Mn j« stic
lm"u'rr building. : ;
.’l he first picture show opened In|
Fort Worth in 1905 and was known |
as ;the Imperinl, located where the!
Hippodrome now stands. The date ¥, |
H, Phillips introduced the first!|®

o i et e e e G e kb R g

[ Remahier W hin
Greenwall Opera

' House fS_,OM OQut

The orchastra

The

his baten.

softly as the curtain
with
gon in the title role,
John Bondurant hurried a few
thatergoers

on “Dorothy,’

belated

soats and the

foi

the

thae pleasant

This

gram,

George Connor, t
the orchestra, is dead. Likewise
house
proprictor of
stood at

Streects,
He and P. W. Greenwall, man-

many of the
H. Greenwall
the theater,
Third and Co

ager, are both

Bondurant, chief usher,

in the preoduce
Greenwall,
man, rentsd
at the theater.

The advertisement,

August, Artisti
Marti
the bottom

“Once thare

fell in a beer vat and drank nis
reads the
Postoffice
on the back page of the tattered
opera,

way out”
ment aof the
leaflet. “After
!'"“rlv'(“:\b('l' ou i:
schooner in t
office,”

extolls the virtues its | vips rth i» the early days of

tage in the aold program, 8 g ’ 2
One displ back the {ty. The building is be}ng

days whe 19 wag not ?\ake way for a parking

banned by Faderal law and %

was not uncompn . Wil 8 3

el y il 3 fandard Theater,” sald a

Morphine Cure,

the advertisemen . G. Wil- jwho bas done business
son Chemicnl Company at Dubs r years, “was the best|
lin. Texas. sold cure. } theater of its day in

The Vog w  and fwas attended by men only
Acme laundries, the M, K. & T, somewhat of an unsavory
Railroad are soma of the cons ), but it was conducted on
cerns named program jmoral tone than many of
that are atill uginess hore theaters of today., Never

“Prof.. Bartsc the fa- inan appear there without
mous psysho,” readings | or tights. The displays

on the future past and prosent
for §1. Ho held forth at 800 Tay-

lor Streot.

swelled
rolled up
Edith Ma-

at the
Greenwall Opera House was on
evening.

Fow can recall #*Derothy” and
at the
theater, for it was years ago, 50
to be sxact. 1t was Jan, 23, 1893,
is the date of
program sent to The Star-Telp-

evening

theatgr

he leader of
opera

which
nmercoe

then
the opera

“A. & L,

gale, Cutter,” a
of the
man

adve

Iwn
continuos
Curpies, 710 Main

ad

Stroct, alsg

wusement Landmark Being Razed

R 12, 1934

waved

their

staff.

tandard Theater, an
nt landmark at Com-
nd Twelfth Streets, is

is now rn down. From about
M'“\:; 914 this variety theater
v o ¢

glasses |}
‘

TR

whe

rtise-

S.l. or 3
it} y are tearing down the

rd Theater at Commerce
b;‘::;" fth Streets, ripping up

i which are written names
el Barlow, the Mae West

$5, 8

days would not have
itted at the Standard, I
e — d even the word ‘damn’
spoken there”

Word of the tearing @own of the
landmark will bring back memories
to many persons, including perform-
ers who got their start up the thea-
trical ladder there.

Bert and Johnny Swor, minstrel
kings, learned how to please audi- |
ences at this theater, Ben Turpin
appeared there for several weeks.
Phil Epstein, who led the orches-
tra, went into big time vaudeville
from the Standard pit and Saul
Harris, Little Rock theater owner,
can remember his early days at
this amusement rendezvous.

, The Four Copelands, Luce and
Luce. Fay and Gibbons, Corney
Brooks of Brooks and Brooks, the
Cherry Sisters, Thompson and
Thompson, and Baby Dot, now a
beauty shop owner in Dallas, are
some of the performers oldtimers
| remember.

|  Commerce was known formerly
as Rusk Street. In the early eve-
| ning a band would play outside
the theater to attract customers. The
pleasure seekers would enter the
auditorium through a bar and on
a balcony could sit in booths and
drink beer.

Sometimes members of the audi-
ence got in an ugly mood, as when

\THEATER, WHERE 2 SWORS
|START, BEING TORN DOWN

Sisters or when Policeman John
Nichols was slain there about 1912.
The Cherry sisters did a rube act
and were so untalented, the old-
timer recalls, that the management
put a net curtain in front of them
to protect them from thrown beer
bottles or vegetables,

was provided, the merchant pointed
out. He recalled that Brooks and
Brooks did scenes from Shakespeare.

M. Moore, formerly an alderman,
and was operated by Frank and

dollars profits and bought a string
of race horses which they ran over

they threw things at the Cherry

—Star-Telegram Photo.

was the central attraction in
Hell's }{'alf Acre. A parking lot
will occupy the site,

But high class entertainment also

The Standard was built by John

Maggie DeBeque. Mrs. DeBeque had
been an Indian club juggler and
her husband was & jockey. The old-
timer recalls that they retired about
1914 with several hundred thousand

the country. Both are dead.

The Standard was not the o
theater in the neighborhood. Da
Andrews built a frame theater at
Twelfth and Jones. It later was'
known as Holland's, but has been
torn down., There also was the
Crown, between Tenth and Eleventh
on Main Street. But the Standard
was the central attraction.

Performances there began at 8:30
and ended at midnight, 10 to 15
acts being presented, On the lot
to the south of the building the
DeBeques operated a beer garden.

A private entrance was provided
to the theater and many was the
time, the oldtimer recalled, when a
carriage was driven up to this en-
trance as some of the sporty young
bloods of the city arrived to sample
night life.

“But do not get the idea” the
oldtimer said, “that the Sally Rands
of today would have been permitted
to do their fan dances at the old
Standard.”

e
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DEVELOPMENT OF FORT WORTH
THEATERS BEGAN 50 YEARS AGO
WITH ERECTION OF EVANS HALL

BY MARY DAGGETT LAKE.

Fort Worth's first playhouse was
erected in 1876 on the northwest cor-
ne- ~f Houston and First Streets, It
Wi ourlt by B. C. Evaus and known
as Evans Hall, the upper floor being
used for amateur productions, and
for the few artists who came this way.
Balls and parties also were held here, |
the place being a sort of iul center |
of the community in that early day.

Dr. and Mrs, J, T, Feild, General
and Mrs. Byrne, Major Fairfax, W ho
rax one of England’s noblemen i di-
$ob

reot line for the position of lord;
MeCart, Mrs, Terry, Mrs. Charles
Scheuber, then small child, and a
few others-bad banded themselves to-
gother for the proniotion of art and
cuiture,

They presented such plays as “Pin-
afore’” and “The Lady of Lyvong. One
can &oe in this something of the Lit-
tle Theater movement of recent years,
althouzh it was not so spoken of in
those days,

Among tha early artisis to appear
ju this house was & very gifted and |
talented musician, Miss Amalia Reitz

now Mrs. Von Bandelia- who s a
cousin of the late Mrs. Zane-Cettl
Sr.  She now is in her seventy-eighth

and resides in Weisbaden, Ger-
many, Her impressions of this first
visit to the then remote West would
make an interesting story, from all ac-

counts,

“East Lynne” Presented.
Howard Peak calls to mind one of
s first actresses who eyver came to
Vort Worth—Fay Tmpleton—playing
, “Past Lynne” in Evans Hall,

The first variety theater was built
aud operated by Capt. George Bird
Holland at Second and Main Streels
and was known as “My Theater.
‘The following ¢lassified . ad appeared
in 8 New York paper Sept. 10, 1851,
announcing the opening:

"The company engaj
opening, Oct. 32 1881, inel les Went-
worth and Lorvain, Delan Br sre, the
T.eclans, Darley Sisters, Ida Bart,
Fizzie Haywood, Annie Petrie, Sadie|
Hasson and Kittie Whitl ;

“Wanted-—First
and dance team, one female imper-|

sonptor. one dramatic star and six

or the Fall

|
song |
il

ladies, First class artists

The largest and fin-|

soecialty
gupls at once,
est ball in the South, Address, George
B. Holland, manager.”

Mozt of the plays showing here were
variety and novelty acts, although
thers were o number of gtock compa-
nies that played also. The variety

hat day was a forerunner
ent day refined vaudeville.
eston, 18687, Henry and Mor-
wall opened the old Market
Theater on Tremont Street,
T s Cohen department store i
now loeated. This was the beginning
of the Greenwall theatyieal eircuit in

Opera House Ts Built.

In 1883 Walter Huifman, Captain
Lioyd and others formed a syndicate,
and built at Third and Rusk HStreots
(now Commerce) what was afterward
Lnown as the Greenwall Opera House.
Tater Huffimah bought out syndicate
intereats and - jeased to a Mre. Ben-
ton.  After a time Dashwood & KElli-
ett came into possession of it

The houze was opened with the Chi-
eago Opera Company in  “Chicaga
Ideals.,” Some of the attractions that
played here during these years were
1illy Langtry in “As in a Looking
(ilase)” Emma Abbott, Clara Morris
and Katie Putnam,

Totta Creabtres, who died recently
leaving an estate of aver $1,000,000
to charities in New York and other
pinces, also played here.

The stars disliked making one night
stands through Texas, preferring to
end their tour in New Orleans, Due
to the fact that a eircnit had been
formad, the Greenwall theatrieal ol
euit,  which * included nll the Iarge
opert  houses in the leading . cities
over the country, they wére forced
into Texas in that day.

September, 1900, saw the opening of
the Greenwall Opera House in Fort
Warth with  William. . A - Brady's
“After Dark” This play necessitated
the entraned of a train on a dark
stage, and was a very realistie prn-l
dunetion. This ealled forth most ens
thusiastie applanse. from the “‘gallery
gods,” who conld searce heed the ad-
monition’ of Managér Greenwall that
that sort of thing wonld not be tol-
erated,

fStars Are Seen Tlere.

A few of the stars appearing there
i1 the early 90'a ‘were:

Francis Wilson in comic opern;
Blanche Hall, Frank Daniels in “Til-
tle Puck,” James O'Neill in his fa-
mouy  “Count of Monte Christo”
Fanny Davenpott, Sarah_ Bernhardt,
Harrison Gray Miske, Milton and
Dolly Nobles in melodramatic produc-
tions, Nat Goodwin, whose great Jove
for liquor, race horses aad poker often
sent im0 the bottom of the ladder, ||
and Sol Smithk Russell in “His PPoor

Relations."

e Shaleenearean dromas | wore
hoere with Thom Keene Tous
James, Kathryn Kidder and Frederick:|§

Warde. Melbourne McDowell, the
hustiand of Fanny Davenport, also Ap- |
neared. After Fannie's dedth, M ‘
Dowell hecame infatnated with
Blanche Walsh, and they starred to-
gether five seasons,
Athers weore: .
Alexander Salvini In “The Three
Guardsmen,” Robert Mantell in *“The
forsicnn Brothers,” Tim Mirehy in
“The Tezas Steer,” Madam Yyétte
lehert. Mary * ‘Maonering, Rose
Coghlap, Kate Heanlan, Rtuart ol
800 in “Bertie the Lamb! Theodere
Roberts, Maciyh Arbuckle, a Dallas
product and wn attorney, who turned
to the work of the stage and stareed
in A Gen !fmm Prom Mississippis”
Minnie Maddern Fiske in “fhe ﬁar."
Max Figman in "The Man on the
M Otis Flaylan in Hoyvs ¥ :
3 ) adam  Ellen  Begdh
- w
ntt@y%l.f;" and Mhﬁmn Al
X Russell

B %l ussell wasg yn;mw one of |

1 play the Greenwall The.

Ml

{On this particular might he was to|

— ——— gy 12T e
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ater. She alwaiys was considerate,
thovghtful and of fine spirit.  Fre- ||
quently she would present the stage ||
crew with delectable food, or an ex-|l
tra bit of money after an unusually ||
hard day., This fact, added to her abil- I
ity as nn aetress, made her coming |/
always looked forward to as a rare|
treat, i

On the  oecasion of ome of Solll
Smith Raossell's visits to this city, a |}
heavy snowstorm fell throughout the ld
entire evening performance,

Basily the most eccentri¢c of all the

| gtars who ever came to this eity was|®

I[eg ap

Richard Mansfield, Most everybody | B

who has seen him play knows what a
man of moods he was, but not every
one kuows the real resson ;for an|
11:30 eurtain on one of his perforin-
ances in this city,

Always careful of details, he would
eall off an en '
thing not eoming up te his plans

|
\
:
!
:

:

play “Cyrano de Bergerac,” and the
house was packed to the doors with
about $4,000 on hand for tickets,

The train, bearing seven cars o
bagguge, Puollmans, Mansfield and his
fellow nctors, pulled into the Il &|
T, . depot sbout 7 o'clock on the
night of the performance. For sgome
reason, Mansfield refused to put on |
the show. |

Suit Is Threatened.

When Manager Greenwall discoy
ered the situation, it was almost time
for the curtain to rise om the first
act. He went down to the station,!
and after telling him of the prospects
of a packed hounse, interest in the
show, ete., insisted that Mansfield |
:.Iv.,w.u] with arrangements for the
show, ; |

Mansfield had always had his way
and was not to be outdone, Green
wall ordered Daniel Murphy of the
Union Teansfer Company to open the)
cars and haul the properties to thel
theater at once., load after load)
rolled down the street, while Mans
field stood on the end of his private

b and threatened Greenwall with|
suit if he forced him to show that!
night. |

Greenwall threatened a counter suit|
for all expenses of out-of-town
trons, money refunded to impatient
audience, ete, and finally Mansfield |
munaged to get as far as the ¢-pv|‘;.‘
house where he raved like a man
gona mad, behind the scenes, still pro
testing that bhe would not appear on
the stage. :

Three hours of almost superhu-
man patience was displayed by the au.
dience “waiting for a train that never
would come.”

Frequently Greenwall wotld come
out in front, tell a joke, or give n
train report and by this means af
11 :30 the curtain went up to a |\':1']\Nl’
honse on the first act of “Cyrano de|
Bergerne,”” with only 8125 refunded to
impatient patrons. The play was
given in fall, for Mansfield perceived
that Manager Greenwall's physique
was not to be reckoned with.

First Majestio in 1905, 13

In 1905, the first Majestic Theater i

was built by W, J. Bailey where thell
Tiberty Carage now s on Jennings |
Avenus, The Young Men's Business|§
League promoted it, This house was|i®
to feature polits vauderille, which|®
was an innovation, and the opening
was _of unusual importance.

.

oon

The Jnterstate  Amusement (’.urr;:".-

pany had charge of the shows. Five|
dallars was the price of the seats for|}
the opening night, and the house was!
packed. ¥ive yoars later, about 1910, |
'.\". August built the present Majestic|
Fheater bullding. |
"l’?w» firat picture show opened In |
Fort Worth in 10056 and was known |
as ,the Imperial, located where the|®
Hippodrote now stands. The Jate K. |8

H. Phillips introdueced the first!8
“movia,"” 1
The Little Theater is the latest de-|}

th-;nurnt of theatrieal life in Fort|
Worth, Althoygh this movement had|j
":‘.'”;“"" considerable headway in nmm"‘
cities of the United States, no one|
had thought of promoting it here until |}
the Iall of 1921, Anmusewents con- ||
sisted of the Majestic and motion pic-|
fures, no spoken. drama having been|
presented since the traveling com-|
panies had been prohibited by war-
time prices. The field was open.

To Lottn Carter Gardner and her
two children, Flunter E. and Rosa-
!nul. now Mzre, Shelly, Fort Worth is
ll'nh\’f]il‘f, for establishment of its Tt
tle Theater, no longer an éxperiment,

RO o Aot 1 1

o

play over oune Mh"l“] )

es |
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usement Landmark Being Razed

'~ OCTOBER 12, 1934.

The Standard Theater, an
amusement landmark at Com-
merce and Twelfth Streets, is
being torn down. From about
| 1001 to 1914 this variety theater

OLD THEATER, WHERE 2 SWORS
GOT START, BEING TORN DOWN

Workmen are tearing down the
old Standard Theater at Commerce
and Twelfth Streets, ripping up
walls upon which are written names
such as Ethel Barlow, the Mae West
of Fort Worth in the early days of
this century. The building is being
razed to make way for a parking

lot,

“The Standard Theater,” said a
merchant who has done business
nearby for years, “was the best
! vaudeville theater of its day in
Texas. It was ailended by men only
! and had somewhat of an unsavory
reputation, but it was conducted on
a higher moral tone than many of
! the best theaters of today. Never
did a woman appeuar there without
stockings or tights. The displays
geen these days would not have
peen permitted at the Standard. 1
never heard even the word ‘damn’
spoken there.”

Word of the tearing down of the
landmark will bring back memories
to many persons, including perforgm-
ers who got their start up the thea-
trical ladder there.

Bert and Jobnny Swor, minstrel
kings, learned how to please audi-
ences at this theater. Ben Turpin
appeared there for several weeks,
Phil Epstein, who led the orches-
tra, went into big time vaudeville
fiom the Standard pit and Saul
Harris, Little Rock theater owner,
can rvemember his early days at
this amusement rendezvous.
|  The Four Copelands, Luce and
Luce, Fay and Gibbons, Corney
Brooks of Brooks and Brooks, the
Cherry Sisters, Thompson and
Thompson, and Baby Dot, now &
| beauty shop owner in Dallas, are
some of the performers oldtimers
| remember.
| Commerce was known formerly
i as Rusk Street. In the early eve-
| ning a band would play outside
| the theater to attract customers, The
pleasure seekers would enter the
auditorium through a bar and on

a balcony could sit in booths and |

drink beer,
Sometimes members of the audi-
ence got in an ugly mood, as when

—Star-Telegram Photo.

was the ecentral attraction in
Hell's Half Acre, A parking lot
will ocdupy the site.

Sisters or when Policeman John
Nichols was slain there about 1812
The Cherry sisters did a rube act
and were so untalented, the old-
timer recalls, that the management
put a net curtain in front of them
to protect them from thrown beer
bottles or vegetables.
But high class entertainment also
was provided, the merchant pointed |
out. He recalled that Brooks and
Brooks did scenes from Shakespeare. |
The Standard was built by John
M. Moore, formerly an alderman,
and was operated by Frank and
Maggie DeBeque. Mrs. DeBeque had
been an Indian club juggler and
her husband was a jockey. The old-
timer recalls that they retired about
1914 with several hundred thousand
dollars profits and bought a string
of race horses which they ran over
the country. Both are dead.

The Standard was not the onlS
theater in the neighborhood. Da
Andrews built a frame theater at!
Twelfth and Jones, It later was'
known as Holland's, but has been
torn down. There also was the
Crown, between Tenth and Eleventh
on Main Street, But the Standard
was the central attraction.

Performances there began at 8:30
and ended at midnight, 10 to 15
acts being presented, On the lot
to the south of the building the
DeBeques operated a beer garden.

A private entrance was provided
to the theater and many was the
time, the oldtimer recalled, when a
carriage was driven up to this en-
trance as some of the sporty young
bloods of the city arrived to sample
night life, i !

“But do not get the idea” the
oldtimer said, “that the Sally Rands
of today would have been permitted
to do their fan dances at the old
Standard.”

S

they threw things at the Cherry

|
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HARRY ROGERS.

Probably most of the people who have sat un-
der the spell of Albert Chevalier’s magnetic art
have imagined that they were witnessing an im-
| personation of a new type of London low life.
" The coster, in the American mind, is a curious

» and quaint creature. interesting as a novelty,

and because of Mr. Chevalier’s talent for invest-
ing him with charm and humor.

But the coster is really no novelty at all. In
London he dates back to the days ot the Great
Vance and a half-dozen famous music-hall
singers. When Thackeray’s Colonel Newcome
took his offspring into a music hall, he was
probably regaled with just such a rattling coster
song as ‘The Ol1 Kent Road’’ or “The Coster’s

2 Serenade.”

Certainly few American theatregoers are
aware that, as early as fourteen years ago, an
E 1glish music hall singer, who had a fixed repu-
tation in London as a warbler of coster ditties,
came to this country and tried his luck at Koster
and Bial’s old hall on Twenty-third Street, sing-
~ ing songs of precisely the same sort that Mr.

¢ Chevalier has since made so popular. This man
. is Harry Rogers, well-known as a skilful actor of
§ the Cockney and the Jew.
&; ‘“Yes, I believe I was the first man to sing cos-
# ter songs in this country,” said Mr. Rogers to a
{ MIirrROR representative the other day. ‘I ar-
¢ rived here early in September, 1882, on the
l/aska from Liverpool. The vessel touched
{ port Saturday night, and the next night, Sunday,

{ I made my debut at Koster and Bial’s—their old

]

—

house on Twenty-third Street. I secured the
- engagement through the Brothers Raynor.”
. ““And you sang coster songs of ths kind sung
“now by Mr. Chevalier ?”’
*‘Yes, the same exactly. But the audience
wouldn’t have it. I made a quick change to the
" English masher. That type being better under-

& stood was, of course, fully appreciated. The

. morning after my debut Mr. Bial met me in
' Fitzgerald’s agency on Union Square, and told
i e that my songs were too exotic, that I would
" never succeed in making the coster type popu-
" lar here. So, as it was a question of bread and

" butter, I had to drop the coster before I’d really

bhad a fair chance, and set to work Luilding up
my ‘chappie’ specialty. I played an engage-
ment at Pastor’s, the London, Hyde and Beh-
man's, the Howard Athenzum in Boston, and
with Bryant, Evans and Hoey’s Meteors. Here
' are personal testimonials of my success from
» William Harris, Tony Pastor, and the others.”
“Then you drified into melodrama?”’ -
& ‘““Yes, I've played Cockneys in The Fugitive,
'Master and Man, The English Rose, The Prod-
ligal Daughter, Lost—24 Hours, and several other
melodramas and pieces. Now, however, I in-
nd to resume my former line of work.”
& “Tell me something of the genealogy of the
“coster?”’
~ “‘The coster in England is as old as Dickens
d Oliver Twist. He has a peculiar lot of man-
srisms that were originally the traditional signs
‘and countersigns of the London thief. For in-
Stance, when the Artful Dodger signified to
"Charley Bates that a respectable old gentleman’s
' pocket was to be prigged, he would make a quick,
" rapid gesture of wiping his nose, after first pass-
“ing his hand behind nis ear. That gesture has
S become a coster mannerism. Even an honest
® coster who gains his livelihood by a respectable
‘trade, cannot use his pocket-handkerchief with-
" out first making that quick gesture. Inthe days
of Dickens, those gestures were all significant
of the Londcn thief. To-day they are mere man-

'E nerisms of the Londoner in low life.”

L Mosedale, Alfred G. Vance,

“‘Have you always been a coster singer, Mr.
Rogers ?”’

““Here is my pedigree: 1 was born on the
'Mile End Road, in the heart of costerdom. My
rofessional career began, however, in Mel-
‘bourne, Australia. Returning to England, my
reputation rested chiefly on nly skill as a dancer.
'In those days dancing coltests were a fad.
MJohnny Carroll was the English champion, and,
eager to test my powers, he sent me a challenge,
L which I accepted. The dance came off at the
Middlesex, in Drury Lane. Teddy Solomon,
vho atterward married Lillian Russell, led the
Pmusic for the contest. The judges were Harvey
and Conley, Jack Rowley, De Var and Le Clair,
and another man whose name I've forgotten.
Three of the judges sat on the stage, three in
the orchestra. They decided in my favor, and
presented me with the prize, a gold medal. But
Carroll would not bide by the decision. He
raised such a row that, thereafter, dancing con-
tests fell into disrepute. Sol turned my back
on Terpsichore and began my career as a coster
singer, That was in 1874.”

“Was anybody singing coster songs at that
time?”
““A few—a dozen or morr:.

There were Teddy
Hiram Travers,
- and several others,
"We sang at the Pavilion, Lusby’s. the Canter-
burv. the Royal, Collins’s, the British Aquarium,
the Yarmouth, the Westminster, and the Star.”

“What were some of your best songsg”

“My special hit was a song called ‘‘Sweeter
Than Crosse and Blackwell’s Jam.”” I had a
sentimental ballad, ‘“The Old Village School on
the Green,” and another called “Little Mary.”
The music was written for me by Tom Eplett,
and the introduction is the very same air as Mr.
Chevalier’s “Old Kent Road.” He uses quicker
time, but the air is the same. Do you want one

of the real old-time coster songs? Here is one

Galley Slave, played by,the{Nelson and Willard

arse, but has 1ty o

i F is roug :gn-

uine humor:

Come all you chaps and you young girls and listen unto
me,

I've been down to the rye-house, where we ’ad a jolly

spree,
There was me and twenty more besides, enj'ying our-
selves so g'y, s
When some one soaked my old Dutch clock and spoiled
our bloomin’ d’y.
And Brown ’e got tight and wanted me to fight,
‘Awkins got a punch right on the jaw,
Smiff struck a man who kissed his Mary Aunne,
And he gets locked up for breaking of the law, law,

aw.

Then old Mother 'Uggins slipped into Mother Juggins,
And for a tenner she gave ’alfa quid aw’y;

And between you and me, we had a jolly spree,
But we don’t ’ave such a beno ev’'ry d’y, d’y, d’y,
No, we don’t ’ave such a beno ev'ry d’y, d’y, d’y.

“And here is my ‘‘Whitechapel Serenade,”
which I sang twenty years ago, befors Mr.
C{hevalier’s ““Coster Serenade’’ had been heard
of :

WHITECHAPEL SERENADE.
I’m a cove as you calls a coster and the girls are arter

me,
The reason is—I think that I can tell yer—
It’s cause I drives a donkey and I'm g’y and free.
I’ve got a little doner in the Whitechapel Road;
’Er father keeps an eel-shop and of course that’s 'er
abode.
I goes there to meet ’er ev’ry night upon the sly.
If I don’t see her in the shop whv I commence to cry:
Oh, Emma. ain’t yer comin’ out?
Wotcher, Emma, can’t yer ’ear me shout ?
Your father peeping at me through the window now, 1

feel
Come quick, Emma, ’cause the copper’s at me ’eel.

The other d’y I walked into the eel shop, thinkin’ my
girl on me would wait,

’Er father spotted me sayin’ ‘Wotcher, me bloomin’
coughdrop’

'E ’it me with a tater and a broken plate.

I said nolbhin’ to the old bloke 'cause the blow it wasn’t
much. !

I was waitin’ for the d’y to call ’is daughter my old

utch,
And thinkin’ of the family that I'd have bye and bye.
Wot a splendid serenade ’twould be to ’ear all my
kids cry:
Oh, Emma, ain’t you comin’ out?
Wotcher, Emma! can’t ye'’ear me shout?
Your f(atl;er’s peepin’ at me through the winder now, I
ee!
Come quick, Emma, 'cause the copper’s at me ’eel.

“Last of all, let me submit to you a song
which I used to sing in the make-up of an old
man. I call it ““My Dutch, My Dear O!d Wife.”’
If you compare it with Mr. Chevalier’s “My Old
Datch,” I think you will find that mine, though
crude in the phrasing, has a deeper note of
pathos than its successor:

MY DUTCH, MY DEAR OLD WIFE.

Some folks talk of a coster as a bloke as don’t know
much;
But if ’'m not eddicated, why there’s my Dear Old

Dutch,
Who can talk all the lang’widges, and ’as done so for

years

The lang;wldge, ves, of kindness, which oft brougnt
from me tears.

But still I feel that some d’y she or me must part,

And whichever one the Lord will take ’twill break the
other’s ’eart. ;

But the're’s ‘appy d’ys afore us yet we ’opes to pass
aw'y,

And when death comes I’ope the Lord will take us
both same d’y.

Chorus.

For I can’t live without her; to me she’s all me loife.

There’s not a woman in this creation

As I'd swap for me dutch, me old wife.

When my old dutch was younger, she was ’andsome as
a queen.
She’s older now, yet queen-like to me she’ll always

seem,

'Er ’air was black and curly then, but now it’s all
turaed gray

Like mine, but still we’re 'appier,

Yes, 'appier to-day.

To me she’s been an angeél, a pal, a wife that’s good,

And thro’ all metrials and troubles

By me side she’s always stood.

She’s got a little temper which sometimes gives me ?

call,
But bless ’er 'art she’s only jist a woman arter all. |

Now me and my old dutch ’as been together mang
ears

Sincye we got switched; and only once ’ave we bot
shed tears.

’Twals when our son and daughter died and left us al
alone,

My wifeshe cried, she fainted, and I thought she toc
WAas gone. .

The loss of both me children fairly broke me ’art. 1

But to think of losin’ my old dutch! My God! -
couldn’t part

With ’er. for she’s my only pal.
a child,

lfGoc!ldhad taken her from me, I'd gone mad—ye
wild.

Although the coster, as Mr. Rogers admits, mus
always be regarded in this country as an exotic
the American predilection for unique characte
portraiture is strong enough to warrant an ex
position of the type by more than one actor. I
Mr. Rogers can make good his claim to clever
ness and originality in this rare line of work, nc
one—least of all Mr. Chevalier himself—is likely
to begrudge him any measure of success that he
may attain,

3

I've knowed her fron
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ALBERT CHEVALIER.

This is a picture of the idol of th
Music Hall stage, Albert Chevalier, in %g;o:fgi}(])il;
ggimcterxstéc p.?]ses, Heison his way to this
ry, and will open at Ko ial’
M’(}l’;lday b neg(t. ster and Bial’s on
ere are some foreign artists who
who can be reasonably sure of succescsog?tgetlixeé
Amenca'n public before they invest in their
steamship ticket, but with Chevalier it is differ-
erent. In his performance he portrays types
which are altogether unfamiliar to New Yorkers
|| and uses London slang which has not as yet be-
ggrg;aci%mtn}:lon her%,dso th%t if he succeeds it will
st heavy odds, and, of i
m111d} mot';e to hiys credit. e il
tis to be hoped that Chevalier wi
substantial hit. He is an artist to hi;vﬁlrig?r?:‘igsa
and his characterizations are absolutely true to
life. Heis an actor, singer and pantomimist a]l
inone, and uses all of his varied talents in bring .
ing out the fine points of his peculiar songs %
Perhaps, when he has been here awhile, and
has had a chance to observe and study, he'may

New York, March 20.—Lawrence Bar-
rett is dead.
Lawrence Barrett was born -of Irish.
parents. At sixteen years of age he was
put into & Detroit dry goods house. He
soon left that employment and secured a
place at the Metropolitan W as a
was. §2.50 a

supernumery. His salary :

week, His first speaking part sz“ Murat |
in “The French Spy.’”? 'He was so neryous, .
1t is said, that he was unable to speak 3
word. Hisses were heard. q
him up to an effort, and he s ed. Sub- |
sequently he went from Detroit t0 New

York, where he made his first hit as Sir
Thomas Clifford in “The  Hunch-
back.”” He soon afterward = :

in Boston as the leading
| the Howard = Athenzum. It was

New;i'orkhthathis orm:g:’“ﬁ ssius
won him the general recognitio :
During the war Mr, arret
served as a captain in the Twenty-eighth
Massachusetts regiment. He was & raam of
considerable attainments and a good writer.
About a year ago an operation was p
formed to remove a morbid growth
ﬁs throat.  He never regained his -
gor, an
HEART FAILURE THE IMMEDIATE BB 1/
New York, March 20.—Lawrence | 4

¥

give a picture of the real Bowery boy.
Chevalier has had an interest)i’ng cv*reer He
was bornnear London in 1862, In 1877 he}nade
his debut on the stage in a small part in An
Unequal Match. The following year he joined
Mr. and Mrs. Kendal, and plaved smali parts
with them for some time. = After that he was
with John Hare playing parts of more import-
ance. In 1881 he appeared in comic opera, and
played a short season with Willie Edouin.” He
experienced all the ups and downs of the aver-

UNDER THE BLACK FLAG.

Dick Ferris writes that Van Dyke and Eaton
have been playing his farce, Greased Lightning,
in Kansas, under the title of A Freak of Nature,
billing Walter L. Rankin, Jr., formerly Mr.
Ferris’ piano player, as author. The pirates are
also giving Jane, Lynwood, and Trilby.

The Havden:Detrick company is pirating Blue
Jeans, In Old Kentucky, Queen’s Evidence, and
Myrtle Ferns in Tennesse and Kentucky.

The Théitre Francais, Montreal, stock com-
pany played The Lost Paradise, week of May 18,
under the name of “The New Partner, by Levin
C. Tees.”

Ion Carroll’s Players, supporting Clair Tuttle,
are playing The Black Flag, Only a Woman’s
Heart, The Streets ot New York, The Old Home-
stead, Davy Crockett, and Driven from Home,
in Pennsylvania. The company includes two
women and four men.

L. A. G. Shaaff, manager of the theatre at
Paris, Ill., recently refused time to Cliffurd
Reeves, who Is pirating Trilby in that State.

“The Lyceum Theatre Company’ is in Tlli-
nois pirating In Old Kentucky, The Last Stroke,
The Inside Track, and The Golden Giant.

Byer’s Merry Tourists were at Steubenville,
Ohio, last week pirating Jane (under false title
of Polly), The Fatal Card, The Heart of Mary-
land, Friends, Hazel Kirke, and A Green Goods
Man, to empty benches.

A piratical concern styling itself The Southern
Manuscript Company is carrying on business at
Swainsboro, Ga. This concern has lately been
printing on the back of a card a ‘‘List of Manu-
script Plays,”’ recently catalogued, which it has
been circulating as a postal card through the
United States mail to members of the theatrical |
profession. They offer to furnish “‘any play you |
want for $300. It seems to us that a Georgia jail
would be a suitable residence for the criminal
partners of The Southern Manuscript Company,

J. K. Tijlotson sends programme of The

had signed
| at the popularsmusic hall in Thirty-fourth Street

age actor until 1889, when M. Mari
him to go on the burlesque sta;eS ag:is:g
mained in burlesque for two years, and while in
this branch of the business began his imperson-
ations of costermongers and vokels, which
gage((il}élm some popularity, ’ .
€ did not seem to think much i
:g;xtrl}?;qsx}x]e c]cgntediarlll, and was gglli]blirf:tti%rge g:
ould turn his attention
hg—: met Qharles Coburn, who strot:?gll];xatayiggg
h;rﬂlto go into the music halls, making a specialty
goinlz c:)}ls’;er sgrtugsi_t He was ve:ly reluctant about
ls, after repeate itati
sented, and on F ebruary %, 1891, ;Oz}.:it:tl;i()sn:aatan-
ville debut at the Pavilion, introducing his w ﬁ-
know’n”sonz_s, ““The Old Kent Road ”’ and VS ;
Cher ! His success was immediate and ro
nounced. All London went wild over him g (:1-
his salary jumped from a few pounds a'wenk
into the hundred;. He was patronized b roe
alty, and sang at innumerable at-homes anyd y_-
tertainments given by the nobility and arist?)n
racy of Eogland. Since then he has been thc.
most popular vaudeville performer in Gr t
Britain. The American managers have beeat
?}?eei; }(;lf;gr:vsztsillnl\cde, tg;t]he s(tjeadily refused :11}
{ Mr. Bial made hi i
(alrly-_ staggered him, and before hel Tecoor:rir:c}l"l‘;h
a contract to appear for eight week:

J e

rett, the tragedian, died this eve at
10:45 o’clock  at the Windsor hotel. His
demise was odue to heart failure. The
actor was unconscious but a short time be-.

fore he died. ; e |
f this city
were with him when he breathed his last. §

His wife and Dr. Chambers of
| His last sickness dated from Wi
' night, when he was obliged to leave

theater where he was e;

BARRETT’ NERAL. " w2,
Nzw Yorg, March 20.—Mr. Barrett has
two daughters now in Europe, one being
the wife of Mary Anderson’s brother. The A
fméetrhal will take pflmbz in. Bos:nﬁ
ant € manager o arrett
have full charge of all ents,

At the time of his partner and friend’s
death Edwin Booth was at the player's
club in bed asleep, Ho e:i'd

notice  of his death
1 was
g?etglgdemise He did not, h e :ﬁ?ﬁ
. He no Y

10 the Windsor hotel to-night. | T
' Barrett v;a‘s born mﬂiﬁtmﬂ%:’ N. J.,)1
-three years ago. :
Irishman and his mother an Americat.

Lo o

P

_RosTaND.—Edmond Rostand has completed
his play, Chanticleer, and delivered the manu
seript to Coquelin and Herz, who have bough
' the world rights for $50,000. The play will
~be produced simultaneously in Paris, Ne
York, and London, it is said.
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ito its original run of 153 times at the old The-
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pu
many uests for in
‘the plays that have had long
ow York cfty and in Europe res vely.
MIRROR is indebted to Colonel T\ Allston
) ti for valuable assistance in compiling
e lists,
me years ago Our Boys headed the list
ng runs in Burope, but Charley’s Aunt,
ch ran for four years in London—from
., 21, 1892, to Dec. 19, 1896—now holds
record of long runs abroad.
Trip to Chinatown holds the record of
utive performances in New York city.
hough the play was acted for the seven
dredth time at the Madison Square The-
iatre on March 26, 1804, it can only
pedited with six hundred and fifty-six per-
ances, as it was taken on the road for a
fe months while A Texas Steer was being
sresented at the Madison Square. It ran
out interruption from Monday, Nov. 9,
1, until Saturday, Aug. 12, 1893, when it
withdrawn from the Madison Square
atre with an honest credit of 656 perform-
, of which 105 were matinee representa-
given during its term of 92
eviously to that, Adonis
for longevity, it having been presented
e Bijou Theatre from ' ursdé\g;i Sept. 4,
4, until Saturday, April 17, 1886, with a
g of 603 enactments. Its own predecessor
y staying powers had been Hazel Kirke
h rang up the curtain at the maugurai
the Madison Square on Wednesday, Feb.
1880, and continued there until its 486th
irformance on Tuesday, May 31, 1881. The
t records before that had been eredited to
ge L. Fox’s Humpty Dumpty, which, at
Olympic Theatre, ran from Tuesdng.
h 10, 1868, up to Saturday, May 15,
9, and was there played 483 times.
‘Antedating that was the ori%nal productlon
"The Black Crook at old Niblo's Garden
ned in May, 1872), which achieved the
tinction of attaining the first run of really
able length in this country.
rds there from Wodnesdngt.}s&?pt. 12, 1866,
ntil Saturday, January 4, 1

The School for Scandal..........
School.

€Om- | [,ondon Assurance i

In the Ranks
Paul Jones

Yeoman of the Gu v
Joseph's Sweetheart.

wnesaans

lack-Eyed Susan, . ...,.... IS annuat s
'El‘lhe Strgeta of London (Streets of
The Bungal

e Bungalow.
Ruy Blnsg:nd the Blasé Roué....
The Colleen Bawn
King Charming
Clanoartfr L P
A
e Cabinet Minister. .....
Venice, the Bride of the Sea
The Trumpet Call
Majorie. P!

Doris

Faust Up to Date.

Uncles and Aunts..

A Man's.Shadow. .......ee
London Y b{ 0 AR TN
Rip Van Winkle

thl Waters Run Deep

Red Hussar...... senensesy
Henry VIII

The New Wing

A Trip to Chinatown

Adonis

Hazol Kirke....cccccvieaansnres
Humpty Dumpty... %

The Black Crook.
Erminie.........

Esmeralda.....

C
The Old Homestead
The Little Minister,
Sowing the Wind. ..

Nanl]y

Littie Christopher,
Rob Roy .
The Girl from Paris,.........
Evangeline

Charley's Aunt ... ....co0ur
The Wife...cccesavrscesnnse .

It held the |1 Rejat

, when it was [P

|
nodrz

2

AT

(LT, .,
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Scene from Prologue of Hagar and Ishmael.

wn upon the occasion of its 476th
lation. These five pieces comprise the
of great length thus far made in New

Bdward Harrigan's introducto ph‘r at
¢ present Garrick Theatre, Reilly and the
090, ean only be eredited with 202 consecutive
performances, although it was acted 316
itimes before a successor was deemed neces-
Bary. Reilly and the 400 was produced there
on Monday, Dec. 29, 1890, and was presented
202 consecutive times, when the heated term
forced a discontinuance on Saturday, June
20, 1891. Its reproduction occurred on Mon-
lay, Sept. 14, 1891, when 114 additional per-
Hormances were given prior to its withdrawal
pon Saturday, Dec. 19, The Last of the
ogans, which immediately followed, was
ted 139 times before its farewell on Satur-
flay, April 16, 1892, A subsequent revival
here of The Mulligan Guard Ball scored 130
onsecutive performances, being almost

P Eatre Comique,

b It should also be explained that The Old
Homestead and other plays in the list are
puly credited with their longest run of * con-
secutive ”’ performances in New York city,
mithough a number of the plays cited have
thad other New York runs exceeding one
thundred consecutive performances, The Old
Homestead, for instance, ran for 321 con-
iwecutive performances at the Academy of
E Musie—from Aug. 30, 1888, to June 1, 1889
Hncluding two weekly and the extra holiday
matinees, The following season The Old

omestead ran at the Aeademy for two hun-
dred and sixty performances—from Sept. 25,
1880, to May 10, 1890—and the third season
it ran at the same house from Oct, 6, 1890,
to Jan. 10, 1891, when Joshua Whitcomb
was revived.

In some instances plays that
taken on the road direct from a New
York run were presented without interruption
for several seasons, but road records have
been obviously omitted. Otherwise many of

i ‘g'resent a much more formidable record.

! York ci

the plays in the New York city list wotil‘g
h?age en Suisse, for instance, according to
t
the Hanlons in that play), was perform:
574 “times, inelnding the New

ty and road performances,

LONG RUNS IN EUROPE,

Play. Performances.
| Charley's Aunt.......o b YVidsken e uns Four years*
l Our Boys (London) 1362

The LUCKY BERP. ivoeciasscircicssvies
Dorothy f

Miss Helyett (Paris)

Sweet Lavender

e Chrous ORrl......cocov000 vavvnae
Our American Cousin (London), ...
The Ticket-of-Leave Man

'Fl;om Dee. 21, 1882, to Dec. 19, 1806, exceeding the
sumber of consecutive performances of Our Boys,

count of Colonel Brown (who managed

nousl

were | g

| A

or Jonathan,...... PO LY Seanusntesusesaeenes
Heart of Maryland... ..... e

Private Secretary....

IWOROB. ¢ 4oz 0cisyosinnssannesh sasants
on and Women . ....co.oovavinnnns
1he Charity Ball, ...

Mascot ..... s
Man of the World
unt Jack
(')f Our Girls, ..
Shaughraun,
White Heather

resuns

y Blossom .,
Two Orpbans
Highwayman,,....
Girl I Left Behind
French Mald, i .covhericiicvrcicsssairnivuie

L
cav AN EEII O Sessab

Cit;
" vy
m{dn BWt..ooiugosings
Mulligan Guard Ball,

tter Sovereignty.... .. S
elin's Aspirations......... s
Van Winkle.
le Lord Fauntleroy...... oo
Grand Duchess, ... ..ccovve
American Cousin.. .
Last of the Hoglna
Banker's Daughter
Queen's Lace Hand
arbor Lights
Hickory Dickory Doc
glnohenrd. Jr

Temperance TOWD...coiven cvvin e s .
T'he Conquerors

I'ar and Tartar

Gilded Age......ocousen
The Senator...........
Le Voyage en Buisse
Sardanapalus,

Shore Acres A
The Swell Fitzwell

Btudent. guiiiseivysry vvisdiuaniee
z%um—.:#

P
CetsesaaITTeN

McKenna's Flirtation, ,
Lottery of Love ...
The Crystal Sli

The Mighty L

still Alarm
Frou-Frou.....
AROPItN.. ... 0500 40s
Needles and Pins,
Dr Bill

Prince Methus

The Veteran,

LR T T

A PRODUCTION OF INTEREST.

- Hagar and Ishmael, a Biblical drama by
C. P. Flockton, the well-known character
actor of K. H. Sothern’s company, was elab-
orately produced at St. Johnsbury, Vt., on
June 23,

A Mirror correspondent, who witnessed
the performance, sends an interesting review

330 | of the production:

)| of Vermont is the

“ Nestled ﬂmonf the beautiful green hills

ittle township of St. Johns-
bury—a seat of learning. In the commodious
Opera House of this charming little town
the initial production of Hagar and Ishmael,

200 | a drama adapted from the Bible by C. P.

200 |

o0 | stated that the

200
200
200

Flockton, took place on Thursday evening,
June 23. It may be frankly and honestly
rformance was a complete
success. The elaborate scenery, properties
and costumes were in perfect taste and histor-

200
200

180 |

173

160 |

160

160 |

80| . ™ 2G|
CONSEOUTIVE PERFORMANCES IN NEW YORK CITY. | simplicity and dignity.

603
486
483
476

bl

31
)

ically correct. About one hundred ladies and
entlemen appeared in the production, and the

ocal talent gave an admirable and intelllgent
arts, as indeed

a reverence for

|
| rendering of the princisml
everyoune in the cast/display
| the beautiful story.

“The drama held the I‘T audience by its
\ slight touch of
| comedy in the first act, the feast of hus-
bandry, with a quaint chorus and dance for
| the reapers and gleaners with their kles
| and sheaves of corn, and the flower dance
| before Pharoah, formed the lighter elements
| of the play. The music, selected from the old
| masters, was rendered with fine results.
|  “The drama will receive a formal produc-
'tion next season, as a leading actress who
witnessed the trial performance has expressed

28 | herself as fascinated with the great possibili-
| ties of the part of Hagar.

a2
200

200
200
200
200
200

200

186
185
182
180

155

170

o8 put in while striving for the prize,

50| Clara Thropp, Lafayette and Josie
s | Bdward Jose and

I
110
108

1056
104

0| enough to see at least a portion of the

w 4

2| walk was .
20 | manager of the Black Patti

9| tre an

“The cast was as follows:

Pharaoh
Auletes .
T A
A Soothsayer . . . .
An Aged Shepherd .
Cup Bearer . . . .
Stool Bearer .

Fan Bearer .
Ishmael .

Lathymus

Eion . .

. . Carl H. Turner
Charles W. Ruiter
Elwin A. Silsby

C. P. Flockton

. . .__Fannie lde
. . Marjorie lde
. . Emma L. Shufelt
Mrs. Edson Randall
.+« .« o Annie L. Ide
.Charlotte A. Stiles

“The prologue shows the court of Pharaoh
in Egypt. Pharaoh, an impassioned Egyp-
tian, has fallen in love with Sarai, the beauti-
ful wife of Abram, and has asked her in mar-
ringe, supposing her to be the sister, not the
wife, of Abram. At the opening of the pro-
logue Pharaoh has heard a rumor concerning
the deceit which Abram has practiced, ac-
cuses him, hstens to the prediction of the
soothsayer that Abram shall yet turn from
the door of his tent one that shall be born to
him and suffer as Pharaoh suffers, and finally
the Egyptian King turns Abram and Sarai
from his court.

“ Act 1.—Since the prologue there is a lapse
of about forty years. The prediction. of the
soothsayer is fulfilled by the casting out of
Abraham’s first born son, Ishmael, and his
mother, Hagar, a bondswoman. This act of
crm.-ltj' is at the instigation of Sarah and oc-
curs during a feast given at the weaning of
Isaac, Abraham's son by Sarah, his wife.

“ Act I1.—At the approach of night Hagar,
with her dying boy, is alone in the awful deso-
lation of the desert. ‘Let me not see the
death of the child,’ are the pathetic words of

| the Bible. The mother, still in the belief of
idolatry, is put to shame by the faith of the
child, and at last appeals to the tfue God, and
the triumph of a mother's love is revealed by

| the intervention of a higher power."”

| A scene from the play is published on this

page.
—_——e———

THE HAMMERSTEIN TESTIMONIAL.

| The great testimonial tendered to Oscar
| Hammerstein took place on Wednesday even-
| ing last, and was a decided success artistically
| and finaneially. The entire resources of the
| Madison Square Garden were utilized and
| a big ecrowd wandered over the immense
| building, stopping in each part of it long
r-

formance., The entertainment at the Harlem
! ngrn House was also a great success.

The big feature of the occasion was the
great cake-walk, which closed the entertain-
| ment in the amphitheatre. Little Dick Gard-
{ ner, dressed as Uncle Sam, led the way, and
| then came Tony Pastor, with Ray Bailey, of
| Genaro and Bailey, as his partner. The vet-
eran surprised even his warmest admirers by
his agility and the wonderful new steps he
Among
the others who took part in the event were
Walter Jones and Marie Dressler, Charles
Kirke and Mrs. Annie Yeamans, Charles
Fremont and Kate Elinore, Richard Carle
and Minnie Ashley, Charles A. Morgan wliltxg
arguerite Sylva, John T.
Sullivan and Amelia Summerville, David
Warfield and Julin Lee, K. W. Sargent and
Lizzie Derious Daly, and dozens of others.
Charles Kirke and Mrs, Yeamans bron?ht
the rear. Mr. Kirke was made up like
Hammerstein and was applanded to the
echo. When it came to a question of decid-
ing who was to get the cake, the judges
agreed to leave it to the audience, who de-
cided by their a{)plnuse and ch- rs that ‘he
coveted prize belonged to Walter Jones o 1
Marie ressler, who ecarried it off in
triumph. The idea of the monster cakes
suggested by John J. Nolan,
Aroubadours,
by BEdward
Pastor and
fiuthor of *“ All

and the details were carried

K. Rice, W. A. Brady, "

Ernest Hogan, the celebr

Coons Look Alike to M, ;
The programmes in tl shitheatre, thea-

J’ roof-garden wer en almost in the

in last \ .«&'s MirroRr, and

neir money’s worth.
arden wi

DO

order bgsi’n at
every got more than

The net profits at the ‘e
)iﬁ,'..’()ﬂ and at the Ha em Opera House
| $2,400, making a total ¢ '*7,600. Mr. Ham-
| merstein was not preset - any of the enter-

| tainments.

ARSI
ALFRED AYRES’ °, "RISMS.
Man's an animal that wea it well; they

18| that know him best hold him ghtest in es-
102 | teem.

‘}g; Some men think the greatest

}m; having is to give; others that the greatest

I

! leasure in

¥

pleasure in having is to have,

1
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Duke of Duluth Is Funny.
Produced at the Majestic Theatre, Sept.
Book by George Broadhurst, Musie b{ Max |
Witt.  Production by Broadhurst and Currie.

Darling Doolittle of Duluth Nat M. Wi
Hiakka IV, .¢ .0
DYnniu O’Hara
Gluseppi Barratta
Jasper Washington Green. .. .. ..

The. Iligh Priest, ..., Sialbtedaiaie by
Messenger

Ameera :
Princess Flirtino
Jhanst

Bianen s ol e,

The

<. . Henry . Nov

. Stanley Hawkin
Robert Paton Gibbs
.Frank Wil

1l
attie Arno

s e
........ S8 va ra. 1

Assistant of High Priest, ... Miss May Harrison

Lieutenant, Miss Gertrude Merrill

Miss Georgia Brooks
Miss Elenor Brooks |

. Nat M, Wills has a host of admirers
in New York, and no wonder, because for
a number of years he has been one of |
the best cards in vaudeville, and when he
was the star of A Son of Rest, he en-
hanced his value as a comedian, and be-
came a highly profitable inveéstment. It
was natural that he should come forward
in a new vehicle this season, inasmuch as
the old piece has seen plenty of service.
George Broadhurst, a capital theatrical
tailor, has taken Mr. Wills’ measurements
and fitted him so well with a part like
Darling Doolittle that all that is neces-
sary to say is that everything fits per-
fectly. Mr. Broadhurst has a good idea of
farcical situations, and he has given the
star a number of them, and the Majestic !
Theatre heard the true ring of applause |
last night for the first time this season
for a musical production.

There is no story to tax one's brain,
there are no tricks to bewilder one’s eye,

| but a straight musical farce with some

capital songs and some original musiec.

well as the book, and his work stands
out conspicuously. The scenes are laid
in the mythical Land of Wat, and the
action is around a certain sort of tramp |
who lands on the coast and is mistaken
for a promised hero who was to deliver |
the subjects from a threatened enemy.
He tries to live up to the position forced |
upon him, his strategy and antics form- }
ing the main part of the story. Mr. Wills

straight comedian, and he is going to get
there too, for he has a keen sense of
humor, is awfully clever with his dia-
logue, and as for the songs—well, they
are all of the sort to meet approval.
When Mr. Wills made his appearance
as the Duluth Hobo, the applause was of
the heartiest kind. Each of his songs re-
ceived several encores, and throughout the
entire evening the audience was in a
state of delight. The supporting com-
pany was the best the comedian has ever
had. Henry Norman as the King is ad-
vancing as a comedian, his work was
fine and his singing of good quality. Rob-
ert Payton Gibbs as the bogus ambassa-

! dor, and Frank White as his colored serv-

ant, were of much value, Mr, White mak-

Stanley Hawkins is also a singer of im-
portance, and his baritone voice was used
to good advantage.

proved themselves to be graceful dancers, !
The costuming was exceedingly effective, |
and the chorus as pretty a collection of
girls as we have had this season. The
song hits were too numerous to mention.
Altogether it was a very happy night
for Nat M. Willg, for The Duke of Du-

|
!

l

luth is a side splitting entertainment.

- — REDAP R oW

THE COLLEGE WIDOW ENTERTAINS.

!

‘ﬁ_f

Mr. Broadhurst has written the lyrics as |

is working hard toward the road of a §

ing a distinet hit in the negro dialect. i

Edith Decker, Hattie |
Arnold and Diva Mdroldo were the prin- |
cipal singers, while the two Brooks girls |©

The College Widow, George Ade's new four- b

act comedy, was presented for the first time be.
fore an audience at the Garden Theatre last
Friday afternoon. The audience was made up
entirely of members of Henry W. Savage’s other
companies now In New York and was large
enongh to fill the entire lower floor of the the-
atre and the boxes. The companies represen
were The County Chairman, The Prince of Pil-
gen, Parsifal (in English) and the English Grand
Op’l‘“tr:‘ mﬂlmn{\'ld t to Washing-
e College Widow company went to Was :

ton on Saturday and at the Columbia Theat
there ve the first public performance |
night (Monday).
open at the Garden Theatre for an
run. The cast is as follows:

Billy Bolton Frederick
Peter Witherspoon .. :

!'llrnm Bolt re

n
Traesdell

. Dan
tephen Ma
' Ramr Daveapees
gar Davenport
.. J. Beresford ;ﬁh ’

SR

Jack Larrabee
Copernicus Talbot . .
““ Silent "' Murphy ..
“ Stub 7 Tallmadge
Tom Pearson

Town Marshal

Ollie Mitchell

Dick McAllister

* Jimsey ' Hopper .
Jane Witherspoon . .
Bessie Tanner . ...
Flora Wiggins
Mrs. Primley
Laella Chubi
Bertha Tyson ..
Sally Cameron ..
Ruth Aiken ...

Dalzelle

Josephine Barclay ...

A

On Sept. 20 the company wit:,

George ., g
.Iliadwln Hon |
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in Its Glory

o

HE richest perlod of the American

theater was that between 1885 and
. 1905. 'The glorification of that
period by those who enjoyed it may
not be discounted by intimating
“prejudice of memory”. The growth
of the theater up to and into
this period was slow, but constant,
and the American stage had its greatest
flowering just before disintegration, due
to various causes, set in. In view of
present diturbed conditions and the un-
certainty as to what the future may be,
but also in the abiding hope that out of
the talking pictures and the surviving
spoken drama we shall some day have at
least a part restoration of the theater
to its traditional place, it may be inter-
to go back to that period when
the ter was a center of cultural in-
terest in, every city.

The best school of training this coun-
try ever has produced was that of the
old stock company. Out of that school
came nearly all the distinguished play-
ers of the last 15 years of the 19th cen-
tury. Some of these )players had been
traveling stars, going ‘from city to city
and appearing with the local companies.
Then came the practice of organizing
~ companies for the stars and sending

them on the road. But it was not until
* years of experience with road companies
and portable productions that this new
method of presentation had reached its
highest stage of development. Indeed,
it was thru the influence of Steele
Mackaye, a genius in stage lighting and
‘direction, and Lawrence Barrett, a pio-
neer in the elaborate staging and ex-
‘pensive casting of classic plays, that
this development was reached. Barrett
was influenced greatly by Henry Irving,
whose American presentation of Faust
was only the beginning of a series of re-
markable productions. Barrett followed
and many others followed Barrett.

There is no set of producers or actors
to fit into the whole of this time, some
carrying into it a few years, some going
thru it and others making their appear-
ance near the end. But within those
20 years we had such producers as A, M.

RADIO ANNOUNCERS
' SCHOOL
of America

Pioneer School

polis, Indiana.

Palmer, Augustin Daly, Steele Mackaye,
Daniel Frohman, Charles Frohman, Al
Hayman, David Belasco, Klaw and Er-
langer, Charles Nirdlinger and numerous «
producers of light opera, which had a
tremendous vogue. Public appreclation
had reached its greatest height. Attrac~
tions were widely diversified. We had
the classics, standard plays, modern
dramas, comedies, melodramas, reper-
toires of opera, beautifully staged, and
the gorgeous spectacles of David B. Hen-
derson,

The languishing American drama be-
gan to look up, bringing forth such
playwrights as Bronson Howard, James
A. Herne, Steele Mackaye. Augustus
Thomas, Clyde Fitch, David Belasco, Wil-
liam Gillette and Charles Hoyt, who in-
spired many other American writers who
since have contributed still more gener-
ously, if in a different manner, to Ameri-
can dramatic literature.

Carried over into this period were the
public careers of Booth, Barrett, Mary
Anderson, John McCullough, William E.
Sheridan, James E. Murdoch, Mme.
Janauschek, Mme. Modjeska, Clara Mor-
ris, Joseph Jefferson, William J. Florence,
John T. Raymond, Nat Goodwin, Dion
Boucicault, Mrs, Gilbert, Fanny Daven-
port, Stuart Robson, Rose Coghlan and
Lewis Morrison. Covering all or most of
it were John Drew, Richard Mansfield,
William H. Thompson, Robert Mantell,
Ada Rehan, Mrs. Fiske, Julia Marlowe,
E. H. Sothern, Maude Adams, Willlam
H. Crane, William Gillette, James O'Neill,
Mrs. Thomas Whiffen, William Faver-
sham, Henry Miller, Georgia Cayvan, Vi-
ola Allen, Otis Skinner, Charles Cogh-
lan, Henrietta Crosman, Lillian Russell,
Wilton Lackaye, Robert Edeson, Effie
Shannon, Herbert Kelcey, May Robson,
John Mason, Mrs, Lester Carter, James
K. Hackett, David Warfield, Julia-Arthur,
Margaret Anglin, Blanche Bates, Arnold
Daly, Lionel Barrymore and many others
of notable accomplishment.

All but a few of these were in thelr
prime within the two decades in ques-
tion. There was rivalry among produc-
ers, and the result was remarkably
rounded casts. We were not accustomed
in those days to be concerned only with
the names in black type, if any, but to
follow down to find who was playing
the lesser parts, even the “bits”, It
was not uncommon to have such casts
as that of the Charles Frohman company
in Sowing the Wind, which 'included
Viola Allen, Henry Miller, Robert Ede-
son, Willlam Faversham, William H.

In the way of opera, we had
visits of the Metropolitan
management of Grau and later that of
Conried. There also were touring grand
opera companies of various degrees of
competence, with that of Emma Abbott
outstanding in popularity. As to comic
opera, we had the Bostonians year after
year, as we had DeWolf Hopper and his
organization; companies headed by Fran-
cis Wilson, Frank Daniels, Frank Moulin,
William T. Carleton, Alice Nielsen, Jef-
ferson De Angelis, Lillian Russell, Della
Fox, Pauline Hall, Fritzi Scheff and Louis
Harrison, and there were the Duff and
McCall companies.

There was romance in the theater of

that time. Not only the romance of the

opera, but that of Dumas, D’Ennery,
Bulwer, Shakespeare and that of other
European writers of picturesque dramas,
and that of c nt American authors.
There are those who scoff at the roman-
tic plays of 30 years ago, saying they
were artificial. Perhaps they were. The
sword, cloak and plumed hat, however,
represented a period when love was dar-
ing and had something to challenge.
The theater was made in part for ro-
mance, for the world loves things ro-
mantic. What have we in place of this
“artificial” entertainment of the past?

The theater of this richest period was
really national in its character. A cen-
ter of population like Kansas City could
count on the best the country produced
and within a comparatively short time
of original production in New York or
elsewhere. Indeed, original runs often
were forced at a loss in order to give
the productions prestige for the road,
where the profits were likely to be made,
The cost of transportation for large or-
gamizations had not become prohibitive.

The theater then was a center of cul-
ture that it probably never will be again
in the same degree. There were no
motion pictures. There was s0 vaude-
ville until the latter part of the period.
There was no phonograph for every
home. The radio had not come. The
motor car did not compete. The theater
was & social center, where a part of the
enjoyment was the community spirit
that manifested itself.

Those ;whose business it was to write
of the theater had inspiration in much
of that which they reviewed. They had
contact artistically and with
many who graced the stage and illu-
mined the art of acting and the art of
singing. Thoabe; w‘ho enjoyed this notable
period may orgiven if they dwell
upon it gratefully and with regrets. If

! Y '} ¥
; The Agés of AxRerican Celobritios,
8an Francisco Argobant.

under the

vided into two classes—one
the ordinary rules, the other to be !
of censorship except that the publie
is to be warned that it enters the the-
ater at its own peril. S
he meant peril to morals,

Prepare to blush, all ye that enter here.
So often the playwright with something
serious to say wants to talk about sex.
Not many writers take the
lightly. If it is a joke, perhaps it
on them, for they do not seem to see _

The practical difficulties standing in
the way of Van Druten's plan are nu-
merous. Every writer of bedroom y
of naughty lyrics, of black-out
every producer with a Diamond Lil or
glorious galaxy of beautiful girls up his
sleeve would offer his entertainment In
the class to be inspected by the public
at its peril. laraly

To intelligent adult playgoers the
perils of boredom are greater than those
of shame. They have learned by bitter
experience that most of the question-
able plays make them blush more deep-
ly at their folly in wasting money on &
dull show than at the doubtful dialog—
New York Times. B

Six Actors, Hurt in Crash, ‘
Sue Bus Corporation

MILWAUKEE, Oct. 5.~8ix members of
the Marjorie Lee Entertainers, injured in
an auto-bus crash , have filed
damage suits aggregating $36,200 against
the Wisconsin Power . They -
were in a car driven by Marjorie Lee
Brooks, August 28, which was struck by
a bus owned by the defendant corpora=
tion. Plaintiffs are Marjorie Lee Brooks,

Ob!

From Fchdls's “American Celebrities” (just
published) we learn the ages of certain persons,
(to-wit: Thomas Dailey Aldrich, 55; Mary Ander-
son, 32; Susan B. Anthony, 71; the late Lawrence
Barrett, 53; Maurice Barrymore, 87; James Ch
/Blaine, 61; Edwin Booth, 58; Robert J. Burdstte,
46; Benjamin F. Butler, 78; Will Carleton, 45;
Georgie Cdyvan, 82; George W. Childs, 62
“Mark Twain,” 55; Rose Coghlan, 87; Johu A,
Cockerill, 46; Anthony Comstock, 46; Lotta Crab-
tree, 44; W. H. Crane, 45; Amos fOnmmin
49; George William Curtis, 67; Walter Damr:
28; Charles A, Dana, 72; Tanny Davenport, 40;
Chatincey M. Dépew, 67; y. Mapes Dodge,
52; Kate Field, 50; Marshall Field, 56; Dan Froh-
man, 39; Richard Watson Gilder, 46; Pauline
Hall, 33; Murat Halstead, 62; Marion Hariand,
56; Joel Chandler Harris, 63; Alice Harrison, 40;
Fraunk Hatton, 44; Bret Harte, 62; Julian Haw-
thorne, 45; John Hay, 52; Bronson Howard, 48;
Julis Ward Howe, 72; W. D. Howells, 53; Agnes
Huntington, 81, R G. Ingersoll, 57; Louis James,
49; Marie Jansen, 30, Herbert Kel , 86; Belva
Aw Lockwood, 71; Mary - , 58; Sadie Mar-

tinot, 30; Brander Matthews, 89; J. b Medill, |
A

% , 615 John . New, 60; 4
41; Tony Pas 6; Anni 1 ; e

stor, 56; Annie Pixley, 35; Joseph

Pulitzer, 44; George . Pullman, 3 Mﬁ’tthwps.
ge . 58; Ada Rehan, 81; James Whitcomb Riley,
; Stuart Robson, 54; Lillian Russell, 31; Sol
Smith Russell, 43; Edgar Saltus, 32; Harriet
Beecher Stawe, 80; Emma Thursby, 34; George
élhmld T%wrasrepd,ww; Geor: anchw in,ﬁ‘;;
arles Dudley Warner, 61; atterson,
50; Eila Wheeler Wﬁmu;i‘n{:cmz ‘Wilson, 87.
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every State of the Union and four or 60 Y :ﬂ ?’“’m"&'ﬁ" A\
g " T il U onn S »,
Ry ot ( Y v; and Te W .
ey crue overy called by A s TE e R B
aginic0 miles and GHELRE HnENED Recalled by Arthur Lewis willam Siac. o novls, sio plyine |
in the American and Enghet’ S ‘ 3 ‘ " You have often heard of the Shake- . 'l“
that, in short, is the life story of Arthur , speare-Bacon controversy, of course. I { .,
4 (WILLIAM O. TRAPP, in “New York Evening World”) ~once that th n e- x.
last month he went v : 's grave and if the body had turned
Thestar, London with the delighted - & over it be ble |
Lane Theater, s g G Camd i e l flion the plays. 1

pearing as the Judge in Potiphar's Wife.

“I must have enjoyed playing it, for 1
have been on the stage ever since,” Mr.
Lewis satd. “I do remember it was called
Bluebeard, that the Vokes family was in
it, including Rosina, and that Frederick

to color it. Summoning his knowledge
of chemistry he invented a compound
still used in every theater: grease paint.

bole, precipitated chalk and glycerin.
“If T only had some eyebrows now I
would be happy,” he added. “You see I
have worn mine almost off applying false
eyebrows. The glue has removed mine.”

In 1880 Mr. Lewis first arrived in

<pt:{m1wmucnu—tmmmm-
“And T can recall the day when I used

“Mr. Grau had been playing

It was a small beginning, a bit in one  “Up to that time actors used - and pay 10 cents for &

of those Christmas pantomimes the Eng- dered chalk” Mr. Lewls sald. «Bince shoulder of mutton, gl = e Aoy g

lish public loves on Boxing Day. then mostly grease paint has boea used. family of four,” 14 pounds English /
Sounymthapcrttmtm.mhIb’“"”"‘”h“‘“‘“‘m““' Mmmmmmumu those who wrote that i

. could Temember little about it s we For the last three years he has been manager, Mr. Lewls was ted with Morand and Marcel 2

talked about it in his dressing room in using another of his innovations: water Sarah S privilege of acting it.

the mew Craig Theater, where he is ap- Color makeup, composed of Armenial  Ope night he happened to be in a Shak truly must

B. Chatterton was the manager. But the America, but not as an actor. He set out I pulled out a 850 bill, the only money I one complains about his own 15
rest seems to have slipped away. to prospect for rubies on Catalina Island, had in the world, and m!a he was I have had luncheon with Gladstone. T

“garller in that year, after studying
medicine and chemistry in Edinburgh,
Brussels and the University of London,
I was sent to India to report on the
value of the ofl of cajeput as a remedy
for Asiatic cholera. I came back and re-

off the Pacific Coast. There were no ru-
bles. He returned to London.

But in 1885 he came back to this
country. Since then he has been more
American than British; in fact, he is now
an American citizen.

56 Sare. i el he his gratitude man gave as his excuse
it had no value, and it has NONE  wyet us Y . the money

. 1 pelieve, 1 uptown ve and asked me if could do anything that he needed the money

't’odaﬂy ."elm except for some use ID g ner at ton's” a friend tod tor -;h' h

to Mr. Lewis shortly after he arrived.

“I must have had a ‘brain wave’, for I WNeiw York on the
BECAME WAR CORRESPONDENT “It was a dinner,” sald the actor, suggested I would like to go to South for 81 because there
His theatrical career was to be inter- “but Dorlon's did seem s long way up- America the following sutumn no Interstate Commerce |
rupted, however, first as war correspond. town then.” Mme. Bernhardt—I had read that Mr. yode from San Francisco fo :
ent for The New York Herald and other  Dorlon’s was on 284 street, east of Grau such a venture miles, for 85 for the '
newspapers in the Russo-Turkish War Broadway. “He fell in with the idea and to South member when Q“'
and then later as an engineer in the Mr. Lewis played at the old Star The- America I went, visiting every country jayed in Canada'and a
Franco-Prussian War. ater, Broadway and 13th street, with Patagonia and finishing In - told us it was on account of
In the siege of Paris he found quar- Mary Anderson, “Our Mary”, and he ico ty, where we took passage for Bor- train that was carrying
ters with an abbe at Mount Velerien, one lved first at the old New York Hotel, deaux.” grants and John Drew.
of the exterior forts, where the two dined Eighth street and Broadway, and then  His principal assoclations were with ~ “Oh, yes, I have had [
on brandy and cherries for many weeks, at the Grand Central, later the Broad- Mary Anderson, who, , WAS downs, but on the whole
their sole diet, while others within the Way Central Hotel, where Fisk shot not born in Louisville, as the books have most interesting. even when we had ‘
city ate the Zoo animals, rats and mice. Stokes over Josie Mansfield, the actress. it, but in Sacramento, Calif, according play one-night stands and l
After the Franco-Prussian War he made THEATER PRICES BOOSTED to Mr. Lewis; with Mme. .Mme, office receipts in 6,000 dimes o
many friends. From his mother, who "I remember when the best seats in Rejane, M. Coquelin. and In later yeats “When I was the Judge in The Legend l
was Prench, he learned to speak that the theater cost $1.50," Mr. Lewis con- with Mr. Ditrichstein and Maude Ad- of Leonora, withy Maude Adams, I sat for |
language perfectly, and he had the op- tinued. “And I remember when the ams. two acts on the stage and never even got
portunity of playing French parts, price went to 82. That's a funny story.  Pifty years ago he played his first “old up during the intermission. That was |
One day, early in 1875, he had lunch- Did you ever hear it? man” role and he still plays that kind. hard work, I assure m. )
eon with Georges Bizet, then working on  “In November, 1889, Lester Wallack AS A “SUPER" “Like everybody 53
his masterpiece, Carmen. opened his theater, Wallack's, at 30th  “Six weeks ago I was in St. Louls and the movies, too, and £ I"
“I¢f this falls I shall never write an- street and Broadway. it brought back to me the time I was in Many years ago when &
other opera,” Bizet remarked to Lewls. “He announced he would $2 Ingomar, as one of the long-haired bar- studio at Fort Lee N
Tt was produced for the first time at the for the best seats and he did. ,The Fifth barians. Behind me carrying m day and noted a most & ;
Opera Comique on March 3, 1875, and Avenue Theater opposite followed suit. - was another barbarian. In some -&mmmm - (4
roundly hissed. “Bdwin Booth and Lawrence Barrett his spear caught my wig and yanked it thing, to ah A
Bizet never wrote another. He died were offered as a twin attraction to in- off my , carrying it on his spear- a Duke Y 5‘
thres months later, to the day, in & sub. duce people to travel uptown. . !q‘ X
urb of Paris. At the precise morhent he “A woman came to the box office and “f ran after the other man and de- my horror I saw & ; '
passed away Mme. mox.n-o.mmo_.ms. put down 83, askihg for two orchestrn manded my wig back. He laughed ge- down front—just a L
ing at the Opera Comique, with no .mu.mmmmqmamu.nunyMuw:qmmh “I directed the tion of
ings of the great composer’s end, fainted There was some debate. Pinally she get ahead.' erty man to it. He called hi
on the stage. walked away with this remark: “ "Well, not at the expense of my head,’ and scolded him:
“It was strange,” Mr. Lewls said. *“I “I don't mind paying $1.50 to see Mr. I Jested, and then noticed a scar “ ‘What do you mean by pu
don't know how you would explain it, Booth but I do object to paying 50 cents on his face. I recognized him at once. an object as a white china ¢
telepathy or what not.” to see Mr. Barrett."” It was Gen. William T. Shetman, playing the drawing room of a Duke?
He took up again his stage career and mm«amwmmm.mma-wwu-m know any better than that?
in 1877 appeared in Dublin with a stock Lewls. “I had a similar experience in Glargow hurry up and get that nice
company. He noticed that actors In “Y was playing in The Great Lover st another time. Mary Anderson pus on one we have with the carved
ting on wigs to counterfeit bal with Leo Ditrichstein when my friend, Romeo and Juliet, and it was her ldea on it’
would use wig paste to hide the hori- Lloyd Osbourne, the stepson of Steven- it should be played in thirteenth century “And the assistant o 4
zontal crease across forehead. son, you know, wanted to see the play, costume. One of the dancers the  Mr. Lewis married :
The paste was of oxide of ming, than at the Longaors. Osbourne bad to ballroom scene, wearing & long English actress. L5 n

THE PLAYS THAT CONTINUE, A

Play. Theatre. Premleore. Fiay, Theatre. Premlere.
Abie'ﬂ Il’iﬂh ROSC ...... ,,....,..,R?pubue .......,...M.y 23, 22 The DOVﬂ ’n th‘ Chbe“-..n.....Chaﬂen EOPHM ........Dec. 29
Lulu 'Bell o intensicasis AR e Belasco «.svssessse . Feb, 9, "26 Chicag0 «evvavess vesaessansason MBI BOR oo ssbosenns N B0
lolanthe (Thurs. mat. & eve. only).Plymouth .....cevevess.Apr. 19 In Abraham’s BoSOM..eeessvsoss GAITICK oo ivssencsssnsssDec, 30
. e A R R vee.Daly’s 63d Street.......Apr. 26 | The Nightingale .........suus0..Jolson's cessssssesedan, 8, 27

George White's Scandals.........Apollo

...... evssasssseune 14

Barl Carroll Vanities..ccvesess

«..Earl Carroll sesecssvessJan, 8

Queen High ......... vesesseses s AMbassador ..eeseees..Sept. 8 Tommy ...... vervrenacranenens GRIEEY tiieiiersissesss Jan 100 |
I'wo Girls Wanted..... REDY P OB ¥ |- N des iaassesiOpt B I Told You 80..ce00esssssssssss Chanin’s 46th Street.....Jan. 11 I |
Broadway .v..veees csadsmviaids BXORARUTEL s scssrces e 0Dk 30 Bye, Bye, Bonni@..ccssesesnssss. Ritz S es Sl e R L NI ‘
Countess Maritza................44th str.ﬂt .......-.-..S.pt. 18 Th‘ B&rker.....................Biltmom ...............Jln. 18
The Ramblers...icsesesssssontnssdiyTie scoone PATTHRSSRASII .7 . i) The Virgin MaN..ecessssessssnss PIINCESS sesssvenssenessJan 18
Honﬁymoon Lane.....-..........KnickerbOCker .........Sept. 20 er. Tmly ..... ................Shubett .....--,..-..-..Jln. %
Gentlemen Prefer Blondes........Times Square ..........Sept. 28 Saturday’s Children...osvseseess.B0Oth ..iverassssvenssJan. 26
Aﬂ Amﬁﬁcan Trﬂgedy...........ll.)ngacre -.-c-oansoon..-OCt- 11 Th‘ Sc.ﬂet Lﬂy...........-.....Comedy 0!.!0.0.0.00"001“. 29 M\
Criss-Cross ,..eceevessnssssssssHODS .............-....Oct. 12 Tre'ﬂwny of the Wells (I'OV.)....NOW Amsterd‘m .'.-....Jln. 81
- Tha Noﬂ“ sudsass enanidns obos ses Hudson ................Oct. 20 The Road to Rome ..............Pllyhoun OCDOQGOQCOQQ-OJ“I 31
: The Ladder v .oveusssnnnen..s vo e Waldorf ...oee T O 28 | RO RIS 1esresesessossansonsane ZIORIOId Gk diRRIRRERREINNE |
4 Eva Le Gallienne in répertoire....Civic Repertory ........Oct. 25 Plawhedl it sh e daini e A AL Neighborhood Playhouse.Feb, 4 - i
L OMDORBREER] |y h e neie e dumy s «.Hampden’s ....esse0040.00t 26 BIDNET conerbienssnscsnnsessnsscsdbiBW +onos BRGNS |
A ! The Play,. the Thing........--..}lenl'y Mi"el"l c'tno".uthv. 3 Fog .-...................-......Nl“onﬂl -q--'loato-oo-~pebo 7 1
i o) G T R e SPPEMITRE SEERRS 0 T e EveiassssNOY: 8 JUAY cicsansenssnsenbariyanes srvROYRIR R SRS S Ut L e
‘ ; Gay Pa!’ee of 1927......--........Winter Garden -........NOV. 9 L."y ...n-...-...-......--.-...Gmenwich v“lm.u0u--oF0b‘ 8
: ; The Squall.cusevacinssssevosssncdBth Street os.insesass s NOV 11 Granite ....ceocesosssanensesssMayfair oiieesaiivess Feob 11
‘ Gertie ....cocevecnninnresisncesBAYES sivisrsnsnssenaseNOY, 15 Window Panes ....... cosssasssssMansfield o.vveisvsesnsesFeb 8L
- Pygma"on .................-....Guﬂd ...............‘..Nov.ls SetlThief..-...................Empim ....--....-.--.-.Feb-m !
Tﬂnkle Twlnkle................chrty ..‘....-...-‘....NOV. 16 Po"y Of Ho"ywoo‘i"0""""""George M' Com""""Feb" 21
| The Constant Wife...............Maxine EHott »..eeess.Nov. 20 | What Anne Brought Home........ Wallack's...,.c.eieses: Feb. 21
Ned McCobb’s Daughter....... iv.John Golden +iiseessess Nov.20 | Crime R SRR RSP RN e e R
" The Desert Song........... ees4.CRBIN0 iviiaiinrrsnansNov. 30 Right You Are if You Think You
The Pirates of Penzance (every Ave (Iats). s «osesvsviss ey Cuild AL R R - W

ﬂizht except Thnrsdﬂy)-...-.--?lymo“‘h ........’.....DOC- 6
The Constant Nymvh.-..........Cort .oa.--an.--ooﬂaonooDecc -9
leht Hawk (NV.)..............Frollc .onn..---oootoo-.D.c- 26
P‘sn.m ......'.....'....I'..v‘nderbilt l......'.....Dw’ 27
Wooden mmoﬂOcoaocncco.ocoo-ocMn Beck CC‘Q'I..'.OOD”C 27

WeAllD)ovvvvvivinsnnnssancnns.Bijou ah ke s he R Ea b » AR
Lotd SPOaker +v.ceeesssssrronss DINd Street . ouyuseoes oMiae"2 |

Amer. Grand Guignol (8d pro’m).Grove Street .......c.av:Mar 4

"

Money From Home.....,.ssee0s.Fulton .ovsvensnensesss Feb, 28 ’
l
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FROM THE CENTRE

Baees a1 G Punttton s g o v Soend-Cit Mt The Red Letter Attraction The Big Boom ||

| sossommuion wates by wan onue Culh | ’
| mnn e olRaliS ™ VBRI Sifaouy sgear ulhane, Chace & Weston’s
One mouth .....ieeee0s.8.78 One MOnth seseyesosses-§ 80 -

Three months .evee.... 3.28 Three MONtRS seesssasses 1 " 2

Bix months ......eee.... £.50 Bix mMonths .seceavesccase ":: lns re s
Nin. mouths ............ 675 | Nine months esreeseeesss B8

".m saiv et ansncsesse '-” Jne JOAr ..cecescsssvenes 1.9

o TELEPHONE NUMBERS. ART'STS' CONTRACTo

W wonw-uum PI’)BI IBKISG COH?'

Loats 1. Wonbuu P A, IR S G an
. WO Larter.. oLl Vies PresiGent and
i e U ORI S A A B

A L Blnmtn.. ...,......,...Advertmnl

FamIe MU NOSE T TPas o vown s vsnsnoninis

Harold Bruth....u.....................%

Ry,

Private Branc: Excbange (Five Trunk Lines) Connecting All De-
partments—LAMAR 2300,

For Night Numbers, See Telephone Directory. Ub(ﬁ agl‘eemen

Made an i i /‘—:‘
. . _romen <0 waw romae. | : o e and entered into this the/
ny erroneous ection upon the character, stan & ,
0‘ of any person firm or corporation, which may sppear in the setween g 4 ager of above Co pany, and
eolimns of this paper, wil be gladly corrected upon due motice of %
same Deing wmiven to the editor, personally, at the office. Highth | g | | A _
#nd Chrockmorton Btreets, Fort Worth, Texas. . . @ || W mmmmmmmmmmmmmemmmmmmmes

Thr Assccinteq Prvs 18 exclusively entitied to the use for re-
publication of al! oews dispatches credited to it or not otherwise
eredited 1o this paper, and aiso the local news appearing herein.
All rights of repubilcation of spec!al dispatches herein are aiso

MEMBER OF ASSOCIATED PRESS, UNITED
PRESS, INTERNATIONAL NEWS SERVICE.

’ ’
mze or less as €Ot toly.
e,

at a Salary o 15’;-.{"

N Y TIMES-CHICAGO TRIBUNE LEASED
N 2 o . WIRE. . sist of Railroad Fare affer joining Company.) Board, (3 meals and 1 lodgmg
e e = b daily.) Salary P“" ZVCYY glmday A holdback of 6 daygon First Week to be !
g "George Primrose. paid on said __ Cat Ll e/t Closing.
¥ Geargs: Primrose is dead. At the venerable age og 66 /{/ he foljowjng Rules 8"%& nons are a, Partvof this Contract,
yea.rs, after more than a half-century spent in bringing | || /Y YUV 4 /AN W‘A/WW
pure joy into the’ hearts of his fellow men, he has gone 5 .. e A
across the Great Divide. This news will bring to millions m agree to s¥bmit to sgme or forfelt the"m&g‘gﬂnent-
of men throughout the country a pang of sorrow mingied Two Weeks’ Notice given in :
with a reminiscent wistfulness. - Dear old George Prim-: g Writing will suffice to cancel this Contract,
‘rose! With what'a wealth of innocent pleasure in the
past is his nambe ‘associated! - It takes one back to the The Rules and Fines of this Compauy are as Followss
ldays of George Thatcher, George Wilson, William H. West § Dk :
‘and a dozen other “minstrel men” of the old school and to enness. Immediate discharge. No fine,
' the time when a heated discussion could be started among 2.—Late at Rehersal, 81,00,
algmr 1=-~ix;x-y'i crowd otByoung If":uows ovex;hthg tt;tues;ion of 3.—Late at Parade, $1.00,
whether Primrose or Barney Fagan were the better dancer. M
Lew Dockstader and ‘McIntyre and Heath are almost the 4 —Missing P arade, 82.00,
only survivors of that time still on the board and they v [ 5.—Stage wait, 81.00
have descended to mere vaudeville! A new generation has : e 8.—Playing of Musical I
come forward in mihstrelsy, a few of whom, like Neil disposal. & nstruments in Hotels, $2.00, Theatre at your
O’'Brien, were schooled in their youth with these others, 5
but for the most part the “old-time minstrel” is gone. Cer- ' 7.—Loud Arguments or Swearing in Hotels or Theatre, $1.00.
tainly the “soft shoe damcer’ is no more, and with the ' 8.—Muddy Shoes in Parade, 81,00, ‘
zii:ing of George Primrose the greatest of them all is 9 '-Dll'ty Shirt Fronts, Collars and Cuffs, on PFirst Part, $1.00. a N
One is 1ikely to think that things of the past were better 10.—And most important, Mashing within 2 blocks of Hotel or Theatre, $5.00
; . than those of today, for the halo of memory lends them } Musicians are not allowed to carry trunks, dress sit case the limit
{ ! ¥ added charm. [But there can be no mistake about George 11 —When Company is Obliged to Lose a Ni ght th . "
: Primrose’s dancing, Tastes in such matters vary in dif- Fill same, we Pay Expenses, but No Sala rough Inability to (_\
| ferent ages and in different people, but ome ‘can hardly 12.—Half Salary onl k it
fancy a differende of opinion over the consummate art and ry only week before Christmas and Holy Week.
' genuine beanuty. of his performance, .He. could take such
trifling song as “Didn’t He Ramble,” sing it in his soft, WE WILL TRY TO AVOID FINES IF YOU WILL HELP uUs
fgmﬁnd then pertn‘nn t& its music a da.nee of 2 .
 that the whole became a thing of | or First Part you must have Blaoh-Dress-buit,
35 g gl s e | Stackings, Black-Ties-~Bow.” atat Lustihs FE .,
hoe dar sther that be true || 2 WITSforFirst-Hact_must-$it~
. hmwmwi:hou £ Ler ‘at it when he was Our Success is Yours, Neatness in Street Appearance is the
4n | 2 most
o ,;hq@ /prime. ‘Yes, and we have seen bim, an old man Essential Point of Success. That is what we arc after.

/ot sixty years, dance with all the grace and nimbleness %
 of youth and it seemed to us he had all “the charm he | 7k M%
. possessed in’ his prime when his name was enough to fill R s gree
q theater to the doors. And certainly even then he. put |
to shame the ﬁpger-nnamtng, jack-bamng ca.vorters who,
have since become the vogue in minstielsy. 0
Jihm‘x_:f in hmu' of death one thinks of him with some- |
1ing of - - If we shad a tear at his passing, it'is
1iling as s fitting. Oné of the songs he ma%o é
:.nd then danea to its music was about a va;yward
zbuth who ‘“went traveling—far from the old' folks at
Home."  George left home as a lad of fifteen vears and || .
e certainly travéled a lot. At last he's gone home to the '

{ folks. : . fikd .+l | Digging Through One of the F irm's. Trunks a Bit Back, Bobb »
d e ‘i e G 0 A y Clark Came Upon the Contract
He and Paul McCullough Sold Themselves for a Term to the Minstrels the Season of.l9¥h‘nb’
e e : = i

ines and Rules,

Sign here M

I agree to above terms, | ﬂ 'A/ﬁ

;. and Weston’s Minstrels,
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" ADA REHAN'S CAREER ENDED.

:' _NINTH YEAR—A
THE FAMOUS ACTRESS DIES IN HER FIFTY-NIN
PET OF THEATREGOERS FOR MANY YEARS.

Tomasso Salvini, Joseph Murphy and .\(‘l:l
Rehan, three distinct players, all great in
their day, have joined the silent majority.
Ada Rehan enjoyed the greatest popularity,
for she was a stage idol in the days when

bany, N. Y. She played everything from
comedy to tragedy—one week a sprightly
heiress of nineteen, the next an old wench
in some English comedy. It was there that
Augustin Daly discovered her and her sis-

played opposite to John Drew in dozens of
plays, and Otis Skinner, John Craig and
May Irwin were among her associates in
the famous Daly Theatre stock company.

Miss Rehan died shortly after noon on
Jan, 8 in the Roosevelt Hospital. For two
months she was confined to her home with
an arterial trouble. Finally she was re-
moved, to the hospital. At her deathbed
wcrc%\'ate Byron and Haittie Russell, her
sisters, Arthur her nephew,

and Byron,

\ugustin Daly flocrished. What a wonder-
ful personality and such magnetism, How
the public worshiged at her shrine and how
she struggled for fame. Indeed she will
ever be an example for other stage aspirants,

1 recall Ada Rehan when she was a mem-
ber of John W. Albaugh's company in Al

ter, Hattie Russell. A few years of close
siudy, guided by Mr. Daly, and Ada Rehan
became famous in New York and subse-
quently conquered lLondon. She Wﬂ!k(‘('
away with the honors of many productions
and with Mr3. Gilbert and James Lewis
formed a trio never to be forgotten. She

who is playing in The Boomerang at the
Belasco Theatre.

For many years Miss Rehan resided at
164 West Ninety-third street, a house she
purchased just before Augustin Daly died.
She made an annual trip to Ireland unul
two vears ago, when ill health caused her

= T
to remain at home. Her final stage app
ance was under Klaw & Erlanger’s m
ment at the Knickerbocker Theatre i
Nell of Old Drury. :

Miss Rehan was born in Ireland #

It was in Newark, N. J, in 1874, th
made her stage debut with Oliver [
Byron in Across the Continent. Th
went to Philadelphia to become a

of Mrs. John Drew’s wonderful con

at the Arch Street Theatre. After pl

on tour with all the big stars, she made er
New York debut on April 26, 1875
Wood’s Museum. Then she went to 1)
Theatre and played there until Mr,
death in 1899 ended the existence o
company. During her career Miss |
played over 200 parts. Among her b
successes were Katherine in The Tami
the Shrew, Portia in The Merchan
Venice, Lady Teazle, Rosalind, " H
Pauline in The Lady of Lyons, Queen E
abeth in Mary Stuart, Lady Garnett in"
Great Ruby, Julia in The Hunchback, Viol
Louise in Frou-Frou and Beatrice iy

Ado About Nothing. Miss Rehan mad
debut in London at Toole's Theatre in
and she also appeared in Paris, Liv
Edinburgh and Berlin. She was freqg
compared with Adelaide Neilson

many respects was a much better a

May Irwin heard the news of Mi
han’s death in Detroit, Mich., and
long telegram of condolence to the fz

John Drew, in Philadelphia, said:
Rehan was a wonderful actress
charming woman. Her memory wil
cherished.” %

Otis Skinner, now appearing in
York, expressed his deep regret w
formed of Miss Rehan’s death on
day night, and Richard Dorney, who
the manager of Daly’s Theatre, was
upset, for his business relations wi
Rehan covered a period of many ¥

Telegrams were also received f‘
Herbert Tree, Sir Forbes-Robertsol
many of Miss Rehan's friends in
Expressions of regret were heard
sides.

The funeral services occurred on 3
day. The body was cremated and the
interred in the family vault in Greeny
Cemetery. Thus ends the brilliant cares
a genius.

R




The death Wednesday morn-
ing in Southampton, N. Y., of
James Mclntyre (left) of the
famed old vaudeville team ‘of
MclIntyre and Heath, dissolved a
stage partnership of 64 years.
He was 79. Thomas K. Heath,
84, who also appears in the pic-
ture, lay ill at his home a few
miles away and was not inform-
ed of his comrade’s death. This

®

is the way the pair looked in
prime of their vaudeville career.
The picture is a cherished pos-
session of Julian Umbenhour,
stage man at the Majestic The-
ater for 19 years and at present
an employe of the Hollywood
Theater. It was given him by the
minstrel men during one of their
many vaudeville engagements
here. (Story on Page 11.)

L
Jer 1y Philadelphia in O |
| They began by playin |
Itry fairs of Texas, pass.
after , each performance.!
t‘hey went to Chicago aftd—»:v—em)_é_
tor "a time with Sellg Brothers’
wagon show, and played first at
Hamlin’s old Coliseum. The same |
year they came on to New York
to play in the old Madison Square
Garden,
| They opened in New York’with'
| Howe's London Circus, and when|

|that show closed in Atlanta Ga., |
|MecIntrye and Heath vrganized a |
show of their own, which ran ,one |
season with indifferent success. f
It wasg in 1880 that the McIntyre- |
l_Ieath team gave New Yorkers theimI
first sight of the “coon buck dance” |
—in Tony Pastor’s olq theater on
| Broadway and it was such a success
| that the dancers’ salary jumped to
‘$150 a week in a single night.
I Organized Minstrels,

¥ After playing with Alice Oates in

Long Branch,” McIntyre and his
partner organized the “Georgia Min-
strgls," which played throughout the
Umted States, running for 17 years
without a single change in routine
to set a new vaudeville record,

In 1881 the partners left their

own show to join Barnum & Bailey,
an_d four years later 1hey‘played
[y«';th the Hyde Comedians, before
Joining Weber and Fields in 1893.
! Veterans of the stage, McIntyre
and Heath were headliners at the
turn of the century, appearing in
1901 with Beck's Orpheum road
show, and in 1905 with Klaw and
Erlanger.

\LE AL B SRR 0
R
v:\:\\\“s“\’

,.\\\‘

W

1§ UL JUOJ 350

| Supurejuos ‘ssand Aw Sumssed ur dn

 MOYMOWOL QINNILNOD)
gy Aw 0} L3y Ay

Yojeus pip 1 I0g  IYBIYse[F 10 380D
9ey jnoyjrm I00p 3yl Jo jno payserd
DUE. ‘QIAR]. DILD. BUL WOIE LBME 198 0} |

84, who also ap
ture, lay ill at
miles away and
ed of his comr

o
o]

od. e

¢ g

®

‘ anyd >

Photograph above by the Field Studio Photograph at right by Apeda, N. Y.

McIntyre & Heath

T HE most wonderful stage partnership on record in this coun-
try is that which has existed for almost fifty years between
James McIntyre and Thomas Heath. Mclntyre (at the left)
was born in l&:nosha, Wisconsin, in 1857. Heath (at the right)
was born in Philadelphia, in 1853. He began doing songs and
dances when he was eleven years old; and McIntyre started
out in the same sort of work when he was only nine. After
they became partners they played with minstrel troupes, cir-
cuses, and vaudeville shows, becomin]% famous all over the
country in their negro specialty act. Later they arpeared in
plays like “The Ham Tree,” in which they had a long run a
few years ago. Last season they put on “Red Pepper;” and
although Heath was sixty-nine and Mclntyre sixty-five, they
were literally the whole show. The small insert shows them as
they were when they became partners, in 1874.

T

more th;h-bb years they toured every part of the couhtry, Including vne rar ]

—when it was really wild. Their famous skit, The Ham Tree, amused
:\:Jegfences for years. They developed the slow-paced, melancholy bla:acktace
type of comedy, and were forerunners of Moran and Mack and Amos 'n’ Andy.
Thelrs was the first act to receive top billing on the Keith Circuit, and, in
their time, they got the biggest vaudeville contract from Keith,

McIntyre was born at Kenosha, Wis., August 8, 1857, and before he was
out of his teens he was already amusing audiences with impromptu songs
and dances on the trains where he peddled candy. He began his prqtesslonal
career as a clog-dancer in Pete Kerwin's Concert Hall, Chicago, which he
left for a job with Katie Putnam's ballad and dancing show. He quit this
company to join McKenzie's Circus in 1870. It was in 1871 th'at McIntyre
at last struck his stride when he joined Burton & Ridgeway’s Minstrels.
Three years later he teamed up with Tom Heath, another great burnt-cork
man, and the act was born, with McIntyre playing the lazy, drawling Alex-
ander and Heath doing a foil as the pompous, polysyllabic Hennery.

-~ Tame came quickly, all over the world, and soon their act drew as high
as $2,000 a week. McIntyre marﬂﬁ;lt :d dancer and balladeer, Emma Young,
known as Maude Clifford.
pmf?;l:gg;nzheir most popular skits were Georgia Minstrels, Man From
Montana, Flying to Jail and Waiting at the Church. But The Ham Tree
always remained the most popular item in their repertoire, and audiences
clamored for it again and again. Altho they retired from the stage in 1019,
they continued to appear in benefit performances now and then. In 1932
they were guest-stars on a Rudy Vallee radio program, When the Amos
'n’ Andy film appeared a few years ago, MeciIntyre and Heath d, claim-
ing that Gosden and Correll had copied their style and makeup. For a long
time the tradition persisted that neither ‘of the partners spoke to each other
offstage, on account of a family quarrel. When McIntyre passed away
; n & sickbed, a few miles away, dangerously ill, also,

1

uem;tyro estate, August 20, and burial
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SOUTHAMPTON, 1T
(&) —James Mclntyre,
Wednesday from urel
ending the 64-year-ol
of MclIntyre and Heatl
strel men and one of ti

vaudeville teams of tk
ation.

Meclntyre died at 6:
had been in a coma
days. News of his deal
held from his life-lo
Thomas K. Heath, ..'
stricken with paralysi
chitis at his home in S
a few miles across Long
Southampton.

Mclntyre, beloved “f
the old vaudevills skl%
tree,” did his first ¢
candy butcher on the,
between Kenosha, Wit
State, and his home
“From jigging n the !
to entertain passenger
ated to a regular “spc
ville with his first pg
Austin. ) |

Early in the seventie
|up, Meclntyre met Hea
lost his partner, in S|
and the team they fo,
until their final appear:
jer it Philadelphia in O |

They began by playin !
?tz‘y fairs of Texas, pass miles ahwayoagtg
after , each performance, | ed of his ¢
they went to Chicago aftil Tra

]
- |

The death W
ing in Southar
James MecInty
famed old vat
Mclntyre and }1
stage partners
Hegwas 79. Tl
84, who also ag
ture, lay ill at

veling
for a time with Sells Brothers’ B
wagon show, and played first at
Hamlin’s old Coliseum. The same ;;
year they came on to New York tc
to play in the old Madison Square w
Garden, 5
| They opened in New York with in
| Howe's London Circus, and when | di
|that show closed in Atlanta, Ga,, | Y
[MeIntrye and Heath wurganized a | T
show of their own, which ran ,one| B
season with indifferent success. | |
It was in 1880 that the MciIntyre- b
[Heath team gave New Yorkers their 1t:)1
(first sight of the “coon buck dance”
—in Tony Pastor’s old theater on 1
Broadway and it was such a success
| that the dancers’ salary jumped to e
l$l:’>0 a week in a single night.
Organized Minstrels. €
After playing with Alice Oates in | A
“Long Branch,” MclIntyre and his
pariner organized the “Georgia Min- T
strels,” which played throughout the S
United States, running for 17 years c
without a single change in routine -
to set a new vaudeville record,
In 1881 the partners left their
own show to join Barnum & Bailey,

and four years later they played
with the Hyde Comedians, before
joining Weber and Fields in 1893.
Veterans of the stage, McIntyre
and Heath were headliners at the
turn of the century, appearing in
1901 with Beek's Orpheum road

show, ‘and in 1905 with Klaw and
Erlanger.
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of a family quar
count . “miles away, dangerously
' Heath was lying on wma!m Mclntyre

Photograph above by the Field Studio Photograph at right by Apeda, N. Y.

McIntyre & Heath

wonderful stage partnership on record in this coun-
IyHiEs: ﬂxzstt which has exigsted for almost fifty years b}ftv]vefen
James McIntyre and Thomas Heath. Mclntyre (at}: ¥ eht)
was born in Kenosha, Wisconsin, in 1857. Heath (at the rig t&
was born in Philadelphia, in 1853. He began doing songs and
dances when he was eleven years old; and Mclntyre st;‘rfte
out in the same sort of work when he was only nine. ter
they became partners they played with minstrel troupes, cilr-
cuses, and vaudeville shows, becoming famous all overdt'e
country in their negro specialty act. Later they arpeare in
plays like “The Ham Tree,” in which they had a ong run 3
few years ago. Last season they put on “Red .Pep%er, z};ln
although Heath was snxtgl-mne and MclIntyre sixty- ve}:‘, they
were literally the whole show. The small insert shows them as
they were when they became partners, in 1874.
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SOUTHAMPTON, T
(#)—James MclIntyre,
Wednesday from ure:
ending the 64-year-ol
of MclIntyre and Heatl
strel men and one of ti

vaudeville teams of tt
ation.
MciIntyre died at 6:
had been in a coma
days. News of his deat
held from his life-lo
Thomas K. Heath,
stricken with paralysi
chitis at his home in S
a few miles across Long
Southampton.
MclIntyre, beloved ‘2
the old vaudevills skit
tree,” did his first ¢
candy butcher on the
between Kenosha, Wi
State, and his home
FEom jigging in the !,
to entertain passenger
8Fﬁd to a regular “sp¢
ville with his fir ;
Austin, ik pa,
Early in the seventie:
up, Mclntyre met Hea'
lost his partner, in S
and the team they fo
until their final appear;
er iy Philadelphia in O
They began by playin
try fairs of Texas, pass.
after , each performance,

[SD rara ll e
) J | Death Splits Old Vaudeville Team

The death Wednesday morn-
ing in Southampton, N. Y, of
James MclIntyre (left) of the
famed old vaudeville team of
Meclntyre and Heath, dissolved a
stage partnership of 64 years.
He was 79. Thomas X. Heath,
84, who also appears in the pic-
ture, lay ill at his home a few
miles away and was not inform-
ed of his comrade's death. This

is the way the pair looked in
prime of their vaudeville career.
The picture is a cherished pos- *
session of Julian Umbenhour,
stage man at the Majestic The-
ater for 19 years and at present n
an employe of the Hollywood
Theater. It was given him by the
minstrel men during one of their
many vaudeville engagements
here. (Story on Page 11.)

HEATH.

they went to Chicago aftcl Trav

for a time with Sells Brotflle;?sg’

wagox_l.show, and played first at

Hamlin’s old Coliseum. The same

tyearl they eame on to New York

0 i i
Gar%:r{ in the old Madison Square

They opened in New Yorlk‘ 7i
Howe's London Circus, and \:/Nr:etzi
| that show eclosed in Atlanta, Ga
McIntrye and Heath urgam'z,ed a
show of their own, which ran ,one
season with indifferent success.

It was in 1880 that the MciIntyre-
!_Ieathvteam gave New Yorkers their
flyst sight of the “coon buck dance”
—in Tony Pastor’s old theater on
Broadway and it was such a success

‘that the dancers’ salary jumped tg)

,$150 a week in a single night,
Organized Minstrels.

i After playing with Alice Oates in

Long Branch,” Mclntyre and his
uartngr organized the “Georgia Min-
stre'ls,’. which played throughout the
Umted States, running for 17 years
without a single change in routine
to set a new vaudeville record,

In 1881 the partners left their
own show to join Barnum & Bailey,
aqd four years later they playecf
with the Hyde Comedians, before

loining Weber and Fields in 1893.
Veterans of the stage, MclIntyre
and Heath were headliners at the
turn of the century, appearing in
1901 with Beeck's Orpheum  road
show, and in 1905 with Klaw and
Erlanger. |
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1O0mas . Meatn, 59, O TNe Noteq plrack=race comeay team of McIntyre and
Heath, died of a heart attack August 18 at his home in Setauket, L. I.

McIntyre and Heath téamed in 1874. Before that time each had played
with different partners in singing, dancing and comedy turns in the hinter-
lands. Formation of the team was intended to be only a temporary measure
to keep both occupied when their partners became ill. However, the merger
worked out so well that the partnership was retained.

About 50 years ago they billed themselves as Alexander and Henry, playing
in the noted Ham Tree skit. They were the first, or among the first teams, to
dance the buck and wing—the occasion being at Tony Pastor’s Theater, New
York, in 1879. The team also claimed to have originated Negro ragtime in 1874.
Tunes introduced by them included such classics as Dem Golden Slippers, Old
Black Joe and My Old Kentucky Home.

The last show in which the team appeared was America Sings, a musical
produced in Boston in 1934. Tho announcing their retirement many times
before 1934, McIntyre and Heath continued in show business sporadically until
that year. Thereafter, however, the health of both declined rapidly,

tinued in that capacity for years, appearing thruout the country.

Just one year ago James M:Thtyre died at the age of 80. Both men were in
excellent financial circumstances.

Heath is believed to have been born in or near Philadelphia in 1853. At an
early age he joined a circus and in 1884 was married to Grayce Margaret Speurl.
A son, born in 1902, died in 1918. Mrs, Heath died in 1929,

Surviving are his niece, Mrs. Katherine Brown; his grandniece, Mrs. John
T. Payne, and three nephews. Funeral services were scheduled at Heath’s
Setauket home August 19, with body to be placed in a mausoleum at Evergreen

Cemetery.

In vaudeville the team was one of the first solid headline acts and cone

JAMES McINTYRE

James McIntyre, of McIntyre and Heath, one of the greatest blackface

vaudeville and minstrel acts of all time, August 18 of uremic poisoning, on
* his estate in Noyack, near Southampton, L. I, N. Y. He had been unconscious
since August 13, and remained so to the end.

In the days following the Civil War the team of McIntyre and Heath
were supreme in the field of minstrel comedy and soft-shoe dancing. For
more than 50 years they toured every part of the country, including the Far
West—when it was really wild, Their famous skit, The Ham Tree, amused
audiences for years. They developed the slow-paced, melancholy blackface
type of comedy, and were forerunners of Moran and Mack and Amos 'n’ Andy.
Theirs was the first act to receive top billing on the Keith Circuit, and, in
their time, they got the biggest vaudeville contract from Keith.

MecIntyre was born at Kenosha, Wis., August 8, 1857, and before he was
out of his teens he was already amusing audiences with impromptu songs
and dances on the trains where he peddled candy. He began his professional
career as a clog-dancer in Pete Kerwin's Concert Hall, Chicago, which he
left for a job with Katie Putnam’s ballad and dancing show. He quit this
company to join McKenzie's Circus in 1870. It was in 1871 that McIntyre
at last struck his stride when he joined Burton & Ridgeway’s Minstrels.
Three years later he teamed up with Tom Heath, another great burnt-cork

man, and the act was born, with McIntyre playing the lazy, drawling Alex-
ander and Heath doing a foil as the pompous, polysyllabic Hennery.

- Tame came quickly, all over the world, and soon their act drew as high
as $2,000 a week. McIntyre married a dancer and balladeer, Emma Young,

rofessionally known as Maude Cl el !

¢ Amon zhmr most popular skits were Georgia Minstrels, Man From
Montana, Flying to Jail and Waiting at the Church. But ﬁw Ham Tree
always remained the most item in their repertoire, and audiences

clamored for it again and again. Altho tblyreurod from the stage in 1919,
they continued to appear in benefit performances now and then. In 1033
ey were guest-stars on a Rudy Vallee radio program, When the Amos

. 2
'n* Andy film appeared a few years ago, McIntyre and Heath protested, claim-
P Oodrell had

mas Heath, Stage
tner of McIntyre,
ies of Heart Stroke

strel Team Got Start Many Years Ago in
xas; Favorites for Half Century.

Aug. 18 (#P).—The
eville comedy team ©O
eath was reunited to-

AT eANS

f

valid for a year as
the news from him,

Stage

_ The ‘two formed their famous team

more than 60 years ago in San An-|
tonio, ahd trouped in minstrel shows,
burlesque, vaudeville and musical
comedy until 1934, -

Heath was born in Philadelphia
and went into vaudeville as a boy,
soon becoming a blackface comedian.

He was playing with George How-
ard in San Antonio in/ 1874, when
Howard became ill. McIntyre, a for-
mer railroad candy butcher from
Kenosha, Wis., was playing on the
same bill, and he and Heath formed
an act.

They began by playing fairs in
Texas, passing the hat. After travel-
ing with Sells Brothers Circus a
while, they®” went to Hamlin’s old
coliseum in Chicago and then to the
old Madison Square Garden here,

They played in Howe's London
cirecus and the next year ran a road
show of their own, with only fair
success,

In 1880 at Tony Pastor’s Broad-
way Theater they gave New Yorkers
their first look at the “coon buck”
dance, to such resounding applause
their salary jumped to $150 a week.

Then came tours with the Barnum

[[can claim more years together we

and Bailey Circus, Weber and Fields
and their “Georgia Minstrels,” which
ran 17 years without a change in
routine, to set a new vaudeville
record. [y

“The Ham Tree,” in which Hen-
nery and Alexander, two negroes,
bandied imaginings about the sweit-
zer swamp by the Beer River where
hams grew on trees, started as a skit
-1 the “Georgia Minstrels” and later
was expanded into a play,

The sketch was born of first-hand
observation of the Southern negro
that started when MeclIntyre, in his
early days, went broke and had to
work in a livery stable in Hender-
son, Ky.

“The Ham Tree” was revived in
1915, and after appearing in “Hello
Alexander” and “Red Pepper,” Mc-
Intyre and Heath went into semi-
retirement at their homes only a
few miles from each other on Long
Island.

In 1928 they appeared again in
“Headin’ South” and their final ap-
pearance together was in “America

|| Sings” in Philadelphia in 1934.

Since then they had appeared oc-
casionally at benefits individually
when their health permitted,

“I think we hold the record for a
theatrical partnership,” Meclntyre
said a few years ago. “If any team

have never heard ‘of it.”

They never quarreled, and coon
after they started their partnership,
a lucky incident gave them a meth- |J*
od for settling minor disputes.

They didn’t know one year wheth-
er to go into vaudeville or with a
miinstrel show, so they tossed a
coin,

" ing that Gosden and C
e the partners spoke to each
bisie the '  When Mcintyre pased

 style and makeup. For a long |
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SOUTHAMPTON, N. Y., Aug. 18 ‘
(#)—James Mclntyre, 79, died early ||
Wednesday from uremic poisoning,
ending the 64-year-old partnership |
of Mclntyre and Heath, famed min- |
strel men and one of the best known ‘
vaudeville teams of the last gener- |
ation. ‘

|
|

|

MecIntyre died at 6:30 a. m. He
had been in a coma for several
days. News of his death was with-

held from his life-long comrade,‘
Thomas K. Heath, 84, who lay |
stricken with paralysis and bron- 1

a few miles across Long Island from
Southampton. )

Mclntyre, beloved *“Alexander” of
the old vaudevills skit “The Ham-
tree,” did his first dancing as a
candy butcher on the railroad run
between Kenosha, Wis., his native
State, and his home in Rockford,

chitis at his home in Setauket, only ‘\

Ffom jigging in the aisles of cars
to entertain passengers, he gradu-
a@ﬁd to a regular “spot” in vaude-
ville with his first par <
i, By st partner, Frank

Early in the seventies they broke
mg, MclIntyre met Heath, who had |
Jloat his partner, in San Antonio ‘
and the team they formed lastec{

until their final appearanc geth-
!er irg Philadelphia in Octogert,oci%g;
! ~The)'r began by playing the cOLm-’]f
.‘“'v fairs of Texas, passing the bat“
‘;after each performance, In 18‘77J
Jt_hey went to Chicago after traveling
for a fime with Sells Brothers’

wagon show, and played first z;t

Hamlin’s old Coliseum. The same |
Ii'ear] they came on to New York |

o play in th i
| Gaiiey. e old Madison Square[
: They opened in New York with'
| Howe’s London Circus, and when|
fthat show closed in Atlanta, Ga., |
;McIntr'ye and Heath wvrganized a:
{ show of their own, which ran ,one
Jseason with indifferent success. |
! It was in 1880 that the McIntyre- |
!I_Iezxtllltezlm gave New Yorkers tuheir,*‘
| first sight of the “coon buck dance” |
—in Tony Pastor’s old theater on‘
‘ Broadway and it was such a success
“Hmt the dancers’ salary jumped 16
I$150 a week in a single hight.

Organized Minstrels.
¥ After playing with Alice Oates in
Long Branch,” McIntyre and his
partner organized the “Georgia Min-
st_re_ls.” which played throughout the
bx)lted States, running for 17 years
without a single change in routine
’to set a new vaudeville record,
‘ In 1881 the partners left their
fown show to join Barnum & Bailéy
lanﬁ four years later Lhe_y'playeci
'v\-;th the Hyde Comedians, before
| Joining Weber and Fields in 1893.
; Veterans of the stage, MclIntyre
!and Heath were headliners at the
turn of the century, appearing in
1901 with Beck's Orpheum road
show, and in 1905 with Klaw and
Erlanger.

Next came “The Ham Tree,” an
elaboration of an incident in their ||
old “Georgia Minstrels.” “The Ham ||
Tree” was revived in 1915 and ran“
for two additional seasons, (

Asked in 1919 if it was true that}‘
he and Heath had not spoken tol|
each other off the stage for 25 years
McIntyre answered: “Balderdash!'
Tom and 1 never guarrel. Of course
whe we were kids we used to havé
arguments, as all young squirts will,
but it never came to the place where
we stopped speaking.” |

Of his famous character as Alex- [

|

:émder. MclIntyre often explained that
xatjr%st_xltedlfrom his having to take
ob in a livery stable one Sum
because he was broke. 7

e Finale in 1934,

‘It was a livery stable in Hender-
son, K}” wheye I was valet to some '
l_norses. he said. “There was a negro
in that stable that made my job a
_]oy._l-h_e was the best 1 ever saw and
1 _stuclletjl him by the hour. When
Hgmgs picked up a bit I told Tom |
about this darkey, and we deci 2l
tolmimic him in our act.” i (HML\,I

In 1815 MclIntyre and Heath. b '
aging, celebrated the furty-fil‘t‘h 3(1):1}”
niversary of their partnership with |
a Novgmber matinee of “Hello Alex-
ander.'.’Afte; that skit came “Red
der PRI, Whl(_*l like “Hello Alexan-
i .co‘{;:;b\k;!;l_ﬂen by Edgar Smith
5 ration i " re’
wite, Emily. Ll

fter “Red Pepper”
per” clos
veterans of the stage went intce)d sertr?i?
‘x'x:grnement at their respective Long
te d homes, Melntyte at Todanna
] hnq,‘d Southampton, and Heath at
Sound ew Manor in Setauket,

In 1928 they
m‘

: appeared again in
::"lhad under the auspi

0 tht Shgberts. Their final ax:gé:f
mwhan otghether was in October of 1934

4l iel:*Pak;plpeared ‘at the Fnrm' ‘
Prawys tladelphia in “Americ;

th
th,”

NEW YORK, Aug. 18 (#).—The

MeclIntyre and Heath was reunited to-
night—in death.

Thomas K,
Heath, co -star
in the “coon
buck” dance, the
famous skit “The
Ham Tree” and
other successes
of half a cen-
tury, died after a
heart attack at
his home in Se-
tauket, L. L, at
the age of 85,
just a year after
the death of his
partner,

Heath neyver
knew Jim Mcln-

tyre was dead,
Stricken with
paralysis just as
Meclntyre was
dying in 'Con-
necticut, just

across Long!

Island Sound, HEATH.

| Heath lay an invalid for a year as
lhls family kept the news from him,
—| ran 17 years without a change in

THOMAS K. HEATH

Thomas K. Heath, 85, of the noted black-face comedy team of McIntyre and
Heath, died of a heart attack August 18 at his home in Setauket, L. I.

MecIntyre and Heath téamed in 1874. Before that time each had played
with different partners in singing, dancing and comedy turns in the hinter-
lands. Formation of the team was intended to be only a temporary measure
to keep both occupied when their partners became ill. However, the merger
worked out so well that the partnership was retained.

About 50 years ago they billed themselves as Alexander and Henry, playing
in the noted Ham Tree skit. They were the first, or among the first teams, to
dance the buck and wing—the occasion being at Tony Pastor’s Theater, New
York, in 1879. The team also claimed to have originated Negro ragtime in 1874.
Tunes introduced by them included such classics as Dem Golden Slippers, Old
Black Joe and My Old Kentucky Home.

The last show in which the team appeared was America Sings, a musical
produced in Boston in 1934. Tho announcing their retirement many times
before 1934, McIntyre and Heath continued in show business sporadically until
that year. Thereafter, however, the health of both declined rapidly.

In vaudeville the team was one of the first solid headline acts and con=
tinued in that capacity for years, appearing thruout the country,

Just one year ago James M:Thtyre died at the age of 80. Both men were in
excellent financial circumstances.

Heath is believed to have been born in or near Philadelphia in 1853. At an
early age he joined a circus and in 1884 was married to Grayce Margaret Speurl.
A son, born in 1902, died in 1918. Mrs. Heath died in 1929.

Surviving are his niece, Mrs. Katherine Brown; his grandniece, Mrs. John
T. Payne, and three nephews, Funeral services were scheduled at Heath’s
Setauket home August 19, with body to be placed in a mausoleum at Evergreen

Cemertery.

JAMES McINTYRE

James MecIntyre, of McIntyre and Heath, one of the greatest blackface
vaudeville and minstrel acts of all time, August 18 of uremic poisoning, on
his estate in Noyack, near Southampton, 1. I, N. Y. He had been unconscious
since August 13, and remained so to the end.

In the days following the Civil War the team of McIntyre and Heath
were supreme in the field of minstrel comedy and soft-shoe dancing. For
more than 50 years they toured every part of the country, including the Far
West—when it was really wild. Their famous skit, The Ham Tree, amused
audiences for years. They developed the slow-paced, melancholy blackface
type of comedy, and were forerunners of Moran and Mack and Amos 'n’ Andy.
Theirs was the first act to receive top billing on the Keith Circuit, and, in
their time, they got the biggest vaudeville contract from Keith.

McIntyre was born at Kenosha, Wis., August 8, 1857, and before he was
out of his teens he was already amusing audiences with impromptu songs
and dances on the trains where he peddled candy. He began his prgfessional
career as a clog-dancer in Pete Kerwin’s Concert Hall, Chicago, which he
left for a job with Katie Putnam’s ballad and dancing show. He quit this
company to join McKenzie's Circus in 1870. It was in 1871 that McIntyre
at last struck his stride when he joined Burton & Ridgeway'’s Minstrels.
Three years later he teamed up with Tom Heath, another great burnt-cork
man, and the act was born, with McIntyre playing the lazy, drawling Alex-
ander and Heath doing a foll as the pompous, polysyllabic Hennery.

Fame came quickly, all over the world, and soon their act drew as high
as 82,000 a week. McIntyre married a dancer and balladeer, Emma Young,
professionally known as Maude Clifford.

Among their most popular skits were Georgia Minstrels, Man From
Montana, Flying to Jail and Waiting at the Church. But The Ham Tree
always remained the most popular item in their repertoire, and audiences
clamored for it again and again. Altho they retired from the stage in 1019,
they continued to appear in benefit performances now and then. In 1932
they were guest-stars on a Rudy Vallee radio program. When the Amos
'n’ Andy film appeared a few years ago, McIntyre and Heath protested, claim-
g Correll had c:}:led t:‘aié'h :tylenand makgpéo Forha lt%ng
time the tradition persisted that neither partners spol each other
offstage, on account of a family quarrel. When McIntyre passed away,
Heath was lying on a sickbed, a few miles away, dangerously 1ll, also.

" Puneral services were held at the Mclntyre estate, August 20, and burial

rer of McIntyre,
Dies of Heart Stroke

Famed Minstrel Team Got Start Many Years Ago in
Texas: Favorites for Half Century.

great old vaudeville comedy team of

_ The two formed their famous team
more than 60 years ago in San An-
tonio, and trouped in minstrel shows,
burlesque, vaudeville and musical
comedy until 1934, :
Heath was born in Philadelphia
and went into vaudeville as a boy,
soon becoming a blackface comedian.

He was playing with George How-
ard in San Antonio in/ 1874, when
Howard became ill. McIntyre, a for-
mer railroad candy butcher from
Kenosha, Wis., was playing on the
same bill, and he and Heath formed
an act.

They began by playing fairs in
Texas, passing the hat. After travel-
ing with Sells Brothers Circus a
while, they” went to Hamlin’s old
coliseum in Chicago and then to the
old Madison Square Garden here.

They played in Howe's London
circus and the next year ran a road |
show of their .own with only fair
success,

In 1880 at Tony Pastor’s Broad-
way Theater they gave New Yorkers
their first look at the “coon buck”
dance, to such resounding applause
their salary jumped to $150 a week.

Then came tours with the Barnum
and Bailey Circus, Weber and Fields
and their “Georgia Minstrels,” which

routine, to set a new vaudeville
record. )

“The Ham Tree,” in which Hen-
nery and Alexander, two negroes,
bandied imaginings about the sweit-
zer swamp by the Beer River where
hams grew on trees, started as a skit
‘1 the “Georgia Minstrels” and later
was expanded into a play.

The sketch was born of first-hand
observation of the Southern negro
that started when MeclIntyre, in his
early days, went broke and had fo
work in a livery stable in Hender-
son, Ky.

“The Ham Tree” was revived in
1915, and after appearing in “Hello
Alexander” and “Red Pepper,” Mc-
Intyre and Heath went into semi-
retirement at their homes only a
few miles from each other on Long
Island.

In 1928 they appeared again in
“Headin’ South” and their final ap-'
pearance together was in “America
Sings” in Philadelphia in 1934,

Since then they had appeared oc-

casionally at benefits individually |
\when their health permitted,
{| “I think we hold the record for a
|| theatrical partnership,” Meclntyre
said a few years ago. “If any team
‘can claim more years together we
[ have never heard ‘of it.” (i [titis & T
They never quarreled, and :oon o
|| after they started their partnership, »
a lucky incident gave them a meth- {J "' ¢
od for settling minor disputes.

They didn’t know one year wheth- |
er to go into vaudeville or with a [
minstrel show, so they tossed aI =

coin,

Fu 5

\ s

' took in the family plot on the estate. J

i m leaves an’agoptod‘duughm. Mrs. Maud Martin.
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Photo by Puffer, N. Y.

L. F. Loree h

MR. LOREE is an internationally recognized author-
ity in railway circles. For more than fifteen years he
has served as president of the Delaware & Hudson, and
chairman of the Executive Committee of the Kansas
«.cy Southern. Both roads were facing serious diffi-
~alties when he was called to their management. In

rd time he set them solidly on their feet. In 1901

PSP —— . T )

he became president of the Baltimore & Ohio, just outf
of the hands of a receiver. Within three years he had
completely rehabilitated the system. Mr. Loree’s ideas
about the operation of railroads have permeated the
lines of the entire country. He was born in Fulton City,zz,
Illinois, sixty-four years ago, and began his railway careerf,

as a thirty-five-dollar-a-month engineering - 'sistant
$ a
C(
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By Lillie

Mrs. Langtry here gives an account of
made to realize its unromantic side. A
initiation into the new work, and her
pearance in America, where a sensational

fresh beauty in Ellen Terry’s impersonation
and fresh thrills in Irving’s performance. I
have never seen any Shakespearean produc-
tions to approach those of Irving, which are
forever stamped on my memory. The scen-
ery, of course, was artistic, but it was in the
lighting, in the Rembrandtesque efiects, the
chiaroscuro, that Irving excelled.
After the financial crash referred to in an earlier chapter,
T appealed to the great and enchanting Nell to give me her
views. She came and spent a precious hour of her time out-
lining the different
aspects of the career
I was being so per-
sistently .advised to
adopt. The diffi-
culties and disap-
pointments that I
might encounter
and what she
termed the
“rough side”
seemed to her
almost . insur-
mountable for
one who had
been sopetted
and spoiled
and idle as
myself. On
the whole,

Lady De Bathe

First Year on the Stage

HROUGHOUT my social career I had
taken constant interest in the drama,
was an assiduous playgoer, and knew
many of the shining lights of the theat-

rical profession. Henry Irving was to be seen at
so many society functions. that he seemed a link
between the social and artistic worlds, in both of
which he was a popular and beloved figure. When-
ever I wanted to spend an evening at the Lyceum
Theatre, it was his pleasure to send me a box, and to
his masterly representation of “The Merchant of
Venice” I went over and over again, always finding

76

“Mre, Langtry as Rosalisd: i
“As You Like It.”" her first
Shakespearean rdle
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George Randolph Chester 75

They tell me there’s no infringement of patent, and the
whole case can be killed if T'll just send on a hundred bucks
to cover fees and costs. Now, Eldred’s pretty wise, I am,
and I think this infringement thing is a skin, so I hopped
the plush and here I am. Present address, Hotel Edwin.
Slip me some advice. T got the hundred all right.”” And
on the desk he stood a thick roll of bills, bound with a hun-
dred-dollar wrapper and a wide rubber band. ‘‘But they
got to plod over my dead body if they get a cent of this
for graft. 1 may be a hick, but I'm no boob!”

“Ugh!” grunted Blackie Daw, as a heavy heel came on
his thin foot. He edged away from Wallingford imme-
diately, and did not know that broad-chested party.

“Wait a minute; wait a
minute!”’ implored Lam-
mett, hurrying over to the
rail, though leaving his gaze
on that astounding roll of
bills. “T'll pay you that
twelve dollars and a half,”
he husked to Wallingford,

and from his hip-pocket
whisked a sickly, worn
purse.

“PDo I address Mr.
Lammett?” inquired
the tall, lank gentle-
man pleasantly, and
pulled down his mus-
taches so that they
drooped slightly. “Iam
a teacher of the sympa-
thetic saxophone. If there is
anyone in this office musically
inclined——"

“No!" shouted Lammett,
waving both arms in the air.
“Get out! Here's your money, !
Mr. Wallingford!”

Not on your life!” suddenly
roared the hugely impressive
J. Rufus. ““You cheap little grafters!”

“Hush up! Hush up!” pleaded Lam-
mett. * Here’s your money! Get out!”

“Back up! I'm going to clean out this combi-
nation of crooks!” Wallingford suddenly swung
through the gate as Blackie Daw bowed his way
out of the door.

“You haven’t a letter in your files from an in-
vestor, but vou have from your accomplices, J. B. Six
and Peekins, Hoye & Peekins! Mr. Doaken, are you,
t0o. a victim of this combination of cheap swindlers?”

“You're dead right—I am!” Mr. Doaken had
whipped his money into his pocket and was on his feet.
He had inspected the huge Wallingford, had seen that
immaculately tailored Prince Albert coat, that shining
silk hat. that expensive cravat, the two-thousand-dollar
diamonds in tie and ring, and. he knew with whom to
place his faith. *‘Come on; let's go through the files!”

“Getout,you! Getout, you!” Mr. Lammett franti-
cally ordered, but the bang of a door distracted his attention.
Little Mr. Curser was no longer in the room, and there
was a loud clattering down the back stairway.

Letter-files were tumbling on the floor. Amid the
hubbub there was a sudden shout from Doaken, and an
oath. In the “S” box he had found a letter from Six;
and Wallingford was just in time to prevent that file from
smashing on the round head of Lammett.

“Let it breathe,” wheezed J. Rufus, holding to Doaken’s
wrists.

The customer from Cokeville slowly lowered the letter-
file: then he glared down at the limp Lammett.

“’No man can make a simp of me!" he cried.
the police here in two minutes!”

“T'Il have

Even through the perishing fear of Lammett there broke
an oily smile.

“Po it,” he said, but not raising from the sprawl with
which he had filled his swivel-chair; “do it, and I sue you
for false imprisonment. There ain’t anything the law can
hold me for. I beeh in this business fifteen years.”

“He’s right, friend,” agreed Wallingford. *“ We're stung.”’
Suddenly, his round, pink face wreathed itself in smiles,
and he chuckled, his broad shoulders heaving and his eyes
half closing. He was the personification of jovial good-
fellowship. “The best thing we can do, Doaken, is go get
a drink and talk it over.”

11

“WHAT is vour patent, Mr. Doaken? " inquired Wal-
lingford, as they mixed their high-balls in the quiet
bar of the Hotel Edwin.

“It’s a hummer!” And the inventor
immediately produced a copy of his
patent, slapped it on the table, and
opened it. ““Chicken-silo. Automatic
hot food in winter weather. A hen hops
her cold tootsies on this warm board,
heated by the ferment of the grain, eats
herself happy, then goes right
out and lays an egg.”

J. Rufus adjusted his glasses
and studied the thing with in-
telligent comprehension.
(Continued on page 142)
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and Others

Langtry (Lady De Bathe)

how she settled down to a stage career and was
tour of the British provinces completed her
success brought an immediate demand for ap-
circumstance marked her New World début.

she was discouraging. Yet, a few months
later, when I had appeared as Kate Hard-
castle,Rosalind,andinother roles, and was
on the eve of departure for the States,
I wernt to the first night of “Much Ado
About Nothing” at the Lyceum, where
Beatrice (Ellen Terry) confided to me
that she had had me in mind for Hero,
though she thought things had turned
out far better for me. I don’t know. It
would have been wonderful to commence
my stage career in that atmosphere and
in such a sympathetic part. So, for the
second time, 1 missed my opportunity of
appearing under Irving’s management
at the Lyceum.

Another well-known and popular mem-
ber of the profession whom I met was
the Polish actress, Helena Mod-
jeska, who had arrived, fresh from
her triumphsin the States, to make
an equally sensational success in
London. Her first Eng-
lish appearance, as I re-
member, was at a
matinée in
asmall out-
of-the-way \
theater " "
called the W
Court, where
she played
in an emas-
culated and
rather badly
written ver-
sion of “La
Dame aux Ca-
mélias” called,
for some un-
known reason,
“Heartsease.”

She came un-
heralded, and
yet, in spite of
the lack of pre-
liminary puffing
and her strong
foreign accent
(always a handi-
cap in London),
she made an in-
stantaneous im-
pression. Inap-
pearance she was
ideally suited to
the character of

Ellen Terry

as Portia

I have seen innumerable Marguerites,
most of them splendidly healthy and
solid, and it set me wondering why they
should elect to essay a part in which
physique counts so largely. The three
superexcellent impersonations of Dumas’
frail heroine that stand out in my mem-
ory are those of Sarah Bernhardt, Duse,
and Modjeska—all different in concep-
tion and yet all satisfying in result.
Modjeska’s was, I think, the most woman-
ly and tender but the most passionless of the
three, and therefore missing, in some degree, the
intention of the author. Personally, the only
role in which I thought she failed to shine was
that of Juliet. There, her appearance Wwas
against her. She looked rather mature, wore a
long flaxen wig, and affected some youthful
mannerisms which did not seem altogether spon-
taneous. One piece of business in the balcony
scene, where she coyly veiled her face with
strands of hair of the aforementioned wig,
seemed decidedly strained.

Later on, when I seceded from the Hay-
market, Modjeska appeared under the Ban-
croft management as Odette, in Sardou’s play
of that name. I frequently met her socially
and found her a simple, lovable, flowerlike
woman, entirely free from aff ectation and pose.
Her leading man was Johnston Forbes-Robert-
son, at that time following the dual career of
Marguerite Gautier. Extremely R Shylock. in “The actor and painter with equal _enthusiasm and
slender, she looked as though a i }:l""‘i‘“ ‘y\; e success. He made a romantic Romeo, play-
breath would blow her away. T ing and looking the part to perfection7.~
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“La Dame 'A‘ )}
aux f-

Camélizas™

and, among other rdles, I was to essay Rosalind—
that wonderful creation of Shakespeare. Now, what-"
ever I lacked of the technique of my profession, |
had been encouraged by my father's example to
be a serious student of the great poet, and I ap-
plied myself with increased zest to the study of
this deliciously feminine character. Besides, to
be my own manager, my own mistress, and free
from unaccustomed control changed my point
of view entirely.

Without dwelling at length
on what turned out to be the
prelude®to
larger under-

takings,
I'may
say that
I was
splendidly
received in
the ten
leading cities
I visited, my
reception

THERL ORE ROSEN e

I:.lcannra :
Duse varving ac-
cording to the

inhabitants’ dif-
ferent notions of
hospitable wel-
come. Perhapsmy
venture was consid-
ered a plucky one at
a time when the
path of the amateur
absolutely bristled with
difficulties. - Anyhew,
Manchester, the “criti-
ca' city,” accepted me far
above my own valuation
and acclaimed me deliri-
ously. The press wasmore
than lenient; the audiences
were more than enthusiastic,
and 1 speedily became what
many subsequent visits have
proved I still have the joy of

The world-worship of Shakespeare has
tempted managers to produce his works
in all countries and in all languages, and
[ certainly prefer fo hear a foreign actor
or actress act in an inferior translation
in his or her tongue than to listen to
our poet’s beautiful words marred by
a strange accent. How would an
American or English artist—however
great—be received in Paris as an
exponent in the French language
of Molitre? 1 do not think that
the proverb of the shoemaker to &
his last and the actor tohis national
literature is sufficiently followed.

The preparations for my provincial
tour proceeded at a gallop. The die
was cast, and my nose was kept to the grindstone.
Indeed. I was becoming more interested in the stage and
my work generally. A repertoire had to be got together,

8
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Lillie Lar. 79 i
carriage, called for smiles and }
speeches until the train carried me
away to the city of Glasgow, where,
at the Royalty Theatre, I passed six
delightful evenings and was
made much of by the
coterie of painters and
littérateurs established
there, among the
former being John
Lavery, who painted
a rapid sketch of me
which I saw on
.y last visit to
that city.
The students
here tried to
honor me in the
same way as in
Manchester, but

remaining—a ‘ Manchester favor-
ite.” After the last performance
of the week in‘question, the ex-
uberance of my new friends found
vent in taking the horses
from my carriage and
substituting themselves
to draw the heavy vehicle nu':

from the stage-door

to my hotel. Asa /.
steep incline inter- '
vened between the
theater and my
hostelry, I was £
conveyed
thither more
rapidly than
safely, and
though, at the
moment, the [8

anxiety out- p: I meanly es-
weighed the & g caped by the
honor, I felt ’ &’ front entranceof
STy 1the . .
very plmu' the § A ¥ the theater and
next day. ‘ ) left them, har-
- : 2 Wy, )

A week of . = nessed and wait-
hectic excite- X ing, at the stage-
ment at Edin- : door. . There is

a pastime pro-
vided for voy-
agerstouchingat
Madeira which

burgh culmi-
nated on
“students’
night,”” when
the university
attended en
masse and ob-
jected to any
portion of the
play proceeding
without my personal

{‘ assistance on the stage,
; raising clamorous
| shouts for my imme-
{ diate return while I
g was temporarily absent. The
i Scotch capital gave me a dig-
[‘ nified farewell, quite in keep-

ing with its traditions. A
torchlight procession of stu-
dents escorted my carriage to
the Caledonian Station and,
surrounding my saloon-

-

© 1850, vy x. samoxy

Mrs. Langtry as Hester
Grazebrook. in “An Unequal
Match.” the role of

her American début |

Henry E. Abbey, Mrs. Langtry's

first American manager

consists of sitting in a sledge and
being guided by two men run-
ning with ropes down a steep and
narrow cobbled mountain path
with deep gutters on either side.
This struck me as a sensation
somewhat similar to that favored
by the students of Manchester
and Glasgow, and I consider one
experience of these so-called
amusements ample in a short
and crowded life.

Dublin naturally lived up to
its tradition of boisterous audi-
Johnaton Forbes-Robertson as Romeo ences, and in Mr. Langtry’s
home town (Continued on page 110)
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sirat v W. D, Stevens
GTEPHANIE QUEST, ater the death of her wellcon- Ilustrated by W. D. Steve
nected but worthless parents, is taken, at the age of
eleven, into the home of John Cleland, a wealthy New Yorker,
a widower with an only son, Jim. After she grows up, she
does not care for society, and develops some radical ideas
on the independence of women and their right to lead what
life they wish. C leland dies when she is eighteen; Jim goes
abroad for two years, 1O study and observe life with the
idea of writing fiction, and Stephanie after taking a course
in hospital nursing in a home for defective children estab-
lished by a wealthy aunt, becomes so attracted to the
bohemian life of a certain type of New York artist that she
takes a studio with a friend, Helen Davis, a sculptor. With
legacies from Cleland and her aunt, she now enjoys a con-
siderable income. After nearly three years’ residence In
Paris, Jim receives a cable from Stephanie saying that she
has married Oswald Grismer, a college-mate of his,”who has
taken up sculpture. Oswald’s father was the uncle of
Stephanie’s mother. Jim returns home. He finds an
anusual state of things existing. Stephanie has kept her
own name and has not yet lived with Grismer as his wife.
She says she will not do so until she is sure she loves
him. She thinks she will know after a year or two. Ap-
parently she has married him because he has lost his
money and is in straitened circumstances:

Cleland leases an apartment in the
house in which the two girls live, and
works on a novel. He and Stephanie
<oon find that they are deeply in love
with each other. The girl becomes
very jealous of Cleland’s attentions to
other women, especially those to Marie
Cliff, one of Helen’s models, but Marie
is the wife of John Belter, one of Jim’s
schoolboy friends. John and Marie
have quarreled and separated, but a
reconciliation is effected. Another of
Cleland’s old-time friends is Phil
Grayson, a writer. Cleland is
kind to Grismer and takes him
to his country place in the
Berkshires and gives him a
commission for a fountain. He
then invites Stephanie and
Helen for a visit. The eve-
ning before the girls arrive, he
and Grismer have a frank talk
over the perplexing situation,
in the course of which Grismer
offers to give Stephanie up.

TEPHANIE and Helen
arrived, bringinga moun-
tain of baggage and the
studio cat.

“QOh!” cried Stephanie, stand-

ing on the lawn and quite en-

chanted by the old place. “It
is simply too lovely! It’s like a charming dolls’
house—it’s so much smaller than I remember.

Helen, did you ever see such trees? And isn’t

the garden a dear? Where is Oswald, Jim?”

“He went back to town this morning.”

“How mean of him!”

: s tried to keep him,” said Cleland, “but he ' -

insisted that it was a matter of business.” 4 o NATSOn =

2 “Did he have a good time here?”’ asked Stephanie, W Y e #

in a guileless voice. But she looked sideways at him.

7
1 2
I thlélk so, Steve. He seemed care-free and vastly gray eyes fixed on him and full of tenderness tinged with
ioﬁent{a to rove over the place. I am glad he came. humor. “You always do the right thing, Jim. You are
ve learned to like liia very much.” right—that’s the reason. Do you wonder that 'm quite
mad about you—I, who am all wrong?”’

COPYRIGHT. 1018, RY INTERNATIONAL MAGAZINE COMPANY
LA T

4 2 3
Yg&x re a dear!” she murmured, under her breath, her




C ~of Kent ' e
quie lpnt it years
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th came uts 156 a. m., after an
uncomfortable n&bt during which she
 sank slowly to hen dawn
appeared the doctor announced the
patient considerably weaker. She
passed away &ucefullv. surrounded
by relatives, Her death marked the
final period of ler hopless struggle
against a combination heart attack and
cerebral hemomhage from which sbe
had been sinking slowl w¥ gince Tuesday.

A few days ago with the end ap-
proaching she gave the Auoclated
Press this message for America:

“(3ive my love to America, and tell
my dear friends there that I am think-
ing of them ag I rest here in my quiet

ish. countryside, When one is
80, one has dr
and often in my dreams I live again
the many happy times I spent in
America. My heart is warm with the
memoriec of my friends across the

ea.”
The whole wide world which loves
suﬂr consumate art as that with which
R Y ‘charmed and thrilled
h’wdn of the drama for more than
Mlt a century was plunged into mourn-
gnby the news that the final cur-
had been i'ung dow: on her xreu

te with '
her age enm;mnn.i
sthheth bu;hglay lasy Fehruary. She

was prevented by at that
from: replying as & M ned to
the meskage hroat’fcut i or

over the radio hy Suicm- )
Robertson.

She recove. d from tbls 1 e
quickly; however, and ‘i '“:3
feeblencss and infxrxmties ineident,&e

e and some degree of recession in

To. the lnst nam."men had fol-
) ~the affa the stage with

lﬂa She played her
'hnt Shakespearean part ss Portia in
the trial seeme from “The Merchant
of Venice” in 1021. Her last stage
part. a mnon:speaking role, was that
of the ghost of & kindly wmother in

.:‘t:.é

of days gone by| *

“he célebtamd her

-

Walter de La Mare's “Crossings” |/
when she was 77 ,_lltar she had gone|
more or less m‘ retirem_ent in

charm ‘ ’F\ﬁb
amfil last year came up
to her London flat Eth:%ltt of the
Jand of the thcater and saw 88
plays as ﬁi ltrengtb fot.

Until
never ﬁﬂﬂ! to
in Yondon and t e tah q

in black with a black lace scarf ‘n
over her silver hair was always

turcusly applauded when she entered

her box.
Miss Terry's daughter, Edith
who gave up ber careeras a theater
producer to be with her mother iq
retirement and has left her mother's
;m !a‘r“ony brief sm\tchel of foet
Gordon %

Terry: ier favorite M«ii-

Terry and her companion Miss lum. '

were also présent,
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THE REIGNING
BEAUTY OF
THE DAYS OF

in 1900 on
One of her
Visits teo

America.

‘_I:ILY LANGTRY

. ¥ %aventurer who att is
ructn her by hin
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’h |ce Ann Bolin's the name, if you

| dse, daughter of George and Virginia
P\ is Bolin of Memphis, Tenn. Just turned
| Ezen, blonde and blue-eyed Alice is
P |ce feet nine and a half and weighs
| | pounds—figures which the experts
P8 cider just right. Her father's an

lJii‘or.

:swtlh-,\ % Studio)

'de and brown-
| Dorothy
U veth Kittle,
: shter of Ed-

| and Offila
A han Kittle of
‘ngton, Conn.,
o years old,
feet ten and
: |f and weighs
5 sunds. Which
; s she's a big
\for her age.
‘ﬁ;dad's a sales-

{ By Herbert )

o B

art JosepﬁSﬁyJ;sr. son ofw-Jose-ph‘ P. and

This weeks winners of
$25 Awards of Honor
are shown herewith.
These awards entitle
each winner to six
cabinet photos free at
The News Studio. And
each is still eligible,
as are all other con-
testants, for the grand
prizes of $1,000, $250
and $100. See coupon

in main news section.

L R,
Although blonde and blue-eyea
Janet Ellen Fox will not be two
until July, she already weighs 32
pounds, quite some poundage for
her height of two feet eight and a
half. Her parents are Samuel and
Frieda Hammerman Fox of S.
Fourth St., Brooklyn. Her dad's in
the coat and apron supply busi-

ness. (By Davis Studios)

Long brown hair frames the face of blue-eyed

Early Life In England,
Harly in his address Mr. Warde

From Coffeyville, K
comes eight - months-{§
Delmar James Balit
chubby son of Delmar
Allene Balitz. The b/
father, a salesman, |
reason to be proud of!

On the right
of the healthr,
ter is smil
Nancy H#

threeyeal,
daughter of"
liam and Ann .
Holze of Nortt &
Boulevard, R
side, Quei §
Nancy has b |
hair and blue j|
is three feet|

s
woodworker.!

: : Barbara Joan Charal, daughter of David L. and Jack Cardozo JA" seven-year-old son o
; Symf"%hi" Sn;dgrhc:f Robhe i :ve.,{m“ Pauline Glasser Charal of W. 106th St. Barbara's ancc! M::;O:l R;erfmmvec',‘:,doi;o of Wes
I’ ~our this July and right now he's three feet eight and a half, four feet four inches tall and N. J., comes up fo the experts' ex e i

\n and weighs 46 pounds, putting the ol 7 - H e £ s g red
b . ) ghs 73 pounds—a healthy, husky gir. [ler th his height of four feet and weigh, i
sge tables to shame. He's a blonde with (har's anatbariet i 5 Mo B F; und:ss. °|:|ge h:s bT:; : ;és‘:ndw|i ;ﬂm

‘ . pvie
L !mg “anu wr‘r o {né cor Wi
Mme sketches of his | "inzz temperumen_t."l Ktr ‘;Igu{"ﬂ‘
| socintion with exponents of the Shake- :‘;’_g:.prenented g i ,'
gpentrean dramn. TR — BTN L1 e L

leyes and his father deals in construction i e

o

L}
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NOTED DRAMATIST GUEST HE

r and lecturer, who will !
day at a tea at the|
ponents |

dramatist, autho
n 4 and 6 p. m. to
de is one of the outstanding ex

Frederick Warde,
be presented betwee
Woman’s Club. War
of the Shakespearean drama.
- WARDE—Frederick, 83, W
was briefly reported under
in last issuve, during the

was one of the m
cn the American st
many stars,
Born in Engl
the stage was ns
Macbeth at the
derland, Eng. Later
and played 80 parts
the Theater Royal In

hose passing

'gos and '00s

ost popular players
He played with
ding Edwin Booth.
and, his first appearance on
the Second Murderer in
Lyceum Theater, Sun-
he went to Scotland
in nine months at
Glasgow, support-
Irving and Sims Reeve.
Dion Boucicault, whom he
, that Mr. Warde
to appear at Booth's
the '80s he
and South with &
Later he ©€O*
James in another
About 1022 he

Manchester, Eng.
came to America

toured the West
ean company.
starred with Louls
road company.
in several motion pictures,
Silas Marner. He also made
few years 8go.
y as a lecturer,
. His writings include
hy published
Years of Make Believe.
American citizen
stage in 1923.
Frederick Warde,
Mrs. J. J. mugtrdner‘,‘;at

i a common

|| who was re
| looks with of on
‘theater is a

pearan
traveled extensivel

and titled Fifty
the poor mat) tn 1922 he became an

who are forc and ret
the trend of

“The Amerid

‘ }rmsc;:t social &
| for the true American spirit will tri- |
|umph and the real tastes of. the peo-
[i ple wl'l‘ come into evidence,” Warde
! Then it will be that plays and
{ Hterature will hunt a higher plane |
{and be the real testimony of Ameri- |

4 Cleaner Plays Coming,
- “Burgeons and doctors study ana
omy in a dissecting room, and it is
| throngh this experience that thé world |
profits by their knowledge, but the |
door of the room is not thrown open
the public and
| things exposed to public views.

red from the
Besides his son,
two daughters,

Brooklyn, survive.
ma¥elofi AN not

the unbegutiful |

and women of bfoad experience know
of the unattractive things that are in
gnle moral dissecting room of life, but
o door should no&hbe ‘I,l’irolwn open
' nt displense ]
finer sense of the theater l[:m"r?n.n}e
is only n question of time, however,
until better plays will be offered and
a 'clesn, honorable drama
the beautios of Ameriea w
| fered as a national art.” :
Warde wag born in 1851 and has
woen the pendulum of time mark the
progress of art through more than
| - He hag a smooth soft
gkin remarking lacking in lines con«
|| sidering hie years and his brown eyes |
are as clear and expredsive as those of
o YEry young man,
| Md happiness ave results of an active
d and life and the eonstant process |
of storing mental resources to occupy
I his thoughts in the “evening of i ‘
he expresses it. .

and expose thin

on

half a eentury.

His good health

tween 4 and 6

——

(i

 DRIWS. COM

[

rn down by |
ed by actors |
+ ’l?en'd follow

Lusy

beday should not for-
ill eome the years
rIfreE #itcess Tins been reached in busi-|
ness when some tesource for happi
| ness will be required,” he said.
study of art and literature and fthe
develapment of an appreciation for
! these things of 'life represent an nas-
| susanes for contentment in the last

“The

1t has been some time since the |
't}.ntm,l dramatist visited Texas,
first appearaness in America brought |
him fo Texas 46 yedrs ago,

“In . the years that I have traveled | raye
T have never witnessed such progress AU
{az has been made in this vast State
| of Texas,” Warde said.
aver on the interurban from Dallas |
l:hi.-z morning 1 noticed the beautiful |
’hnmos and thriving towns that bave ;
| built up between these cities,
| remarkabla to note this and to vision
i the unlimited future of the wonderful
of which Texas is a part.”

Entertained This Afternoon,
Warde is being greeted
| Taxag tour by many of the theater
| patrons who saw him when he trave
| oled with John MeCullongh in produs-
tions of Shakespenre,
friendehips gained through his stags
work are reconuted ¢

“In coming

It is

Jxperiences and |

e

ublieation, and

kespe %gn."

- Worth will
rnoon  be-
60K Wt tea at tha |

In his lecture W
of hig ¢

Early Life In Englan
Barly in his address Mr.
told briefly of the negiglnipt of

counties of England with a_schoo
master father and a mother who was
the daughter of a farmer. Upon the
death of his
moved to London and he was artis
cled to a firm of lawyers. For &
while he studied law.
across his field of vision an actol
ther long-coated, long-haired
school found frequently, Mr. Warde
said, in the pages of Dickens, Smol-
and other English writers. |
st the actor's a
termined to go upon the stage and
procured employment in a provincial ||
the%ter in }Ifort fl?'){:gland. dHls tdiral
part was that of the secon muder-
k to the stage the spokei,, i, Mt‘x(f;bcthhan%liefﬂli‘lmd ?‘lsmally
" eaking the brie ne that was
for the develo mentt)rg t&4 be his contribution to the eve=}|
ning of Shakespeare. . .
,He expoctcdbt? k{g dismissed tr%m
~ the compan u ¢ manager, wha
(°‘°“°Le‘é‘hT'b}?r::ff':;tl:;’i also was Macbeth in the play ens
- couraged him with a *“Never mind,
?}? boyf’_ ‘)]fou’llddo better nextftime,.;
it 2 ere foilowed seven years of stoc
:‘e;!"?”.r‘hc:f‘i’#:?t:&‘o’n“:,L‘fl“‘ﬁm{l’ drama in England, Scotland a‘ndglre'
local order of the Blue Goot land, during which time he met Sir
discovered that the order w Henry lrvm?' then plain _Hents
at all blue, and that he was| Irving and play
ander as any of them.
teeling cheerful.
%esult, he was persuaded, wou
rom the present occasion,
had found it very cheerful
had given him npportunny
ew many old friendships
Buaintances, not the least o
i'as that of the honor gus
rarde, whom he had known
ired for many -Vears.
indorsement of the Cap
ittle Theater enterprises,
dicted that both were going
“Wyerything else her
pucceed, too,” he add
necessary is to hand

Liitle Theater Movemen

T. Pearson, one of thd
Little Theater moven
Dallas, expressed appreciatiol
or of meetin
continued by say
to leave no doubt as to thg
X osition here, It ¥
in competition with other tl
It would be a slander to the
sion Mr. Warde adorned to
| that an amateur with brie
aration eould put on a finishi
The Little Theal
sald, stood for an attempt

 TAFDERICK WARDE |
RECALLS THE PAST

SHAKESPEAREAN ACTOR AND
, LECTURER TELLS OF EARLY
DAYS EXPERIENCES,

PANS[INS

. Homor Guest at Tuncheon and|
| Speaks at City Hall Under
Auspices of Elks.

intended to afford an at sp

an effort to pr

ad been only
jately to which he had witho

of a twelve-mile tramp across coun-
try with Sir Henry and a luncheon

when the repast consisted of bread
and butter, cheese ané beer. It
stands out in his memory as the
richest meal of his life, he sald. '
Came to America in 1874

The first engagement in America

! many long-time friends at a lunch-
eon glven In his honor a#t the City
¥ Club. yesterday at 1 o’clock. Among|
' those attending were a number who |
. have been prominent in the affairs |
_nt Dallas for nearly half a century,
Reminiscences of early days in Dal-

las were given in the speeches which
followed the luncheon and the affair
was ended with an address by Mr.

John McCullough, whom he charac-
terized as supreme in playing parts
of rugged forwardness, There fol-
Jowed the recital of his sfage con-
nections with Charlotte Cushman,
Adeclalde Nellsen, Edwin Booth, “the
gentlest gentleman the world has

ith the recital of a hu
experience: which ¥ 1ouis James and - finally Dovglas
Fairbanks, whose stage career be- |}
n with Mr. Warde's company.

The anecdotes that .he related
were of great figures whose mem=
ories are cherished through the Eng-
lish speaking world. He presented
{them as victims of odd Jaugh-com- ||
pelling situations. Charlotte Cush-=
ot into 1} man probably was the greatest |i8
His experi¢ woman actor Wwho ever trod the

as both pl American stage, he gaid, and he
He spoke widrew a vivid picture of her fare-

Recnlis Early Days.

Mr. Warde, he proceesded, Y
back to him the recollection
early days when, from force
cumstances and because he
was sufficlently interested in
thine- to take a han
tuniy offered,
atrical business.

.}
The first speaker was Karl Hob-
litzelle, president of the Interstate
Amusement Company,

litzelle expressed

when Mr, *Warde and profitable.

foremost actors
MecCul the age of 68. He pictured a scene
in which the intensive Adelaide
B Neilsen knocked him flat in a scent
f the time when|in which it had been contemplated #
head of the.Cl| she would melt into his arms and [
he would mg in the grief stricken
used to climb in th tones of a hu
d hide under th{is the heaviest blow of all.” When
he rose from the stage to recite
ugh t{those lines the audience went mad
114 with laughter and the show was |
broken up. “When Adelaide Niel-
sen shed tears they were real tears,
when she came bounding into your
arms you knew she was there, and 3.
when Adelaide Nielsen kissed you— L

Warde, Jos€ph Jefferson and

did have the pleasure on the occa-
llam H. Crane

slon of the opening of the Mujesti
T
"Pragevant make an address in which

Warde's book, “Fifty Years of Makel

2. window an
fn order to w
not having money eno

chase tickets.

amusing incidents in the ftness perforry

He prid a tribute t

am-an actor and Ha also reca

rofane doorkeeper fr
discover Mr.

and, with pletures
I'ity, pursue him
| into the street.

ability of Mr, Warde
a lecturer, and expl

™
fluence for the
od of the stage would be enduring. |

City's Rapid Growih.

“In the sixteen years that the In- which he ha#f well,

was probably the most effective
Juliet that ever played the part, M |
Warde sald.
Tells of Dalias Engagement. :
The actor brought his hearer to|
high pitch with a recital of Hamlet's
1§ first goliloquy after the manner of |
Edwin Booth, and a moment later e
had them rocking with laughter at g
a story of Booth juggling a turnip
fashioned to represent
skull, at a performance of Hamlet |i
hl in Columbia, 8. C,

Mr. Warde recalled an onctgt-
ment in Dallas in 1879 or 1880 when |
the classic drama the company was
then offering was presented in two
storerooms thrown together on Aus-
tin street, and told how the actors |
dressed for thelr parts and par :
acrogs the roofs to the theater, e |}
e intimate pictures also of later {}
engagements while heading his own || o
affect§l company, when he had to enact
Shakesperean  roles befére an au-
dience in ' Silver Ci?, .
utsf he anxiously awalted an Apache at-
tack in an adobe theater in Tucson,
Ariz, and when clad in Roman rai-
vith tf ment, he battled mosquitoes in Bls-

de and pald a tribut
worth as an actor and as a

Mr. Hoblitzelle cons
tinued, “the city has grown by leaps
While some have ex-
f that the new Mas
ahead of the clty
hat if Dallas keops

vesn in Dallas™

.\ land bounds.
| | prasssed the belle
- | Jestle Theater is
T venture to say t
| on growing It
. | vears before we
! ot bulid the Majestic
should have
amusement busine

Mr., Warde Speaks.
Mr. Warde, the last speak

sociable and
thape present to drink to the

£ of their guest.
g5 now is paésing [l standin
through the most trying period of |
the last twenty years

theless, conditions in t}
indicate that our busi
better, proportionately,
any other part of the cou
here in Texas—and in

ticular—we are
crefse over a year
very good barometer to 8
the future holds for us an

LoWn,
Mr. Hoblitzelle said that w

will.feel that
The toast wa

‘arde dxmirlr llhnt in
3 ady rons,”
e Southwest L B il

ness here is
than it is in

¢ity and findin
ly improved, exclaimed

hat bring decay to . ©
to the prosperity

“It is a pleasure to
the years that b
gelves,” he said,

tion in order to con-
agement intended to |
a place of service for 1t
advancement of the community.
sentially, he said,
stitution that carr

which we are held by our
citizens and our sriends.”
He gave some of the o
his career of
years as an aotor,
ditions of those d

paying proposi

i

; it must be ar
fes cheer and en-
Few times dld Mr. Warde com=
he saif ment seriously on the present sit-
uation and then in all kindness. He‘
m{ lamented the fact that the youth of
today “is desecrating, emasculating
They | and absolutely destroying the En

t the oo} lish language in a

b
his theater before leaving In Dallas Yong Ago.

the first man he met w
United States,
with aeCullough when

Capitel Manager Speaks.
George D, Watters, the new man-
ager of the Capitol/Theater, the next
speaker, declar
to him to reca

elther in 1879 or 188
in a small theater

Main and Aust
dresgsed in their ro
sor Hotel, walked do
which spanne
he second floor,
“mxchange” Hotel,
d through at

11 the days when the
ornamented by
s Warde, Mansficld and BE S

ness, ;
e recalled a humorous He treferred with pri the fact :

wn & Hipat in an eariler da
d | was the standard for purity in
¢ speech, and spoke fondly of the
T 8reen
the gon's
:;rgﬂl ; f th
rama,_ 0 e
heater | 4runder of silence” for the sug-
gestive drama,
room

prals b T,
R::i called upon his hearera to giveé |f |1,

helpful encourafement tolc.“

Warde many years a
hecame 30 moved by
Warde's interpretation
the personality

His |

s that to him

through a win
rouf and entered the t
weur through another win
his Hearers to i

He mentioned this,
hen he saw Mr, Warde act
Ifteen years later, the same emo-
tions and the same {mpression came
galn. iaking 'this jour
Mr. Watters described hi
orse in Dallas'
ad talked a lot, but had
thing, whereas
to, say little
h in the man-
the Capitol T
o try to émp
a of his profession; t
~making would be es-
1d endeavor to make
This ambition
ajd, was due to
od on him in his
he acting of suc

bellboys and cham
dibly and facetiousl
ented on his appea

-~

youth in the fie
not accomplished an and the dramé.
w was his des

ose objurgations
g voolferpus as

at times wou
di

the perfory gimost be visnal
han's office consist
de¢ boxes set up stage with h

id he also played

h cla
saloy Ashley, gave several nu
the fiv ey Cooper, violinist, |

ing Ir

this two dry goo0

sential, he wou
it secondary
of his, he s
| finence exert:

Mr. Warde sa

. and which was over
cross  the- street from
In later years,
istinction of pla
ent in Dallas,
ame as that in
ardt had appeare

very fine com-
{sfled and w

! e.
e no whave a
at» the Capitol
{ “put I am not sat
| try to make
w months w

eing t
which Sarah

ill reveal the re-
Shortly 1 shall
biggest actors in

Dallag” & ‘

He ‘was born in the miday

father his mother re‘-

There; ca{ﬁ(

dvice he de-

ed with him, He told

the trees at a roadside inp

in 1874, when he first met

known:® Lawrence Barrett,

appearance in New York at

miliated lover, “This

she kissed you,” he sald, She

Yorick’s |

M., whea

T ra of lip lazis (A
» and was loudly applanded

e theatel

room off stage where John*
dictionary always reposed. He
he support of the Jegitimate
day, but counseled @

“the bedroom, bath

and lavatory farces. He
ad the Little Theater myvement

i
ring
ds of mus etters

P e T¥oitals with such

O gmn =) expression ,tﬁln

tomrades of who{x‘l he spoke
lized there on t

im. ) ,
J o Wairdcl’n address ":"‘mﬁ nceded
¥ a musical program o re than |
a half hour's duration, The % ‘

Band under, the direction of F

amu
numbers with Julius

:j the plano and Mesdames W, 5

fort fand Barle D. Bebrends contribe |
atea two duet' n mbér% with violil

& D14 opligato by 1
wag Julius Ces bl
ulm q‘uturrel betw ] usician es!
Cassiug Wwas necessary

ors to dodge arpund a te ‘x{"ic,‘.v‘&:‘l‘ tield
the center of the SI28& |drama wae lik

were
mith wt
in w

ford B.

cumbin to the rav
b m’md to :



? | Larly Liie in &
f Rarly ({x his addre
op 3

[NOTED DRAMATIST GUEST HERE] ,

TAttle Theater Movement, continent in 1878, the

‘ : ok ) | H. T. Pearson, one of the headd consuming seven days.
y : i\ A of the Little Theater movelment il the development of the count
: . . I Dallas, expressed appreciation of thd settlement to mﬁl‘OW‘"!‘ﬁ. 8
. : ( | hopor” of meetlnf Mr. Warde. ¥id case of Dallas. He had had th
3 n,

continued by saying that he desired vantage of meeting the big

! to leave no doubt as to the Little and women of the stage—people:
| Theater’s position here. -It was not broad vision and numanity, et
in competition with other theaters,tured and refined, and he had stri
' It would be a slander to the profes- 23 best he could to gain sometk

slon Mr. Warde adorned to assume [rom them. To him smﬁe g 5
2 that' an amateur with brief prep- been very interesting. e assert
aration ecould put on a finizshed per-| that there is no' other profe
SHAKESPEAREAN ACTOR AND | formance. The Little Theater, he that kives as much for what it
: o S OF 1Y ;;aldlE stoo;l fo{ an ta}:temptl to hrin “p'I:'l the eivenlng ?ft m{hﬂten 9
: LECTURER TELI EAR. ack to the stage the spoken word, Went on, “I appreciate |
1 DAYS' 1 ES 1t ‘i't“ fmteadeadto ?ﬂ'ord an oppor- ‘égyth{e people thtﬁoughoub tt
; XPERIEN un or the development of local / far more lan "any |
] Y§' E CES. histrionic talent. ta promulerv‘ advantage. 1 would -not exe
the life 1 have led for any

i \ were making an effort to provide 4 ot
4 “-RER N 1921 permanent home for it. i | that could have been offered me

£ | " Colonel J. T, Trezevant began his| ¢ause it has given me the asse

: || brief speech by saving that there|tion of men and women of the ehi

) really had been only one meeting acter that 1 have outlined to ¥
B \{iately to which he had without hes-|and it has given me the opportunityy

itation accepted an invitation to at-| of seeing this marvelous count y
tend. That invitation came from the| d®velop to its present proportions,
: local order %f the Blue Goose. He! 4;?% ;f,e‘}af,,ﬁ'gf,',’y"ﬁ, ::*-’:cf&porr?ﬁ?n
discovered that the order was not o b, A s

Honor G““t at Luncheon and at all blue, and that he was as big| to a greater extent than”a.ny othe@
Speaks at City Hall Under [ gander as any of them. He had cajling would hive Sone

1% teeling cheerful. Much the same| He spoke with pride of his as- |
Auspices of Elks. [§esult, he was persuaded, would come| §ociation with Booth, Barrett, Char~|

p—— e

Nk

from the present occasion, for hellotte Cushman, Adelalde Neilson i
had found it very cheerful and it E;};‘L’:‘Hl‘;f J(Lelfg{tne’egf atsber:xhz.ll ":ﬁfg
psvigiven him 9 por.tunlty 10 Tel Louls James, to whom -life was a
uaintances, not the least of which|ioke, There was a popular impres-
as _that of the honor guest, Mr, ilon. he said, that actors were very

v Frederick Waypde, the Shake-
b spearean aotor and lecturer, met
¥ many long-time friends at a lunch-
¢ eon given in his honor gt the City
& Club, yésterday at 1 o'clock. Among |[¥
" those attending were a number who |
" have been prominent In the affairs|

ea}oun. but hethhad xgve{h found
hired for many -years. He spoks|Jeglousy amon em. On the con-
indorsement of the Caplitol and|trary he had found them kind and
lttle Theater enterprises. and pre-| charitable and wiiling to help.
lcted that both were going to suc- The Shakespearcan Plays. |
teed. “Everything else here is go- For more than twem.mg years,;
of Dallag for nearly haif 4 century, ?,ﬁg'f.",‘,’ffﬁ:far‘”?g Jf,ohzﬁlf«'f?jut {}.1: he- said, htt; h.ghggu this coun~
1 send 4 A 5 : d ol tr resentin es LY S, i
§ Reminiscences of carly days in Dal- [ roper bait.” He emphasized this MRS, oy S th:'?t.‘:.i.:: &1‘ i
§ las were given in the speeches which jfpoint with the recital of a humorous| American p {
followed the luncheon and the affair | personal experience which broughtl longer feasible for him to th
aughter. and so he had abandoned the prac
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99lM] puw MOpIA ~&y v Sujajang Warde. & MY, Warde, he proceeded, brought| days when he began as an acto

The first speaker was Karl Hob- [back to him the recollection of the England and reviewed the suce
- = o Sy ; sive changes that had been made
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It 9 y . > te ] early days when, from force of cir« C
tzelle, president of the Interstate§ "0 & o es and because he always the drama. His conelusion, whi

| Amusement Company, 'which ewne} Col o friciently interested in every. Was mnot volced without some ‘en
{ the Majestlc Thehter. Mr. Ilob-j thingto take a hand when oppors tion, was that the days are
litzelle expressed regret that hef tuniy offered, he got into the\the{ When the American public wiil LO
wisl Lo atrical business. 1Iiis experienca in see Shakespearean plays. The 1
could not look back to the timell 'i "iine he sald, was both pleasgng Son for this was the change in cons
when Mr. *Warde was one of the un% pr?ﬂtnble. He spoke with ﬁe l‘iri‘llgsls_ ;;l;ic: ‘:ltadn?‘r::ziindchét
fo o otors regulmrly visitingll light of his agsoclatlion with sut! 4 a3
nfﬁi&.“u‘« . T aver. ihat hefl sterling _ actors as McCullough| guently in our tastes and desi
dld have the pleasure on the occaq§ Warde, Jose€ph Jetferson and Wil g]e deplored some of the tendenc
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be pres at the | h ot e 9 that vt of Mrl tional Bank, then a struggling would come back, he declared; -

P weeg apnea ‘steyioad Juqoied oWy ts | “q‘;:dun_seblmr‘: ""'Plrl:v ‘,Q:r: nff\!nk young mun, used to climb in through motion picture never, never col

Woman Jo aeyiow "wUIMeH SIN—DNIHOLIJ nents | o M eve which .deals with somej & window and hide under the seats “’Ekfhits Dli\!‘C& W'B“rfi:aeneil‘::cg - )
of the 8 TUPIN 90JAIIS POUSTNBUNSID 0 amusing tnldents (n the early Tiel 16 opder to witness performances popularily he wanted it to come’ -
vig tribute to thef n 4 . i

{ P UM PIIuI00Ip UM pUv §9WMS paun ability of A e an actor and] chase tickets. H» also recallad that With clean and uplifting plays ¥ ' ‘

i W, Mg i Mo oy 4 s, g b ability of Mr. W arde o i the Cbeliot] & very profane doorkeeper frequent: Sented by actors’ Gnci Seirassuay

I priom 9yl Sulng sodxs seyio pus that Mr. Werde's influence for the|ly ‘would discover Mr. Temison in jacove ®or Soue ene “duty of ev
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w = |nto -the atreet.  He spoke of < asked, “Simple in this way: When
such an attraction is offered you, |

terstate Amusement Company has Mr. Warde and paid a tribute to hi
. i . & ¢ patronize it. Don't let any other en=
bean in Dallas,™ Mr, Hoblitzelie con. | worth as an actor and as a gentle Bagement interfere. Support.those

(% tinued, “the city has grown by leaps | man.
) | and bounds. While some have ex- . who have invested their money,
R i praesssed the bellef that the new Ma« Mz, Wanle Spenich. They must meet their W!

! or ju al f tl ity Mr. Warde, the last speaker, wa{i find the venture profitable.” 2
P\'}?rfu;rr«'fﬁfo..'a,'-"ll?u'f's'él1?’.,1153";‘233,3', introduced by George B. Dealey] Mr. Warde lifted up his hands
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-4 " wil niv who called him racious, joviall an expressive gesture when he ex-

Basis. Author States!| = el S ey e A
b : ‘ thape present to drink to the healty “And when an indecent drama |t
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|
ﬁ “In the sixteen years that the Tn-  first occasion on which he had seej
1
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5 did not bulld the Majestic as we ! -
1 . 3 ~ comes, don't patronize it—and don’t )
|[§ showld have constructed It. /Thel o¢ their guest, The toast was drunj © 0 "0, Cl " " Treat it with the )

2 r — § amusement business now is passing | ding. f
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Ppmmy Aot . % 3 > the last twenty years ut, never- | . “T'he Li ; of Liyons,” there % E }
AR ‘ g A Ly g B Commends Little Theater, -

2 y e — T3 - theless, conditio in the Southwest > ster, § al, who aftd
: Modern drama, h}(e modern women, will evmm L Inalt.a:e r;'l?:u o\'x‘: t;‘usinonnnm;\erf‘sch ';‘m:nh;n_\‘-lem}a' Auh?xg:l\::,‘ returned e closed with a brief cgn
| a common sense basis and the bedroom scenes and problem | | better, proportiohately, than it s 18 [fnis native ofty and finding It €1eaf dation of thedll-?t'l‘:fu";hm? mo
. . i . i B o s y sved, exclain ¢ )
plays will go out with the short skirts, bobbed hair and lip-| | here i i ras—and in Dallas par- (B pleasare. to grow old with tH ;ﬁ.‘;‘,,,:’,.c: st At i |
B

"tleular—we are showing an in+ |[Wears that bring decay to oursslvd
Btic“ﬂ. ! cremse over a vear ago, This Is a'lul add to the prosperity of od

- ] 3
Fred w 3 ¥ k very successful, and he exprésse
i very good barometer to show what lgountry. the h that the one here likewise
erick Warde, Shakespearean dramatist and author, | the fu‘lu,rc holds for us and for the %ﬂ'lflnt " a pleasure to grow old wit would, :suzcesa(u(l’. b :

Y who was rene\ying old friendships in Fort Worth Wednesday, ! m;ﬂ."ﬂ s atl it > the years xlm;lbr_jlnrz (egtils'h t:d(olu‘ George B, Dealey presided At'thgu
| looks with optimism into the future and feels assured that the = | courae, tho A (Salq/thAL whila, of Jiplven,” he Eald, (hit o tion 1 heac R e rameiit
theater i8 a stable institution that can not be torn down by | nlur‘instgropo-it ou Is arder to con- Jhich we are held byt fason Adove, M R B Lo AR %gg&

. 2 ¥ & managemen nlended to F@ftizens nur ) o o . Ma T, 1
the poor material and plays that are being presented by actors | | make . | 1o (@ zene anq e of the outstandinl Hobiltselle, A: Ve Lans Otto!Lang|
who are forced to give the publin ==+ ks want and follaw | ¢ sdrsasoment o (% OMR U T

make it a place of serviee for the i i
ifhcts (n his career of fifty-fod w: M. Reardon, C. L. Su? T,
Revisits Texas {l¥cars as an actor, contrasting coY Tenison, Bdward Titche, _‘&m
the trend of the times, - - BT B stitutlon that carries cheer and en- A
’ . i : Every man and woman Lusy 8 tertainment to every man, woman i G.
|, The Ameriean heart is inherently [ the commerce of today .shonld not for

Iditions of those days with those 4 vant, W. C. Lemmons, W. A, D
0 H. T. Pearson, G, D, Watte
and child. He invited My, Warde
¢lean, honest and healthy and the| | ~°t that there will come the year i;m‘“ bis theater before leaving
! present social condition ean mnot exist nfter success hag been reached in busi

one at Hollywood,

he present. ~
In Dalias Yong Ago.

John MeCullough, he said, wid
the first man he met when he can

Doran, M. €. Turner an
Green Sr. .,h

Speaks at City
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| fli_hunt a higher plane ] actors as Warde, Mansficld and 1. S d,{.,;_«:a in their rooms in the Windgyuspices of the Dallas
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(A dife.l Lyt s incldent of & performance by MrM (0" . "Y 5 . SLoY ca
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e Cleaner Plays Coming. : | It has been some 1ime since the| Warde many years ago, when & DOVl cireet on the second floor, cross@more than f
b : B‘}monll'ml doctoss atudy. anat- | ;| noted dramatist visited Texas. Hia| Sooaine 30, D retations that %o ninfl thie to the ;Exﬁhmgﬁu R
Lomy in v 3 i e 1 ie  Warde's Interpreta 8 1 they assed through a
y a4 dissecting room, and it is| st appenrances in America brought | the perzonality of the actor becams ,:',ﬂ,‘:,, Phis  point, they _climbdand warmth that

, through this experience that thé world | | im to "Nexuy 46 yedrs ago, utterly lost in the character he pon

. , walked over en to
profits by their knowledge, but he || “In the years that I have traveled | rayed. He mentioned thig he PO through ‘& window, WS et might have given to

roof and entered the theater at tHa,g “Brutus™ thirty

door of the room is not thrown open I have never witnessed such progress ?ecunno. when he saw Mr, Warde actQ jeer through another window. memories of me 1
y { to the public and the unbegutiful ||| a8 has been thade in this vast .\'!.’1(04 Ifteen years later, the same emo- He asked his Hearers to imagifl,p incidents that he br
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~ : : ‘ g towns that have ! that he had talked a lot. but - who audibly and fa
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By RICHARD B. HARRISON.
Bavtimore, Feb. 19.

ONIGHT the curtain rings;
down on the 1,642d4 perform-:
|

ance of “The  Green Pas-,
tures,’”” marking the conclu~
sion of our fourth road tour. Soon,
our “angels” and ‘‘saints’’ will be,
flapping their wings again on
Broadway. We are proud to bring
back from our long sojourn essen-
B tially the same troupe that left New
York one September night nearly
jour years ago when we closed our
|Mansfield Theatre engagement and
headed West. With our memories |
crowded with the pleasant achieve-
[ ments of the road, we nevertheless
"D‘;feel a keen delight in the home-
__ | coming.
Wi! No parent is prouder of his fam-
T lily than I am in being called the
“1“‘daddy” of ‘“The Green Pastures’ |
w company. The tour now ending,
.;though arduous, was on the whole
# & happy one for us all. There are
many  instances that stand out
/-!-more clearly than others in the
¢ life of the traveling man. Some are
pleasant and some are not so
pleasant. We try to remember only
those that are agreeable.
! *oE W
/ { This season I have had two out-
d , standing experiences. One was my
birthday, the 28th of last Septem-
ber, when we opened our tour in
| | Norfolk, Va. I had just reached
| {threescore and ten years, and very
early in the morning I was awak-
ened by a messenger who brought
me a lot of telegrams, probably
twenty, on the first delivery.
Among them were messages from
the presidents of fourteen leading
colleges and universities through-
out the country. Later in the day I
had telegrams from the Governors
of seven States. I could not quite
believe they were for me. I didn't
know ‘‘Green Pastures” had grown
S0 popular as to attract the atten-
tion of such distinguished person-
ages. It is hard for me even now
to realize the wires were for me,
yet I have them. Right now I am
wondering if I am living up to the
confidences of the people who so
graciously sent me the telegrams.
* L I
We went to Hampton Institute
from Norfolk, and there a fine re-
|eeption was given me by the presi-
|dent of the institution in honor of
‘my birthday. It's a glorious thing
[to have lived long. It is a great
satisfaction to know you have lived
80 people will recognize something
in you that is worth while.
Another incident that will stand
out forever in my memory is my
visit to the city of my birth, Lon-
fdon, Ont. I had not lived there
since T was 17 years of age. Natu-

e

= 4

rally, T was like all boys. I played
baseball, fished, fought, raised cain
,I generally. I went to the public
| sch in my spare time was
selling The London Ad-
wondered, as we-neared]
gement, how London was
receive me. I wondered if
remembered Richard Har-
So whene the train pulled

~FEBRUARY 24,
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g Is of Richard B.

Harrison, Who, as '‘de Lawd,” Has Never Missed ‘a Performance of the Play.

who was there,“’a-n'd: the ﬂr'ét?aée‘f

recognized was the anxious face of
my brother, Will, who had come
over from Windsor to meet me in
our “home town,’’ as we called it.

® & %

Included in the large delegation
present to meéet me was a gentle-
man who stepped forward and
said: ‘I am the Mayor of London.
I have come to welcome you home.
These gentlemen with me are the
Aldermen of the city. Others who
are here are business men and
some of your old associates with
whom you went to school and bat-
tled in your younger days. We have
come to escort you to the London
Hotel, where we will have dinner,
and then to a reception at the
church where you were baptized,
B. M. E. on Grey Street."”

So we went to the reception after
dinner. Our whole cast went with
me, and I was amazed in listening
to the speeches to learn how well
I'was remembered. My brother was
asked to say something, and I can-
not forget his enthusiasm as he

' told them: ‘‘Richard may be ‘de

Lawd’ to you; he may be a great
actor; he may have won compli-
ments from all the newspapers in
the world; but to me he is just my
brother, Richard.”” Although some
people laughed and applauded,
tears were in the eyes of most of

fato the depot I looked out to see

the audience. "It was a glorious
evel LS. A R st

ain Ao
] e

HOME ||

As Is Pretty Genetally Known by Now, “The Green Pastures” Is Returning to Town on Tuesday and
Will Take Up Residence at the Forty-fourth Street Theatre. The Drawin

In Mississippi and Tennessee we
encountered the recent rainstorms
and floods. It was a fearful thing
to see cattle standing out in the
swirling waters, houses flooded and
poor people standing on porches
partly submerged. Many persons
were drowned, I understand.
* % %

On to Mobile among the Creoles
and near-Creoles, Entertainment §
at the house of friends. Then an
all-day ride from Mobile ,to Jack-
sonville, Fla., where we were re-
warded with two sold-out houses.
Then to St. Petersburg, the most
beautiful city I have seen in all
my travels, Lakeland and a visit
to the lakes and to the Bok tower.
n Tampa I secured a fresh supply

f ‘“ten-cent seegars.”” Thence to

rlando -and Daytona Beach, and

n the latter city entertained by

rs. Bethune at her school; listened

the singing of the superb student
horus. A real fish fry that night
after the performance. To Gaines-
ville, where we played at the Uni-
versity of Florida auditorium, and
then on to Tallahassee, where I
met my old friend, J. R, E. Lee,
president of the Agricultural and

[ Mechanical College. Gave the show |
to an overflowing audience at that !
institution and met the Governor
of Florida and other prominent of-
ficials,

* X »

Tonight at the Maryland Theatre
in Baltimore we are closing another
road season. The last stop befors
Broadway. What an anticipation
after being away from New York
for so long. We are coming back
with the cast intact except for a
few who have passed to the “Green- \

The next morning His Honor
George A. Wenige, Mayor, called
for me at the hotel and we rode
around London. Oh, what a great
change had come over the city!
From a little town of 15,000 it had
grown to a city of 75,000 or 80,000.
The little schools that I attended
have given way to large educa-
| tional institutions. The residences
that we thought palatial when we
were young, though they are still
standing, seem to have dwarfed
jand shrunk in the wake of other
| great  buildings that outmoded
them. Nothing seems to be the
same but the river, and even it
seemed to have grown smaller. As
children we thought it the grandest
river in the world. We visited
levery point of interest, including‘
‘the site where I was born and La-|
batt’s Brewery, where I used to
sell papers to the father of the
man who is now the owner and
general manager of the brewery.

We had a matinee the next day,
and until time for that the Mayor
escorted me again to other points
of interest outside the city limits,
The Rotary Club had me as its
guest at the London Hotel, I
thought often of the time my moth-
er and father ran away from slav-
ery and made their home in Lon-

don in 1854 and reared a family
of six children. :

ot

From Canada we went to Mich-
igan, where I studied in the De-
troit Training School fifty years
ago. Finally the show moved into
Minnesota, where we encountered
our first blizzard. In spite of it, we
played to a capacity house at the
University of Minnesota. Thanks-
giving we spent in Eau Claire, Wis.|

From Kansag City on Christmas
Day we started South, our second
visit to that section in less than a
year. From Oklahoma City we
traveled West across the vast
plains of Texas, to Amarillo, Bigi
Spring, San Angelo, Abilene—cattle
country still suffering from the ef-
fect of the recent drought. We
arrived in Austin on the day Gov-
ernor Allred was inducted into of-
fice, succeeding Mrs. Miriam Fer-
guson as Governor of Texas. Then
on to San Antonio, where our com-
pany visited the Alamo, where
years ago a handful of Texans for
many days stood off an entire Mexi-
can army. Galveston, that beau-
tiful spot that has been harassed
so often by floods and storms, re-
mains in spite of it all picturesque
and glorious. Texas, with its won-
derful black soil and fine climate,
could ralse enough food to main-
tain the nation, I thought as I
viewed its manifold gifts from na-
ture.

er Pastures.” We have a new
Moses. We left our Moses in Dane
ville, Va, We have a new Noah.
Salem Tutt Whitney, who created
that réle, died a year ago in Chi-
cago. We lost our stage manager,
too, about a year ago. He was
A. J. Curtis, and had been with us
since the opening night at the
Mansfield. We have some new
cherubs and a new Gabriel, two of
the latter having passed on,

* k%

We only hope that Broadway will
be as kind to us upon our return
as it was when we played there for
640 performances during 1930-31,
How very glad we will be to shake
hands with old friends, It is in-
deed a source of great satisfaction
to know that we have broken fm.
portant records. We have met the
most prominent people in America,
including the President of | the
United States. On the eve of our
New York return I remember the |
appropriate words of the littls |
ebony-hued schoolboy who was .
asked what message the class had
for the Board of Education: *Tell
‘em we's a-risin®,"* i j
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Are there no nctors on the French stage worthy of
listed among the fifty greateat? There is the name

ud for instance,
% tr:& the Odeon and the Theatre Francaise,
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was on the
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! w:’: leading actors, His natural method and
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? has

?- gr.:ﬂlred with some superb
‘fto go unrewarded
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e Carter,

— By
vid Belasco, the Td-year-old dean of American theatrical producers
‘Broadway tongues wagging with the statement the other day

has
M{’ two ac
| ran od-‘wnhtg;q
. This announcement was little short of a bomb.
shell in the dear old gossipy street of false repu-
tations '?d press-agented names of actresses and
0 haye no right to be classed with the

ge. y
lqpsn tables,
‘ ‘and W
congrégates Belasco's slap at present-day reputa-

c ‘gome of the present popular fe-
and /nctﬂ.&h have disputed the conclusions
! "tl'irluind veteran,

“What about

“How can Bel
of that list?”
“Otis Skinner for & long time has been consid-
ered ‘the dean of actors of romantic roles, so how
can _he be excluded " still ask, -
Belasco's list included only Minnle Mad-

serve ‘the high rank denied Ethel Barrymore of
th:" } llbgl‘ﬂ]" of American actors, he says
Only six llﬂu

~ His own stars—what a
ees Starr, Leonore Ulri . ,
‘just ordinary nctors? Belasco would not have had' the
public think so while they were playing in his dramas.
" Those who inquire why :
ask Belaseo if he saw her in “Mid Channel"
ice-Sit-by-the-Fire.” And those who advance the

Walk” and other plays,
ont his performances in
Green Goddess” and other dramas.

In Pngland there is Sir Johnston Forbes-Robertson,
Campbell and others,
Belasco.

recently
Bt. Louis, the first time he had done this in years,
‘ he was received warmly.
{eago that he turned down a contract for movies t
would have brought him $1,000,000, He said his place
¢, where he had made his success,

eane, Kyrle Bellew
Nance O'Neil,

Robgnﬂndol

who have played on th
“best fifty” actors and act

e Great White Way recently can be |
Gl g o b B

in dressing rooms, on
herever the Magda Lane crowd

with a winch that has not quit

thel Barrymore?” some ask.
ngco leave George Arliss’ name .
others inquire,

others

George M. Cohan, Those two de-

were included in the :

im. for that matter, In addition to Cohan and Mrs.
Fliske, they are: Mary Anderson, 71 years old, who now
lives quietly in England; Miss Maude Adams, heroine
of many Barrie plays, who will be seen again this sea-
son on Broadway: David Warfield, 64 years old, the
beloved “Music Master, Peter in “The Return of Peter
Grimm,” as well ar Shylock in “The Merchant of Ven-
jee,” “The Auctioneer” and other roles; and Julia Mar-
lowe, also 64, whose wonderful volee hag thrilled tlli'l'
.w:étn hl:r 's"l“lwellth Night,"h‘"rhe Taming of the Shrew
and ot akespearean plays,

What about your Ruth 6hnttortom. Ann Hardings,
William Powells, Dou Fairbanks, William 8. Harts,
John Barrymores and other former stage actors who
have deserted the platform for the screen? . Belasco evi-
dently cares little for their ability.
there is Walter Hampden, whose seasons on
mtny have come to mean much to lovers of the

? Also there is Eva allienne with her reper-
tory theater; Katherine Cornell has her adherents, but
to the old wizard of the theater their talents rank only
fairly high. :
bout them? There was Fran-
ch and Lionel Atwlll. Are these

T W N A I A N

Miss Barrymore's name was

Skinper recall him with pleasure in
Honor of the Family,” “Cock o' the
George Arliss’ admirers point
“Disracli,” “Hamilton,” “The

No mention is made
Iso are Olga Nethersole,

There a
Moissi,

and the great Alexander

adame Simone and a number

Has Italy no succesgor to the gloties of Duse? Is |

of being in the list of the golden fifty?
: Should the motion picture actors be excluded en- |
tirely? It is well known that Belasco does mot think &
h of screen acting. He often has said that the |
jes never will supplant the speaking stage. When |
you come right down to it, it is difficult to name even
three or four pieture actors who deserve first rank,
After seeing Douglas Fairbanks and Mary Pickkford |
in “The Taming of the Shrew" one realizes they fall far |
ghort of supreme artistry. )
Belasco merely named his list, without comment,
thus eausing plenty of comment on the part of others,
Cohan of recent years has been praised more and
more highly by erities. There was a time when he was
appearing only in musical comedies that he was alluded
to as more or leds of an upstart in the field of real
drama. Then he began writing and producing plays
with a real human touch to them. He also acted in
them and did so in such & technically admirable mah-
ner that the critics had to &nn him praise.
made a tour as far west as- Chieago:

It was reported in Chi-

course, long has been regarded as one
made him loved by a large

country. el

Belasco say sbout Margaret Anglin?
in some wonderful roles and has been

rmances, Is Viola Allen
he hag appeared in Shakes-
lays. 'Then there are Julia
onel Barrymore, Janet
Richard Bennett, Mrs,

Ruth Chatterton, Constance

also?

Bates

1ier, William

Collier Sr., Ida Conquest, Jane ADAMS

/ illinm Mfﬁéi‘bv

Henrietta Crosman, Robert Ede- :
M William Faversham, George Faw-

Ferguson, , Loulse

Grace osser Hale,
e S M 0.5 o
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;‘ PRINCIPALS—Eddle Cantor, Andrew Tombes,

not_there some artist in the Max Reinhart group worthy | )
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GEORGE ARLISS,
Otherwise the comed need not

The Follies Comes of Age.

ZIEGFELD FOLLIES (twenty-first edition),
a revue In two acts and twenty-three
scenes. Musiec and lyrics by Irving Ber-
1in, sketches by Harold Atteridge and

Eddie Cantor, Dances staged by Sammy

Theatre,

Brox Sisters, Dan Healy, Phil H. Ryley,

Yelroy,
tuth Etting and others,

t In this yeargof its coming of age

} | the “‘Ziegfeld Follles' merely outdoes
beauty, |

itself in extravagance of

| theatrical producing—‘‘glorifying the
| American girl,"” as the old ballyhoo

| | slogan still insists, by every imagina-

| tive device of the hippodromic
stage. Mr. Ziegfeld is not shy about
confessing his mastery of this de-
partment of the theatre. The pro-
gram distributed last evening at the
opening in the New Amsterdam
Theatre emblazons the '‘Follies”
as a ‘‘national institution’ with a
little appended maxim (ineptly placed
just before KEddie Cantor's name)
reading ‘‘He who glorifies beauty
glorifies truth.” And two or three
turns of the revue itself celebrate
Mr. Ziegfeld's wizardry, while one
drop, displayed twice, shows the fa-
cade of the Ziegfeld Theatre in a
handsome light.

Bold words and doings are these,
but the incandescent beauty of the
new ‘‘Follies’’ gives them real sub-
stance. In the art of handling groups

of chorus girls on the stage amid
whirls of dancing and costuming all
through the evening—in style again—
Mr. Ziegfeld has no equal.
“national . institution” of which we
may be proud.

Coming fresh from the theatre one
finds it easier to write fulsome praise
than to report the attractions of the
new edition. As readers of the small
type at the head of this column will
discover, Eddié Cantor is the come-
dian, Irving Berlin wrote the music
and lyrics, Joseph Urban designed
the scenery and Sammy Lee di-
rected the dances. Mr. Cantor
pops around brightly all evening, in
one or two wooden numbers, but
mostl
centric, animated comedy. To see
him in blackface again, clapping his
white hands and strutting breath-

in his racial vein of selling mala-
droit dogs to amazed customers,
eracking his straw hat in sheer vexa-
tion at an unwilling purchaser, is to
gea the Eddie Cantor who is justly
| famous., These are perhaps his best
numbers. And as ‘‘our Jimmy'' on
the City Hall steps, blandly wel-
coming Channel swimmers, aviators
and Queens in the same grave words,
and distributing keys to ‘“‘this great
big city” of *six and a half million
people” of which he i8 ‘‘the chief
magistrate’’ —this, too, is a capital
sketch, For Mr. Cantor is some-

| thing of a mimic as well as buffoon.

Lae: settings by Joseph Urban; costumes
designed by John Harkrider; produced by
| Florenz Ziegfeld. At the New Amsu-rdmn‘

Willlam H, -Powers, Qalre Luce, Fran-
cls Upton, Lora Desha, Franklyn Bauer,
Helen Brown, Harry McNaughton, Irene

y, Leo DIill, Chamberlain and Hines,

The |
{| “Ziegfeld Follies” is, as he says, a

|| grace of mbvement and style of | |

|
!

in skits designed for his ec-|,

lessly across the stage, or to see him |’

1 chorus girls boast intelligence as well

! strumming banjos and even blurting
: jazz from a sufficiently able orches-

concern us here, for the “Follies”
does not spend itself on humor. How

many girls Mrs. Ziegfeld presents in |
| this edition, perhaps only he and his
{ paymaster know. There are Alber-

tina Rasch girls, Ziegfeld dancing
girls, and a goodly quorum of those
statuesque show girls who carry
themselves proudly amid festoons of
light stuffs and iridescent patterns of
wings. In at least one number, en-
titled ‘‘Shaking the Blues Away,"
about eighty accumulate before the
Urban curtain comes together again.
In the smashing finale to the first
half of the program the ensemble of
chorus girls and men crowd the half-

circular stage elevation up to the |
where the stage machinery |

level
hangs.
No longer are these the perfectly
sculptured vacant faces at which we
used to stare uncertainly, Now the

as beauty; we have come to look for
skill in those whom we admire. And
accordingly Mr. Ziegfeld sets them to

tra. As dancers they are now un-
commonly versatile. Through the
complicated step-patterns of jazz,
military serenades and atavistic jun-

gle dances they speed with good-hu- |

mored competence. Let the econo-
mists rest assured that these young
ladies are not drags on the commu-
nity. They earn every cent of their
salary.

If the principals, the composer and
the scene designer, appear to be hav-
ing short commons in this notice, it
is largely because their separate
gkill has been nicely blended in the
whirligig of entertainment. Like the
sacredly artistic dramatic produc-
tions from Moscow, our best musi-
cal productions fuse their materials
into form. Occasionally the “Follies"
stops for a moment to interject a

‘‘gag’ or the droll whine of Ukelele
Ike. For the most part it keeps Irene
Delroy singing charmingly, Helen

Brown dancing with superb grace, |’

Evelyn Groves balancing a shiny
bubble, the Brox Sisters singing a
quaint trio, Peggy Chamberlin in
rough-and-tumble fooling and Frank-
lin Baur singing in excellent voice.
Mr. Berlin's best-llked numbers
seem to be “‘Shaking the Blues
Away” and ‘“Ooh, Maybe It's You."

They repres.nt him in the sentimen-|!

tal and wistful style of his best com-
positions, Mr. Urban’'s show curtain
of exotic figures is particularly
lovely. For
the
rainbow to the clouds. And the spec-
tator, who is not disturbed by trifles,
has no difficulty in following the
;.'hF‘o]lics” as high as Mr. Urban sets
em. :

e rest he soars from |
ungle bamboos straight up the|
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BROADWAY

By Heywood Broun

The road, Shakespeare and George Bernard Shaw have all been
more or less revived recently and | certainly think that somebody
should do as much for vaudeville. Of all native dramatic arts it seems
to me that the two-a-day of the golden age came closest to inter-
preting the moods and manners of our nation.

I have known plays to get by for months and months even though
they were not very well liked by audiences. There are lorge numbers
of people who are critic conscious and when the reviewers get to-
gether and say that some offering is very fine but so subtle that the
mob will never appreciate it the mob generally turns out and doesn't
dare turn thumbs down for fear of being considered lowbrow. ;

It is the old stunt which Hans Christian Andersen celebrated in his
fairy story about the swindling tailor who sent the emperor out into
the streets without @ stitch by telling him that only those worthy of
their jobs could see the cloth which he was weaving.

You couldn't ger by with anything like that in vaudeville of the dear,
dead days. Each audience was its own Critics Circle and it certainly
knew what it liked and expressed that emotion to the performers.
Occasionally some great one from the “legit” would condescend to
do a little flier in vaudeville while "resting between engagements.”
But each and everyone of them laid an ostrich egg unless he or she
really had an act which could pass muster.

Neither the North Pole nor the South has ever known such frigidity
as a vaudeville audience could put on when it was not amused. | ought
to know for | once played a week at the Palace sharing top billing
with a trained police dog. | did a humerous monologue and | didn't :
think his act was much good either.

But | find that my mind dwells more on earher days when | was
very young. This was way, way back when Vesta Tilley and Vesta
Victoria were big names and the show closed with trained seals ol' a
iuggler who caught cannonballs on his neck. ;

But mostly my enthusiasm was for monologues and | lived m,blw ;
ignorance of the fact that in later life | would be bitten by m

| can still remember a gag of George Fuller Gordon., 3
story of the man who was advised that he could stop drir
would accept the theory that the craving for alcohol was just a crav-
ing for food. When he felt the urge for a cocktail he was to munch -
on a cruller. One day he was all banged up in an automobile crash
and when they pulled him out of the wreckage he tottered over to
the nearest lunchroom and groaned, “I've just broken my nose and
three ribs in an accident. For Heaven’s sake, give me a plate of ham
and eggs and a side order of French fried potatoes in a hurry.”

But of all performers, my favorite was Charlie Case who worked in
black face and talked about his family. There was sister Sal who used
to go to parties where they played a game. They would blindfold a
girl and if she caught one of the boys and guessed his name he either
had to give her a kiss or a dollar bill. “Sometimes Sister Sal would
come home with as much as fifty or sixty dollars.”

The legitimate stage, to give it its highfalutin’ title, has suffered from
the decline and fall of vaudeville. Not only did the two-a-day offer a
magnificent training in the art of acting but it also served as a prov-
ing ground for many of the younger playwrights. George Cohan,
George Kelly, George Ade, Booth Tarkington and Eugene O’Neill
were represented in vaudeville as the authors of one act plays before
they tried their hand at full length drama. Today, of course, there is
practically no field at all for the one act play and the apprentice in
the craft must try to walk before he has learned to crawl.

" Vaudeville provided a true acid test for the actor because he had
to become expert in the art of timing. In the days when a good act
could be booked solid for a season the player faced all kinds of
audiences in all parts of the country. He had to be able to know
the pricking of his thumbs when the crowd was tough and when
easy. But there never was much chance to get out and coast along.

In particular the vaudeville comedian had to be an expert
matter of waiting for his laugh. He never could aﬁord Yq;,vgﬂ
long or his act was sunk.

Will Rogers, of course, started in the two-a- doy with a rope and a
horse. In the beginning he talked only to fill in the gaps when he
missed a rope trick. Of the modern monologists he came to be the ‘
most expert. When Rogers tossed out a line, | mean of words and not
of hemp, and failed to catch his quarry, he would try it out all over
again with a slightly different twist. And again and again I've seen
him get the audience on the rebound.

As a story teller Walter C. Kelly, the Virginia Judge, was ond still
is my favorite, But to me they were all admirable from toe dancers to
trained seals. Among the things which America needs today is o
chance to see again a good vaudeville show. It was the great melt-
ing pot of the theatre and the most lively and the most democratic of
all the arts. We want vaudeville.
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3 ter.” Entire new seenory has been | of material available last nig!
i | painted for the presentation by the| - Twelve mental subjects 1
1 ; ous ary Arthar Voegtlin, apd leeted, on whom Miss Albe
¥ | the famousonductor und composer, | exercised her power, Mr. Le
g Vietor Herbert, has arrsoged new | as assistant. Parties were p
? . ) music and songs for the production, | the influence and made to
- | among them being séveral numbers | that they had changed coats, :
; | for the charming contralto, Laura | actempts to recover what tl
: ‘ ‘f ce | - also a mumber of glees, rnsed was their own evoked
y madrigals and concerted pieces for | laughter. Some were made
. wA Midnight Bell” quartette. their hands, one young fell
o . X . i given an imaginary togthac)
/  Stuart Robson. which he howled as lustily
; ] My. Gilman's Wedding,” a one-act had been real,
¢ { farce modernized from one of Buck- Mr. Lee then gave an exhi
: 3 | stone’ ¢’s best stage stories followed by | “Hindoo sleep,” putting 8ix |
" { Mys, Ponderbury sPast, founded on afa- | the audience into a comato
: A g "1 isous French farce, will be produced | while he remained on the stay
( magnificent spectacle. The climax of “The Great Waltz" as the chagrined Johann 'L‘,l&.c‘,(}runwull‘s soon by Stuart Robson, ‘The reverse catelipsy act w
: S'rraltljs's Sr: returns to find his son (played by Guy Robertson) introducing “The Blue Dan M Ske best comedian of the present day, | Two young men wese put ul
i ube" in Vienna. Mobile orchestra pit provided a sensation. : || excepting perhaps Jeffeison.  Mr. | influence and became perfec
s i s S s Robson has secured Madame Janaus- Ingthis state they were laid a
k chek, the greatest tragedienne of the | backs of two chairs and the |
“] ’ ‘}r 4 day, to enact the role of Mrs. Ponder- | stood upon their prostrate
2 Ne “ Yorkerg Thron tO hO S bO mn Songland | bury, the stern strong-v VIl wife of | Then came the gulky race. S
t ’ ® Sl ' # kis Matthew Ponderbury. "This play | men were seated in chairs, hy
2 L Wl L] ] @ Charles K. Harl’ls---LyrICIst and Composer j‘-h_u scored a greal success sinee its fu- | and told that they were to
¢ ee a les ln I lghts ! i A gy troduction in she United States. sulky race. At the wopd
_ 5 LES . JHA was born at Poughkeepsie, New York, 1865; o £ {
y moved to the West when a boy, and wrote After the Ball in 1889 L 2 | starfed, m their minds, an
v —— e Professional song writers were scarce then, and, when J. Aldrich Hhoy phied whip to and
c DA bk Paks fiat s sty 4 , Libby introduced the number and it got into the'air newspapers all over | imaginary steeds, made the
By Assp d 55 yanker and actor, tfmn_',:ht 8 revival was | the country carried storieg about it. Harris, a poor struggling ba with I htel
4 W 00 TORK. Miireh 11.:=A sophis- | @&s -nearly authentic in all details as| P Sgiing njo roar any r.

NEW YORK, .nm.‘ wAsophis: Aoyl A 1 i’;m-‘ " l(lp el st teacher, published the song himself and made more The great show window
ticatedsNew York audience; in dinner o (‘-lm]r)l lhi)ea.\l ;;[( ttl'\ B l""" than $50,000. For the next 20 years Harris was T b M
conts and ermine wraps, travelsd in| jotf more than a "m're [""”.’ml Tl o America’s leading song writer and.a promipent pub-  mpppadt o A e l]‘ecl-.

i Hoboken tonight to see “Theé Black There wc-re.stnm- effects. the like lisher, during which time he wrote and published f Burr, of Bangor, Mu‘n?' we
/| “rook’! | ladieg 'in tights of which have not been seen armind || Hetlo, Central, Give Mo HeguenjAlwdys is the Way, | by a committee of etide
L ' L»lgg'“‘:—t-‘f}.?’( w'(:]n(rl:‘n:’l:; ]ll;b: bt.u-mhm- q| here since the days of welodrama at Ef"“k the News to Mothor, SHESR FIEIES of Virginie: ‘ sleep “mpon a eot and tak
X ]mz&li-‘\\'hat‘l@ss sophisticated New York{{be old Hippodrome—Devil's leaprig g,’,’:nygfxn"oﬁ[;”lfyﬂgﬁt ‘ﬁuﬁ‘r:‘,af;?;’:;gomctg T:M || show window of Washer B
! ! : i e ; S Widd e e ore the Sun VLol .

e | s}:udiencg trm\gl'e{lx l();v ‘]cnr‘l mx..o] '“i-d ;;us)hlri(;:r(hl;g\v!llwir)xwt‘h:-h?ifl ‘;};’l“;‘i‘;‘i’m“‘i;“: Is Shining, Just Behind the Ti;ﬂi‘,‘ and hundredy of hie will wmaln until Mimne
. : (.»rg cu(ri tt; h lt!‘u 5 "‘1‘11::"\: (r'l’:i ;,u‘c: i e gl e A others, Hundreds of thousands of persons still sing when he will be awaken
¢ ;riérer?} t‘]‘;vy\."m: :ggw—‘ﬂudolndin]s in | ing flames, and a parade of Amazons the songs he wrote 20 and FU years ago, for iy -stugre of the opery house,
i tights: i A ] with fringe an their fights, ;’]V;'Ot:’ sor:]gs, words and music, which appealed to the Lie was watched - by Harry |

Tt was the first time ithat audience| Miss Eunicé’ . Howard, promoted arm?,?l nn;{the feeit.‘ fs th Fred Schrewder, two of Was

02 yvears ago ever had gecn aAny-lalies| from Morley's other ‘Hoboken rvevival, ~harles K. Harrig ia. the most vereatile song | levk Other riies will k

v in ‘fights,  The same wight also Le| “After Dark, or Neither Maid, Wre, writer the game has produced, having written suc- | y - § pa

i saidl of o large percentage of tonight's| Nor Widow,” and syrom Hatfield cessful plays, scenarios, poems, biography and short tonlny. t(‘nnght .uml tomoree

( audience. Hardly within the memaory | played the leads in tovight's revival, 4 stories. He now ls writing for Munsey’s Magazine. The awakening Monday
of man bas a New York audience! and Miss Hazeli Cox, who is some- He 1s the same unaffected sport he/ was when he started on his ecareer. ey e

| ; 7 { an event of great import
seen o well elothed a chorus ns Chriw| thing over 5 feet 10 inches tall, was Success never succeeded in enlarging the size of his head. The story of AN 5

ol topher/ Morley, essuyist and story| “Stalacta,” Queen of the Amazons,” his successful career appeared last <pring in The Saturday Evening Post ]

A writer; gave them tonight in “4he| In the original presentation “Stal- and bas been published in book form., !

e Biack Crook."” aata” swas regarded as the heroine of Harris would rather write a heart-Interest ballad than anything else, L

: Uml"r'tho direetion of Harry Waug-| the show. She approached her oid- and, regflrdless of how- much money he earns at other things, he never

; staff Gribble, Oxford graduate, former | time triumphs again, quits writing songs. A few weeks ago he finished what he considers 18
— - * . the best ballad he has produced since After the Ball, which ig called The

‘ Last Dance of the Ball. Every day real ballad singers are introducing

| it and making a big hit with it. All of which makes Harris happy.
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" 'uppn)on Tidd,” and with bin lmmmw

. mpqnded to, j.he stage being quick
ﬂilod Most. of tvhglﬁ le i?sg ag,
wgmk members ¢

Q- {;m:’ nee ?ddt; night Mr, Lee met a

] \wife, Laura Juyce Bell, as the < S in-

‘Enlln nw aemery has been
ted for the presentation by the
r Voegtlin, and
“and composer,
e, - has arrsfiged new
songs for the production,
ng several numbers
contralto, Laira
oyee Bell, also a number of glees,
£ Wu und concerted pieces for
A I‘ht Bell” quartette.

5
" =

e mun Kobson.
: Gilman's Wedding,” a one-act
re inodemimd from one of Buck-
best stage stories followed by
i{:‘”b“" "sPust, founded on afa-
§ h farce, will be produced
‘Greenwall's soon by Stuart Robson,
Fihe best comedian of the present day,
cxcept,lng perhaps Jefferson. Mr.
‘| Robson has secured Madame Janaus-
chek, the greatest tragedienne of the
. day, to enact the role of Mrs. Ponder-
‘ . the stern strong-v V] wife of
fatthew Ponderburv This play
#s scored a great success since its in-
‘ txodueuon ?n the Uunited States.
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pany
men at the commerchl elub

| and: there
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' stage of the opers bouse.

is lnvlht.loq to tlw a.udiencctq i
b “hject;s on which to exvreiss
vers was liberal v p

A?ter the

——

rge com; of ladies and gpntle-

hypnotized some fifty
ple of bath sexes, _'l‘ﬁh eﬂﬂbluo
ivam aumnlmd local curiosit,

—

of material available Jast night.
‘Twelve mental subjects were se-
Jeeted, on whom Miss Alberta Lee
exercised her power, Mr. Lee acting
us assistant, Parties were put under
the influence and made to believe
that they bad changed coats, and their
attempts to recover whav they sup-
rsed was their own evoked peals of |
aughter. Some were made to pat
thmr hands, one young fellow was

given an imaginary toothache, over
which he howled as lustily as if it
had been real.

Mr. Lee then gave an exhibition of
“Hindoo sleep,” putiing six people in
the nudience into & comato<e state
while he remained on the stage. !

The reverse Llllu“ll\v act was done. |
Two young men were put under Lhu '
influence and bunmu perfectly rigid.
Inghis state they were laid across the 1
backs of two chairs and the proiessor !

stood upon cheir prostrate bodies,
Then came the gulky race. Six young
men were seated in chairs, hypnotized

and told that they were to drivea
sulkx ruce. At the wogd they all

| started, in thelr minds, and the way

thoy ped whip to and pulled at
[ imaginary steeds, made the audience
roar with laughter,

The great show window  test then
eame on.  The eulqeot. Mr, Hurold
Burr, of Btmgor, Maine, was weighed
bfy o eommmoc of eltidens, put to

edp n naceot and taken to the
nhow window of Washer Bros, where
| be will remain antil Monday nighbt,
‘when he will be awskened on the
Last vight
he wae watebed by Harry Smith and
Fred Schrewder, um of Washer Bro's.
- olurks.
“today, touight and tomorcow.

The awnkening Monday night will
be an evem of great importance.

Pl S

Other pa'rlles will keep watch |
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ﬁuthttumif X 1S |
are capable of exhibiting its most
wondirtul and almost Incredible effect in
a way th - is well caleulated to excite in-
i;‘rest ane Baffla the brightest Intéliects of |

m- ass ‘of rare npuolalliu Mongs
£e, tha distinguished W
for the rottmen ¢ity at
house last evening and deeply
by a remarkable exhibition of
}hm o scle & a nnmerous and apprecia=
'tive aud.%n t?sdt aomde b%: ‘p jld ]Tg;
P ¥ a n ralded
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?nm was but nlmml. therefore,
Q

who xast eventnx
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Enif. Lee devoted some time to explain=
ypnotism, tnelng it from tm ga.m
ast blnorles or Asgyrla and E gvpt down to |

th w ven in uncu mnhob- |
oai ho calms. ‘it wa used by ron to
he wounds in
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Mre

Achilles. .
After 1ho locturc he iuvltea a commtt

on the staga (among them were promlinent

R lhmmwmen and lawset‘a‘rs). er whioh
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; would ha long, tedious: tnd useless to
nmculnrlse the divertisement of the exhi-

ition with those subjects who succumbed .
his influence. Many thi that ﬂwy
to do were exeeadin 3{

ing their handu. othe d

ands while under the

lnﬂuence. orget  their. nlmes. 8ev-

were unable to jump 0 2, smail ||
rominent ecounty mem wn told

and that he could

t walklmt. he

air naturally;

longer _ than tf veally ought to be,
fnges that were absolutely -the funn

were when the subjects could not tom:h.
fhe index fingers of thelr own hands to-
gether, could not slap their hands togethe

“5 heartily when they wers
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the subjcets were told nu was
crnw lng down their backs. That muxm i
tgr.mm by
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" ing him to wake when ten seoondl

" his bodily activities, and, after & con- |
* yulsive start, awaken. This wasdone. |

~ ly well, not hungry nor thirsty, nor|

his dressing-room and made a care- |

to deep !or,two days.' H:s
form was placed on a Cot ar 1
in the show window of a @
store on Canal street. Last
in  the presence of a large
ence, the ¢ot and its meupant

1o the scage of  the (7rand opm
Lee invited the physi-

Drs. Maylie and Bayle and other
complied. Dr, Maylie took the slee
er's pulse, which registered 78 beats
per minute. Mr. Lee directed the by
standers to hold firmly the extremi-|
ties of the patient. In a firm voice he
then addressed the sleeper, command-

had been countéd off. At the o ‘
second he was ' to recover. the in

T'he convulsion was powertal and the | &: :
sleeper showed some delay in recov- |
ering his senses. As soon as he w‘u. i
wide awake, he arose, and, replying |
to questions, s a.xd that he felt Perfow o~

any way enfeobled. Dr. Maylie lgm .
took hi§ pulse, which registered 90. |
He was weighed, and tipped the scale
at 127 pounds, s loss of 3 pmmda- Ok
The physicians woompmed him to'|

tal examination, which convinced | &
them that he had suffered no harm | g
from his long sleep. Dr. I.qlieulyl o Rt
to a reporter of the Picayune that he |
was sure that no deception had
practiced. 1t wasan undeniable fact
that the young man had remained in |
the show window < undisturbed
without nourishment for 48 hours.
It was also.a fact that the tm&ionﬁ’ ‘
of his body had been com] J
pended, wWith the exception of the
heart and thclungd He yw )
' to sccount for the

hypethes  except that offered _' o
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In a’quiet little home on East Fifth
street lives a couple who, on Jan. 15,
celebrated the thirty-fifth anniversary

of their wedding and who, though they
have been in practically every city and
town of any gize in the United States,
chose Fort Worth as their home.

“ Thig ‘eouple. ig James M. Nolan and
rife, better Enown as “Uncle Jimmie
a Aunt Georgia,” who after spending
‘more than a quarter of a century on
the stage, playing not only vaudeville
and character sketches, but. in real,
“honest-to-goodness” plays, retired and
settled in Fort Worth, where they pro-
pose to end their days.

“Uncle Jimmie,” than whom there are
faw better known characters in the
eity, was admitted to .the bar some
vears ago, and while he earns a very
satisfactory sum in the way of fees,
and averages almost a case a day, has
gone into court but once and is known
as a “pacific counsel,” as he is not of
the aggressive or militant type, and al-
days argues for amicable adjustment of
all differences. B 5

As already has been stated, Uncle
Jimmie has not been a lawyer all his
life, but besides his work as an actor
‘he has played many roles on life's
|stage, . his repertoire ranging from 'a
Jaborer in a distillery to an attorney,
this range including some time .as a
policeman on the force of New Orleans.
It was a good many years ago when
he became “wan o' the finest,” and at
that time, though he was a fraction
more than six feet in helght, he had not
achleveq the generous proportions in
breadth that he now has, and he did
not like to be referred to by the names
that were given him by the habitues of
his beat, so he quit,

When she left the force he said that
he was going on the stage, having had
¢hat ‘ineclination for many years and
also having appeared at various ama-
teur theatricals.’ He found an oppor-
tunity to ‘‘join a company” and did so,
despite the fact that his sister, with
whom he was living, told him that he
would ‘“‘come back with fringe on ‘his
pants,'”

He ‘went back that way, he said, but
he believed that it was not his fault
that the company “went to the-bad,”
and he tried again.

He presented himself in  vaudeville
for several years in Texas and other
southern states and nearly forty years
ago, when Fort Worth’s only playhouse
was the Continental theater, he "ap-

peared here. *
M 8 Coéxunééxtg theater wtu ltocnteg
Mo nd and Commerce streets an
was v the management of Joe

it : s ;

@ sed some  since

ig his 11 ‘?m’mﬁ‘a 6
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e appearance of the ‘m%’}%f AT
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MRS J.E.(AUNT GEOR.GIA) MOLAN

present time, and vaudeville nevér had
.been heard of. It was called variety,
and there was some variety, too" :

Actors then, as now, felt that until
they had appeared in New York their
reputation was not made, but they had
to achieve some reputation before they
{could do that. However, Uncle Jimmle
‘“made good” to such an extent that he
leventually appeared in the “big town”
rand here again made good, and from
that time on there was little trouble in
“playing full time.”

In the latter part of 1878 he was
playing at the Boylston theater in Bos-
ton and took his meals at a quiet lttle
place conducted by a woman who
looked after everything herself.

Thig woman's niece, Miss Georgla
Record vigited her and assisted In serv-
ing the ‘table, and there Jimmie Nolan
met her. Concerning this meeting,
Uncle Jimmie said:

“As soon as I saw her, I knew that
she was ‘It 'and when she smiled, I

upshot of it was that we went to the
courthouse, got a marriage license, then
to a justice of the peace, wWhere she

I found her a good ‘waiter then, and
she’s been getting better ever since.”
Up to.that time Aunt Georgila never

they were married it gave the young
Irishman .an (excellent opportunity to
do “double team” work, and this added
to the ‘ease ~with ‘which. ‘he might ob-
te;.{in engagements, so,they arranged a
skit.

The first presentation of - this act,
which wag called “Othello,” was pre-
sented - at Miller’'s -Garden, at  New
Haven, Conn., before thg.organdzatlon
of Yale students known as ““The Dogs.”
It is from 'this’'that the old saying “try-
ing it on the dog” originated Instead

saw. ‘

was good, it was accepted all over as
first-class and this act “went right
over” with the “Dogs.” | . Tt
. From that. time theym;md all "the
way fro >ortland, e, to San
Franc ! from Winnipeg, Mani-
o nada, to the Gulf of Mexico.

~Unele Jimmie, in the gﬂy‘ei' ties,
748 connec with the .Oates.

< ATLY .of the

‘smole’ and ‘we got acquainted. Ther
J4phis in 1886 and is ‘well acquainted

took the job of waiting on me for life..

had appeared- in vaudeville, but when.

of other versions of the origin’ of that,
It the “Dogs” decided’ that the play

apr |
Lt

lock company and many others, includ-
ing ‘'some time with a cecompany pre-
senting ‘‘The Little Minister.” ‘

In one of the pictures accompanying
this sketch he is ‘shown in the lead-
ing role in “Uncle Tom’s Cabin,” and in
the other he and Awunt Georgia are
shown in their sketeh, “Othello.”

The forefathers of Aunt Georgia
came to. America andysettled in Maine,
nearly 300 years ago and the greater.
portion of the family now live in that
state, -

Uncle Jimmie was born in New Or-
leans and was the first of the ‘family
born in the United States, his parents
being direct from “the ould sod.”

_His uncle, Michael Nolan, joined the
English army when 18 years old and
was promoted to ecaptain and was in
tpg famous charge ‘at Balaklava in the
Crimean war. The name originally was
spelled Naullan and ancient history
shows that they originally were preda-
tory doctors who were Phoenicians
from Assyria:

Uncle Jimme became an Blk at Mem-

with the founders ' of the order. He
later was affiliated with Chicago lodge
No. 4, and each year that lodge sends
him a check for $25 as a Christmas
present and as a token of appreciation
of his work in that lodge,

This Irishman cannot endure cruelty
to animals, and when a year or two ago |
one of the janitors at the courthouse
was instructed to take a sick kitten out!|
ang kill 1t he interceded in its behalf ||
and was permitted %o take it home,
That "kitten, under the care given it,
waxed fat and grew .strong in spirit,”
and now is one of the largest speci-
mens of the domestic feline. His name
is Snookums and 'is regarded as some
mascot. {

The lives of Unecle Jimmie and Aunt
Georgia are well regiilated, each even-
ing, weather permitting, seeing. them
:;t;nv?;’rzg some theater or picture show,

n any company led by a “star”
% in Fort Worth, it is a safa bet ﬂ?&t-
SRR e L o R T A
e was strugglin or'a foothold |
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 WATTEN BY ACTOR

 WHD S HOMELESS

I

The author and composer, John
Howard Uayne, who gave to the
world the deathless song, “Home,
.Sweet home,” was born near the
corner of Broad and Pearl streets,
New York City, on Pune 9, 1791,
#~d spent most of his boyhood at|

the family homestead in ¥ast
Hampton, Long Island. The old
home is. still standing and is pre-
served as a memorial. ‘

His parents were both  dead
when he reached the age of thir-
teen and thereafter he was home-
less. He worked in mercantile es-
tablishments but always had a long-
ing for the stage. He made contact
with the theater when he secured
a position with the ‘Thesplan Mir~
ror,” and made his first appear-
ance as an actor in the Park thea-
ter; New York, on Feb. 24, 18089,
with instant success. He was ac-
claimed at the time as oné of the
marvels of the age.

In 1813 he went to Lomdon and
continued his triumphal career as
an actor, though he was scarcely
22 years of age.  After a few years
in London theatrical work, he re-
turned to dramatic writing. His
best known play is *Brutus” the
favorite tragedy of Edmund Kean,
for whom it was written in 1818,
the two Booths and Forrest.

- >~ >
Writes Masterpiece.

From Paris, in 1823, Payne sub-
mitted to the management of Co-
vent Garden the manuseript which
was destined to bring fame etérnal
The offering was ‘‘Chari, the Maid
of Milan,” originally wsitten a8 a
drama, but converted into an opera
and presented at the London play-
house on May § of that year. On
so slight a thread does fortune sus-
pend its favors, that if thework had
gained the stage in its original form
there would have been no need for |
musi¢ and ‘“Home, Sweet Home” |
might never have enriched the|
world's singing. Because of failure |
to place the pilece as a drama,
Payne made’ the .change to opéra.
and. the great song was born of
this transformation, as an essential
part of the story.

“‘Chari” was the gimple tale of a
beautiful Itailian peasant girl who
had eloped with the Duke Varaldi,
and had been transported to sur~
roundings of luxury and wealth of
which she had never dreamed. In
the midst of all the splendor her
thoughts turned to the peaceful
home from Which she had fled, and
at this point in the action came the
singing of “Home, Sweet Home.”
The song met with instantaneous
success. It was heard everywhere
and during the first year the Lon-
don publisher sold morz than 100,-
300 copies—a tremendous sale for
those days. The opera ran for the
greater part of the London season,
and was accounted a brilliant suc-
cess, but in spite of thils, and a

. profit of more¢ than two thousand
Yuineas, the published ‘is deéclared
to hmve omitted the name of Payne
on thetitle page of the celebrated
song and to have failed to send the
writer even #o much as a single
author’s copy. .

SRR e
Music from Sieily.

The ‘music’ for the song come
from Siclly. As sung by an Itallian
peasant maid a Tew years earijer, its ]
appealing melody had constantly.
haunted Payne during the Mceétll{
ing yedrs, and the strain suggested
the words which became fmmortal.
After writing the song, Payne sent
it to Henry R. Bishop, with a crude
transcription of the melody and]
‘Bishop arranged the music into
complete harmony with the words
—and thus was born the gong |
which has more universal appeal
than any other composition in th'g1

musical history of the w
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ARTHUR DUNN.

ARTHUR DUNN AND CHARLES PUSEY

This odd looking picture represents that clever
little comedian, Arthur Dunn, who is making
the hit of his career in Excelsior, Jr., at Ham-
merstein’s Olympia. The other man in the pic-
ture is Charles Pusey, who appears in several
scenes of the burlesque with Mr. Dunn. The
dissimilarity in their sizes aflords opportunity
for fun making of which they take the fullest
advantage to the great satisfaction of the audi
enc:s,

Arthur Dunn made his debut in the world in
the City of Churches. At an early age he emi
grated to the City of Theatres, and made his first
bow to an audience at Tony Pastor’s Theatre on
the Bowery, in a song and dance act, in which
he was quite successful, Hetraveled the coun
try for a number of years, and finally joined
Ezra Kendall, who married his sister. He re
mained with Ezra Kendall in A Pair of Kids for
several seasons, He then joined the forces of
David Henderson, and appeared in all of his pro
ductions, including Ali Baba, Sinbad, and Babes
inthe Wood. He jo'ned Edward E. Rice at the
beginning of the present season and is quite
pleased with his success in New York, His friend,
Pusey, who plavs Vendetta in Excelsior, Ir.,
has been with Rice for two years. Although

they fight a fierce duel every evening on the bypwright, 1901, by Sewetl 7. Collins, Ir- THE MUSIC-LEADER MAN.

stage, they are the best of friends in private life.

-

This is the Music-Leader Man—

.
F. J. Boyle

a sprightly
Ban, made -

s
g o i " - - tt’n
loved by an adventurer who & < ' .cmmlv

-~ o | hOdewtde i

E ‘\ : - nnce. [118 Proreomarr vy e easeseee .
of the play wi ¥ g A A ¥ o was untiring in his



THE DAILY SHORT STORY

[a THEIR ONLY DAUGHTER

{Copyvright, 1914, by W. Werner.) j

They finished the hot argument at
the gate. Jeff stood on the outside and
glowered and condemned. Laura stood
ingide, leaned her strong white elbows
on| the white picket top and tearfully
refuted his condemnation. L ean't
leave them,” she protested. *“Why, I'm

alli they have.”
i()h, well, if you don’t ecare enough

fo

me to marry me,” he replied, “why,
that's a different matter!”

“But I do,” she cried, angrily, “and
gopd gracious, they simply couldn’t live
without me, Faney, if father should
have pneumonia again, as he did last
spring, and poor mother have all the
care of him.”

‘ g train and come

her good-by and strolled Off, Laura
watched him a moment with regretful
eyes. She hadn’t let him know how
very hard it was to give up her plans.
Then she went swiftly into the house.
*T've got the raisins ready and made
the filling,” her mother said pleasantly
as Laura, after putting her hat away,
came out to the pretty, clean kitchen,
“Your father thought he’d like a raisin
pie ey
‘But he can't have it,” Laura de-
clared. “It is too rich for him and fo,t"
you. I'll make a nice bread pudding.'
“That last bread pudding—we didn't
eat it,” her mother sald tentatively.
‘You had to throw it out.” 8
*I know it. I'll feel bad if you don’'t
eat thig one,” 2
Her mother sighed. At Laura's
trance she had slowly lald down the
spoon with which she had stirred the
creamy filling and sat down in & low
white rocker. 'There she folded her
hands in her broad lap and watched
. g nd. getting din-

The Lure

BY DR.

There is a deal of weak nonsensg
no opportunity, being out of a joi
generally downtrodden, thwarted an

Seeing others all about them prdg
hatred of the rich, and complaint ag

If any youth that has git-up-an
hoped that he may profit by the £0

The trouble with you, my friend,
that the big town is the only place

Whereas, the city is overerowdsd
excessive competition, the conditions
and able-bodied and of sound mind

Beslides thig the crowded ecity 1i
undoing. There are alcohol shops,
diversions that can do you 1o good.

Get out. Go into the country. §
Be a farmer. ;

It is a habit of mind of the {
“country jake." His faveorite jest

SO0 19 1

g 2




Veteran Actor and Elk, Now a Lawyer,

Picks Fort Worth From World as a Hok

mie,’ for;morethan:a third-of a century

James ‘E, Nolan, bejter known as “Uncle Jim
actor, now a-lawyer, lives in F ort Worth,
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NEW BUILDINGS OF THE UNIVERSITY OF CALIFORNIA AS THEY WILL APPEAR WHEN COMPLETED.

DRAWN FROM THE $10,000 Pr1zk DESIGN BY M, BevaRD,— [SEE PAGE 1019.]




13

e Ghetto

The Childrey
of the Sbelto

E have had two plays about
the Ghetto of late, but if
we had had many more
they would have told only
one story. The history
of the Jews in Christen-
dom has everywhere been

much the same. We have hated

them, and, if the truth be told,
we are.afraid of them; so we
build walls about them to shut
them off from all we live for
and enjoy. The walls may be
of stone, with iren gates, as in
that earliest Ghetto in Venice,
or they may be walls of preju-
dice, as to-day. Their effect is
the same. Behind them the
Jew has been forced back upon
his ancient life, with its nar-
rowness, its simple affection,
its charity, and upon his nobly
austere religion, with its tyran-
ny of meaningless laws. In
his poverty and bondage his
only worldly dream has been
of wealth and freedom ; the
strength of the race has had
the one aim of breaking through the Ghetto walls. And
when the walls are passed, the tragedy of the Jew begins.

This tragedy has nowhere been more beautifully told than

in Mr. Zangwill’s Okild of the Ghetto—the

story that is very fitly the prelude of his
volume of stories, Dreamers of the Ghetto.

The child was born to the sombre life of the Jewish quar-

ter of Venice, and grew up in the shadow of the synagogue

in piety and learning. When he came of age he under-
took the ten days’ fast of the new year,and on the tenth
day, the great White Fast, he left the temple faint and
almost delirious, and wandered beyond the gates of the

Ghetto into the heart of Venice. There he saw the

Christians in gay costumes making merry in the restau-

rants, and heard the glorious harmonies of the music

playing in the Piazza. He saw St. Mark’s, splendid in the
sunlight, and wandered into its golden gloom in a rapture
of strange awe. There he awoke from his daze, and
realized that he was in the alien land, and in the house of
the alien God. He fled back to the temple of his people,
and finished the fast of ten days in prayer for forgiveness,

But he was no longer a child of the Ghetto. He had had a

vision of the great world outside of the walls—the world

of beauty and of freedom. Henceforth his life must be

a struggle between the noble Jewish love of home and of

religion and the Jewish love of the great, free, forbidden

world, that is no less noble perhaps.

HANNAH AND DAVID.

The World and
the Ghetto.

Herr Herman Heyermanns, Jr., the Belgian® littérateur
who wrote ‘“ The Ghetto,” is of a mind that the great
world is better; and his play, which has been produced at
the Broadway Theatre, New York, as well
as in London, Brussels, and most other Con-
tinental capitals, is a play with a purpose.
The purpose is to show that in the modern world the walls
of the Ghetto are of the Jews' own making. Sachel (Mr.
Sidney Herbert) is an old man filled with the spirit of Jew-
ish materialism and conservatism; he is almost blind. His
son, Rafael (Mr. Joseph Haworth), is a musician,with a
touch of the spiritual fervor and the genius of the Jews.
There is a beautiful Christian handmaiden in the house-
hold, Rosa (Miss Grace Filkins), whom the father in his
blindness believes ugly, and with whom the son has fallen
in love. The old people are arranging a marriage for
Rafael ; and while they are haggling with the parents of
the proposed bride over the dowry, in the frankly worldly
manner of the Jews, the love of Rafael and Rosa is dis-
covered. The affair brings on a crisi§ in the Ghetto, and
Rafael is driven by an angry mob to the steps of the syna-
gouue,where the Rabbi exhorts him to be true to the tra-
ditions of his fathers. In a mood of bitter satire, Rafael
pretends o do so, and in a heightened and melodramatic
scene offers to sell his hand in marriage. The parents of
the proposed bride make their bids of money, but Rafael
rejects them, and takes the hand of the Christian Rosa,
wiio has bidden for his love with love. It is pretty plain
that the characters and situation here are symbolic. The
blind father represents Jewish materialism; the son, Jewish
spirituality ; the priest, Jewish piety and law; and the hand-
maiden, the spirit of the Christian world outside. It isthe
old story of the Child of the Ghetto. The motive of the
play is dramatic; and its treatment, though inclining to be
formal and heavy, has many passages that are both amusing
and touching. The scenes’in which the old people haggle
over the proposed bride's dowry are capimll%l diverting.
The acting is competent throughout, and Mrs, McKee
Rankin and Mr. Emmett Corrigan take a couple of Jewish
character parts as glibly as if they were to the manner
born, and perhaps with even more appreciation of the fun
of it all. Yet the play somehow misses fire. If it were

¢ iddish i we { gine its having

So jidelt es
sich.

powerful effect: but on Broadway—even the Broadway
of Cohns and Rosengartens—it is a hollow mockery.
‘“ Wie es sich christelt, so jiidelt es sich,” and nowhere
has the Jew found such full liberty to take on the life of
the world outside the Ghetto as on this very Broadway.
When Binkinson saw ‘* The Ghetto,” he at once set about
writing a play, the problem of which was Lo wall the Jews
out from Fifth Avenue. ‘ In ten years,” said Binkinson,
“the four hundred will consist of three hundred and nine-
ty-nine Jews and one Gentile; they will have to keep one
Gentile to imitate.”

Mr. Zangwill’s “Children of the Ghetto” makes its
primary appeal as a series of pictures, now amusing, now
pathetic, which are based upon the anthor’s story of the

s same name treating the life of the London
i I},fé"' Ghetto. The peculiar fidelity and the skill
London Jew. in stage realism with which these scenes of
Jewish life are presented would suggest

Mr, James A. Herne and ‘‘Shore Acres,” even if the
programme did not tell one that Mr. Herne staged the
play. The voice is the voice of the Jew, but the hand is
the hand of our Yankee. The first act gives us the jolly
details of the celebration of the Feast of Chaunkah in
Zachariah Square; the second act is at a ball at the Peo-
ple’s Club in celebration of the Feast of Purim; the third
act is a Friday evening at Reb (that is, Rabbi) Shemuel’s on
the great Sabbath; and the last act shows the Ghetto mar-
ket-place on the eve of the Passover, with a scene of
marketing, an agitation of free-thinkers and labor agita-
tion, and a congregation going in and out of the syna-
gogue. Among the “ property” characters of the play
are a Shadchan or marriage broker, a Schnurrer or beg-
gar, an Irish woman who teénds the Ghetto fires on the
days when it is unlawful for true believers to touch
fire, and the child or two that Mr. Herne always so de-
lights in. When I saw the play, during the first week
of its production, at the National Theatre, Washington,
it did not seem to me that the meaning of all the de-
tails of stage realism were clearly presented to the Gentile
mind, even though the more recondite features were ex-
plained on the programme. " The production is still in pro-
cess of refining, however, and as there is the best of tal-
ent in all the parts, it will no doubt end by being as clear
and convincing as “ Shore Acres.” Miss Blanche Bates,
who takes the part of the heroine Hannah, shows more
subtlety of method than she has hitherto had scope for in
the East; and as Hannal's father, Reb Shemuel, Mr. Wil-
ton Lackaye presents a character of high dignity and
humanity in a manner at once rich and moderate. One
claim the play has which *‘ Shore Acres” and ‘‘ The Rev-

erend Griffith Davenport” lacked. Mr. Herne's own
plays are made up of two irreconcilable elements, a home-
ly malienw that is worked out with the very pedantry of
realism, and a plot that harks back to the guileless melo-
drama of *‘Hearts of Oak.” Mr. Zangwill’s scenes of
realism develop a true and inevitable dramatic motive, and
develop it with 4 simplicity of scenic construction and an
inevitability of form worthy of comparison with the best
plays of Ibsen.

The dramatic conflict is between the austere rigor of
rabbinical law and the romantic freedom of the modern
Christian world. A young commercial traveller of exu-
berant spirits places a ring bought for
his intended bride on Lannak’s hand, and
in a spirit of fun pronounces the critical
words of the Jewish marriage ceremony.
To the surprise of all, it is discovered that the act con-
stitutes a legal marriage, as is also the case in Scotland.
The only way out of the difficulty is to procure a ghet
(I think they spell it so), which, according to Jewish
law, makes Hannah a divorced woman. Subsequently.
Hannah falls in love with an Anglicized Jew, David
Brandon (Mr. Frank Worthing), who has come home
from a prosperous sojourn in Cape Colony. Hannal's
father, Reb Shemuel, makes no objection to David’'s vir-
tual apostacy, relying on his daughter’s character and
on the strength of the Jewish religious custom to re-
claim him; but when it transpires that David is of the
tribe of Aaron, and by that fact a priest, the marriage be-
comes impossible, for a priest may not wed a divorced
woman. The Jewish law takes no account of romantic
affection; indeed, until late years marriage has been a
purely material contract—there is no Yiddish word for
what we call love. The great struggle of the drama is
between this modern passion of Hannal’s and her rever-
ence and love for her father and for his austere faith.. For
the moment the Jewish love of family and religion con-
quers, and the play ends with the separation of the lovers;
but the victory can be only for as long as the aged father
lives. Perhaps the greatest distinction of the play, which
is in many ways great, is the sense one gets that the
rigid purity of Jewish home life, and the spiritual majesty
of Jewish worship, must in the end be defeated before the
freedom and amplitude of the life without the Ghetto.

On the Continent of Europe a Ghetto may still be a
Ghetto; but it is not worth Binkinson’s while to bother
about walling in Fifth Avenue. In a generation or two
the Jews will all have taken such names as David Bran-
don, and after they have had a little more practice in im-
itating the Gentile, the keenest censor of the four hun-
dred could not count noses. JonN CORBIN.

Christian Love
and the
Jewish Law,

BLANCHE BATES . AS HANNAH, AND. WILTON

LACKAYE AS REB SHEMUEL.
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ROSE MELVILLE,

It is seldom that a member of a company
whose name is not even on the programme makes l
the hit of the performance and awakes the next
morning to find the newspaper reviews devoted
principally to praise of the unknown. This is
what happened in Kansas City the other day,
| when Rose Melville, who will be remembered as
| the funny * jay” girl in Little Christopher at
| the Garden Theatre a few seasons ago, unex-
| pectedly joined Mathews and Bulger In their
rag-time opera, By the Sad Sea Waves.

%‘he managers, seeing Miss Melville's hit, put
their heads together and bulilt up the newcomer’'s
part, so that now it is the principal female role .
in the play, which will open shortly in a Broad- ‘X
day theatre. b

%’hlle Miss Melville is closely associated in the E 1
public mind with her own comedy creation, *“ Sis ;
Hopkins of Slab Hollow,” she has developed into h
an excellent singing comedienne. Her notices 3
in St. Louls, Detroit and the other cities played § \
since her present engagement began have been §
without excegtlon very laudatory, a point being [N,
made in each of her remarkable versatility, In [§
playing the part of a dashing burlesque actress
with so sure a touch and in so completely hldlng
her identity in the part of the gawky * jay
girl, Sis Hopkins.

In response to several offers of long standing

from English managers for her appearance in the
London music halls, Miss Melville has decided to
go across in the early Summer, and after a short
season abroad she will return to open in New
York in an up-to-date musical comedy the rights
. ¢ to which she has just secured.
#2590y » ; : e 3 Although Mathews and Bulger began negotia-
9. ug 14 ; : o 3 tlons with Miss Melville before the olpenlng of
? _ i the present season, it was not until a few weeks
ago that arrangements were consummated which
resulted In her joining them at short notice in
Kansas City. Her hit was Instantaneous and
phenomenal, and the dramatic erities were unani-
mous in praise of the excruciatingly funny young
woman who appeared as the country girl, whose
mother had told her that * there’s no use In
dOlt]gl nothin’ for nobody that don’'t give you
! nuthin’.”

i
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Week Ending November 17.
L ~ Manhattan Borough.

AL

St. Young
(2392 Third Ave., 30th St.), The

erbockers.
OPERA HOUSE (209-211 West 125th St.),
H. Sothern and Virginia Harned in Hamlet—
lus 1 to 4 Times,
1G AND SEAMON’S (200-211 West 125th St.),

audeville,
DCTOR'S HARLEM (125th St., nr. Lexington
_Ave.), Continuous Vaudeville—2:00 to 10:45 p. m.
LE MUSIO HALL (Broadway and 60th St.),

OR'S PALACE (58th St., bet. Lexiogton and
- Third Aves.), Continuous Vaudeville—2:00 to

10:45 p. m.

EGXEDHALL (Seventh Ave. and B7th St.), Ossip

__Gabrilowitsch Plano Recital—Mon. Eve., Nov. 12,

W YORK (Broadway and 45th St.), Nell Go-In—

Week—17 to 25 Times.

KRION (Broadway and 44th St.), John Hare In
The Gay Lord (ﬁmx-lst Week—1 to 7 Times.
ELEY LYCEUM (23 West 44th St.), Closed.

TORIA (Seventh Ave. and 42d St.), Rogers Broth-
ers in Central Park—9th Week—08 to 64 Times.
BLIO (207-211 West 42d St., adjoining The
%’écto% James ‘l‘ Herne in Sag Harbor—8th

eek 0 60 Times,
RICAN (Eighth Ave,, 424 and 41st Sts.), Henry
Greenwall Stock in Cumberland, '61,
RAY HILL (Lexington Ave. and 41st St.), Henry
; tV.l_ﬂ].)onnelly Stock in The Princess and the But-
e

Broadway and 41st St.), Jerome Sykes
uiller—2d Week—8 to 14 Times,

HN HALL (113 West 40th 8t.), Dohnan-

1 Plano Recitals—Wed. and Sat. Afts., Nov.

4-17.
MPIRE (Broadway and 40th St.), John Drew in
~ Richard Carvel—11th Week—71 to 78 Times.
ROPOLITAN OPERA HOUSE (Broadway, 39th
and 40th Sts.), Grand O?Q\rn in English—Reper-
tolre—Tth Week—The Mikado—2d Week.
NO (Broadway and 39th St.), Florodora—1st
Weck—1 to 7 Times.
CKERBOCKER (Broadway and 38th St.), Maude
Adams In L'Aiglon—4th Week—23 to 20 Times.
) SQUARE (Broadway and 35th St.), Arizona
~10th Week—T73 to 80 Times.
RICK (85th 8t., REast of Sixth Ave.), W. H.
Crane In David Harum—T7th Week—350 to 57

08,
TER AND BIAL'S (145-149 West 34th St.),
Vaudeville.
OY (112 West 34th St.),
Mistress Nell-3d Week—22 plus 17 to 24 Times.
HATTAN (1285-1287 Broadway), Grace George in
Her Majesty—5th Week—34 to 41 Times.
RD AVENUE (Third Ave. and 381st St.), The
Slaves of Oplum.
(1239 Broadway), May Irwin in The Belle of
= ldgeport—3d Week—16 to 22 Times.
A LA(Jf\'eS (Broadway and 30th St,), Olga Nether-
.~ sole In Sapho—3d Production—1st Week—29 plus
65 plus 1 7 Times. 3
X'S (Broadway and 30th St.), San Toy—7th Week

B0 to 57 Times.
WEBER AND FIELDS' (Broadway and 20th St,).
~ Flddle-Dee-Dee--11th Week—T77 to 84 Times, and
Travesty on Arizona—5th Week—29 to 36 Times.
IMIQUE (Broadway and 20th St.), Closed Sat.,

CTOR'S FIFTH AVENUE (Broadway and 2¢°
St.). Continuous Vaudeville—12.30 to 10.45 p. m.
DEN (Madison Ave. and 27th St,), Richard Mans-
fleld in King Henry V—7th Week—41 to 47

Times.
ISON %UARE GARDEN (Madison and Fourth
Aves,, 26th and 27th Sts.), Closed. .

lR'S (812-314 Eighth Ave,), Sam T. Jack's Bur-

\D IBO&MS‘QUARE (24th St., nr. Broadway), Peter

3 a' Dalle; tlnazﬂ'i‘){lze. Podge and Company-—4th
— 0 mes.

;:kﬂ‘onrth Ave., bet., 234 and 24th Sts.). Annle

il in A Royal Family—11th Week—77 to 84

It..v-. Ave.), Flgures In
h and Seventh Aves.),

12:30 to 10:45 p. m.
Ave. ’ﬁ 8t.),

est.
h 8t.), German

Ave.), Lost
m. .5'1‘ (0

nr.

Henrletta Crosman in

wm. Continuous
), g 0" Neill
! fa’th:.). Con-
fho Grass Widow
Vagrants.
e,

Times.

130 to 11
14th St.),

He! Drama,
The Hebrew Drama.
Borough of Brooklyn.
P MUSIO (176 to 104 Montague St.),
: on St.) &M
AND BEHMAN'S (340-352 Adams St.), Vaude-
BLTY (Driggs Ave. and South 4th St.), Vaude-

HOU! (Elm PL, nr. Fulton St.),
urphy l-snmun Rbue and The erry

N Ave. ite Taylor 8t.), Corse Pay

n & ﬁlp acy. <
4 196 Grand St.), The American Burle«
ve.

ontrose Ave. and Leonard St.), Fanst.
IO HALL (Fulton St., oppos
m) he Ladies’

441 Bedford

b.
o H . .‘A’va?). Denman Thou
Jay Bt.. or. Fuiton St.), The Bowery
(101107 South 6th St.), Fred Irwln's Big
V , Tilla nd Adams Sta.),
ot Boborm "I'to'8 Times.

. ia—&5 plos 1 to
0 wanyoud llwdr-ton 8t.). Le Voyage

Sts). 8 rtl;u 3
!:l“;it%-nugnt.). ¥ slie rter &'*nu
mes,
8" MUSIO HALL (Fulton St. and
o,

1 , Vandevi
m' mbt.. Rockwell 1., Flatbush Ave,

-208_Bowery)
AT Bowery.

m Ave. and Debevolse 8t.),

In four acts by Arthur W. Pinero. Pro-
duced Nov, 12,
LQOBK. yivvvviiovi e dve JOUD Em
ray Gllbtrlg are
.« Ive Dawson
’ Arthar Grenville
The Duchess of Strood . vv.. Ada Ferrar

Julia, Countess of Owbridge ...... Loulse Moodle

Mrs, Jogk BOOW .\ iviliedavasiiee Mona K. Oram

Muriel Eden Mary Mayfren

Sophy Fullgarney Irene Vanbrugh

Miss Moon Florence Jackson

Miss Huddle .... . Beatrice Coleman

Miss Claridge ... Dora Rignold

Miss Limbird ........ Marjorie Griffiths

A Young Lady. and other patrons of Miss Full-

arney ... Marion Ellis, Emily Johnson, and
{ubert Evelyn.,

John Hare had a cordial welcome at the Cri-
terion Theatre last evening when he made his
American reappearance and presented for the
first time here Arthur W. Pinero's four-act com-
edy, The Gay Lord Quex, originally acted by Mr,
Hare at the London Globe Theatre on April 8,
L1899, at which time the .story of the play was

alma

. teld at length in Tup Mirron. It Iz,_?eretprg,

Now

ust Muriel. Yet Quex, to her
IR Tength Ques ooe th vislt Mosl’ I

At len, uex goes to vis! el's people
down at Rlchmon&g -Thames, Another xugst
Is the romantic Duchess of Strood, wife of a
septuagenarian peer., She and Quex had once
carried on a Zieison In many a Continental clty.
The duchess persuades Quex to come to her bou-
dolr at nlght for a farewell meeting and Quex
comes, although, unlike the Duchess, he means
that this meeting shall be entirely platonic, The
Duchess brings out Quex's favorite chnm% ne
and proceeds to work her wicked will. gen
she waxes particularly insidious, Quex discovers
that Sophy is listening at a  keyhole, The
Duchess becoming alarmed for her * reputa-
tion,” Quex finds a way for her to esca e, and
then, admitting Sophy, locks her In with him.
Sophy declares that she will denounce him to
Muriel, but he points out to her that her own
reYulation I8 now at risk, that every one will
believe that her former flirtation has culminated
in an assignation, and he volunteers to sa{ as
much to Vaima. Sophy is frantic and he fright-
ens her into writing a letter, confessing an as-
signation, which letter he means to hold over
her until he Is married. She is about to depart
beaten, when suddenlf. determining to chance
all to save Muriel, she dares Quex to do his
worst. Quex Is stunned by admiration for her
splendid self-sacrifice. * You shall find that I'm
a gentleman for once anyway!"” he cries, hand-
ing back her letter, and leaving her.

n the last act So,)hy prevents the elopement
of Muriel and Bastling by making the captain
betray to Muriel his own bad character, which
is somewhat worse than Quex’s. And the pure
little English girl pairs off with the titled rake.

Mr. Pinero is assuredly the most adept of con-
temporary English playwrights, and all of his
splendld skill has en brouiht to bear upon
The Gay Lord Quex, in which he has dexterously
concentrated all the best points of his other
works and has trod very near to the danger line
without crossing it. The perilous situation of
the third act is handled with superb skill. Mr,
Pinero Is a master of dialogue, and in this play
he shows the fruition of years of experience In
wrltllng lines that are at once natural and dra-
matie.

Mr. Hare has never done anything better than
his work in the title-role. By sheer force of his
fine art he contrived to compel sympathy for a
character that lald small claim to such, and he
drew a portrait of the most perfect tgpe. Scarce-
ly less adroit was the sketching of a less ad-
mirable rake done by Gilbert Hare. Arthur
Granville and Ivo Dawson contributed accept-
able work.

Irene Vanbrugh made a prodigious sucéess by
her extraordinarily clever portrait of Sophy,
With consummate skill she plctured the precise
pature of the manicurist and with superb com-
mand she enacted the difficult scenes. Ada Fer-
rar played excellently as the Duchess, Mar,
Mayfren was typlcal, perhaps, of an English girl,
Mona K. Oram was more than equal to the role
of Mrs. Eden, and Louise Moodie gave a nice
sketch of an anclent countess. The other per-
sons spoke In such a terribly English way that
no one could understand a word they sald, but
maybe it didn't matter. There was some accept-
able scenery.

For the information of the worrled, Quex is
pronounced to rhyme with specks, or wrecks, or
sex, as you will,

Casino—Florodora.

Musical comedy In two acts, book by Owen Hall ;
score by Leslie Stuart. Produced Nov. 12
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dy Holyrood ............. Edna Wallace
Florodora, the musical mmed'fhthnt is_having
a successful run at the Lyric eatre, London,
was produced at the Casino last evening before
a crowded house by a companhnndcr the man-
agement of Dunne, Ryley and Fisher.
The libretto of Florodora is from the prolific
gen of Owen Hail, who rivals our Harry B.
mith In the plentitude of his plots. Leslie
Stuart composed the score. The story be-
gins on an lsland in the Phllippines, called Flo-
wndova, owned by one Cyrus W. Gilfaln, an en-
‘ner American, who manufactures a per-
3 " A after the island. Gilfain governs the
island in . patriarchal way, exerclsing a father-
l{' supervision over his employes. But, despite
this, he Is a villain, having stolen the Island
from Its rightful ?ro rietor, whose daughter,
Dolores, works in Glifain’s factory. A wander-
ing phrenologist, Anthony Tweedlepunch, who
has learned of the deception, comes to Florodora
to restore the heiress to her own. However, Gil-
fain puts him to another use. He wishes his
danghter Angela to marry Frank Abercoed, his
all.l?. ':;ﬂ‘él'.“}’.?' Inherl e‘;:l t: ‘"‘:- ;l‘herefon
n Tweedlopunc make p. unalgi-
cal examinations of the heads of Abercoed and
Anfnln, and to declare that each Is the affini
of the other. This doesn't suit A
for he is in love with Dolores, and, ing
marriage with Angela, he departs for and
with the Iintentlon of returning later for Dolores.
act the scene changes to Aber-
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tter
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e rgaret W, r
...vl\xn Texsmith
.c l’hoa”
rjorle
Wayburn
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For th1 second
coed Castle in Waleoh and all the characters turn
up there. Glifain has bought the castle, and

11 not admit his former manager. t Aber-
coed, Tweedlepunch and Dolores enter in  dis-

ise and trot out the al ghost of an

cient Abercoed, that threatens Gilfain with
ug number of unpleasant things for misdeeds.
Whereupon the perfume manufacturer confesses

1, promiges to make amends and is forgiven.

Is accomplighed, the various lovers off
happily ; Dolores to Abercoed, Angela to n'm
ing captaln, and Gilfain 1o a gay young )y
Lady Holyrood,

Mr. Hall, as usual, has supplied a good plot,
sufliciently novel and concise. It suffers, though,
from a lack of humor that caused the perform-
ance to drag at times., Then, too, many of the
Jokes are very English and failed to go with the
audience. But this may be remedied in subse-
quent performances.

The musical numbers are unpretentious, but all
are agreeable and catchy, and the lyrics are
happily written. Among the best may be men-
tioned “ Tact,” “1I've an Inkling,” and * Under
the Shade of the Palms.”

Willie Edpuin, who had the leading comedy
role of Tweedlepunch, received an enthusiastic
welcome and scored a hit with a guaintly comic
performance, His personality and facial expres

gion are very droll, and he was untiring in his
Laffarte to_ceeate lanshien o NERSIRETSITS

Comie opera. in three acts by Harry B. Smith and
Regl:enald de Koven. roduceyd Nov. 5.

it i e e e T Jerome Sykes
RSN 2 L o i o s s 4 seeseeas Jullug Steger

. Earnest
Albert Farrington

. Albert 8. ?zkel
»» Louig Kelso
Owexlng J. McCormic

overnor of Corsica
Antonio Purloino ...
Garabaldi Filcho . Fitzroy

.. Helen Bertram

Marjorie
Mrs. Plumduff
Serpentina ....

DA, an'e ese
Longina Poot

Jerome Sykes made his New York bow as a
etar at the Broadway Theatre Nov. 5 in Foxy
Quiller, a comic opera in three acts, by Harry
B. Smith and Reginald de Koven.

This Foxy Quiller is the same omnipresent
sleuthhound whose acquaintance we made in The
Highwayman three seasons ago. His reappear-
ance is the outcome of the hit Mr. Sykes made in
the character at that time. It was decided to
star Mr. Sykes as Quiller, and Messrs. Smith and
de Koven therefore wrote another comie opera
with the constable as Its central figure.

. The plot begins in Portsmouth, Eniland' where

Ned Royster, a young ship captain, is robbed of
much money by a dwarf traveling with an itin-
erant showman. Ned has a sweetheart, Daphne,
whose father, Abel Gudgeon, will not permit their
marriage unless the money is recovered. Foxy
Quiller is called in to ferret the mystery, and
his process of “ deductive, inductive and seduc-
tive” reasoning leads him to believe that the
thief has gone to Corsica. Thereupon Quiller,
his myrmidons and most of the other characters
set sall in Ned's ship for Corsica, where the rest
of the action occurs. The money Is found in
Quiller's valise, it having been placed there by
the dwarf, and the constable forthwith arrests
himself and is sentenced to be shot. In the end
the thief confesses, of course.

It cannot be said that Foxy Quiller, resurrect-
ed, Is as entertaining as In his original surround-
ings. There is too much of him. In The High-
wayman he was a compact, quaintly humorous
part of a whole; in the present instance he is
the whole. Spread over three acts, his attractive
qualities are spent in the elaboration. The at-
tempts at humor are forced and thin, and Quil-
.er's peculiar phrases, spoken in the third person,
become as wearisome to hear as they must have
been to Mr. Smith to manufacture. It is the old
story of overworking a good thing, and another
demonstration of the futlllt{ of endeavoring to
sequelize stage characters with success,

“robably to fill out his slender plot, Mr. Smith
has introduced much irrelevant matter and some
meaningless roles, notably that of a vengeful
Corsican brother and sister. Thelr presence only
serves to complicate the story and in nowise en-
hances the merits of the opera. The action
throughout is conventional to a degree. The
Iyrics are commonplace and cannot stand com-
parison with those in San Toy, for instance.

The composer shows to scarcely better advan-
tage than the librettist. Mr. de Koven appar-
en

ly exerted little on his score, that lacks nov«
have |

elty or brilliancy. Some of the numbers
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however, to try to make the

The vocal honors of the performance fell 'to

Helen Bertram, whose rich, well-trained voice |

rendered her numbers with charming ease and
artistic finish., Her excellent acting, went
far toward redeemln{ a preposterous role. Grace
Cameron’s vocalization revealed less d““’,’.f{
and experience. Her volce Is fresh but too shriil
on the high . She made a pretty Daphne

and acti umabli.,‘

Jullus Steger, as Paganino, sang skillfully, but
was stoll and unmagunetic., W. G. Stew-
art’'s Ned Royster was In line with his o
forts, sincere and well
notes were often throaty, and he
his voice in "tloo tight check.lml bunuh

song capitally, but he
and ch to show his abilitles
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Von Stufe zu Stufe (From Step to ),
comedy by Dr, Hugo Mueller that has been inter-
mittently popular in Germany for more than a
score of years, was presented for the first time
in New York last Monday night by Heinrich
Conried's stock company at the Irving Place The-
atre. The audience, as usual, was large and con-
tained representatives of the foremost German
families in the cltg’.

The play, though classed as a comedy, is of
a very serious character, and is calculated to ap-
peal only to persons of fanciful and emotional
tastes. .{Inrle. the heroine, is a poor seamstress
who is In love with Ernst Wohimuth, an uphol-
sterer, who ig quite as impecunious as she her-
gelf. They plan to be married whensoever their
mutual savings become sufficiently large to set up
housekeeping. Marie, however, meets and is
loved by an adventurer who attracts her by his

Seavens

)4

m one of Mr, De | ¢
But the

drilled and sa i
s L e tisfactory
tEhne attractive settings, painted by Homer F. |

ef- | disfayor by

had a |bo

e oper or
always earnest and artistic, was particularly
hleasing in her impersonation of the heroine.
l)l;zhy ﬁcll was humorous without being in the
least vulgar as Ko-Ko. His by-play and facial
expressions were as droll as might be, and he
aroused many bursts of genuine applause from
the audience. Lempriere Pringle astonished
those who know only his serious work by
fine humor of his impersonation of Pooh
Zelie de Lussan played Pittl Sing in a
hearted, graceful manner that was altoge
delightful. Lucille Saunders, as Katisha, did
not present the unattractive appearance th ?‘
tradition demands. She played the role effect
ly, however, and her singing, except for an
casional forced tone, was very ag bl
ilam Panll was an effective Mikad
a sonorous Pish Tush, Kate :
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i BY ‘A VILLAGE _

A German Commumty
And Opinions It Holds

(Continued from Page T)
trialists, like the Comité des
Forges, who profit by war.”

‘“I'm glad we lost the war, for
otherwise we should have Kaiser
Wilhelm ruling us today instead of
Hitler,” said an enthusiastic young
Nazi. “The Treaty of Versailles
was a good thing—a good lesson.
The League of Nations? The Ger-
man people want to have nothing
to do with it; they don’t trust it;
they think it a sham.”

“But Herr Hitler has offered to
join the League,” it was pointed
out.

“Oh, he did that just to please
Britain. There’s no popular senti-
ment for the League. The Ger-
mans do not fear war, for we are

going to attack nobody.”

% % %

MIDDLE-AGED professional
man, over his coffee one eve-
ning, grew eloquent in de-

fense of the new German régime,
predicting that in five or ten years
the world would be grateful for
Hitler. “We want no war, no con-
quest,” he said. “All we seek is
colonies, which are necessary for a
population which soon will number
70,000,000.”

“Surely you know,” the visitor
suggested, “that in all the German
colonies in 1911 there were only
20,000 German settlers. Do you
think many Germans will live in
tropical Africa?”

“Perhaps not; it’s true Germans
don’t like to leave home, but we
need colonies for raw materials.”

“You say ‘no conquest,” but
what about the expansion eastward
advocated by Hitler and Rosen-
berg ?”

“That will come peacefully
through concessions. War is not
necessary. Capitalists, mainly
Jews, are responsible for strife in
the world. The war came because
the success of goods ‘Made in Ger-
many’ aroused jealousy. I was in
England before the war and there
was a bitter press campaign
against Germany—but no German
propaganda against Britain.”

A younger merchant, who dis-
agreed with the Nazis, notably
regarding their attitude to the
churches, said that he, like other
dissenters on domestic policy, be-
lieved that Hitler genuinely sought
peace with other nations.

‘““The white race must face Islam
and the Orient and hence must
avoid war in Europe in order to be
united,” he said. “Russia is not
' interested in the white race as
such. It seems to me that Hitler’s
speeches offer the bases for an
agreement by Britain and France
with Germany to oppose bolshe-
vism. But Hitler's peace efforts
have been hampered by secret
propaganda from Moscow.”

“It is the doubt about German
Intentions toward Russia which
prevents an agreement with her on
the part of Western powers,” he
was reminded.

“There will be no attack on
Russia,” he said, “but also no com-
mitment or pact with her.”

L AN

N elderly resident of Wimpfen,
A who comes into close daily
contact with his fellow-vil-
lagers, said that they were very
anxious when Hitler marched into
the Rhineland in March; that they
were reminded of the danger of
war by air-defense exercises, held
here as everywhere in' Germany; | peace;
that the Nazi party had organized
lectures on foreign policy ia wlmp-
hﬂt that the loenl

A street in Wimpfen.

eign problems and knew little
about them.

“This is a totalitarian State,” he
said. “All decisions rest with the
leader. The individual German has
no say; his opinion does not count.
But do you think there is danger
of war?”

There was one old patriarch who
seemed to have no illusions. “War
may come suddenly, through an
ultimatum, as it did in 1870, before
any one realizes its approach,” he
said as he smoked his long pipe
and slowly mounted the hill from
the postoffice to the Marktplatz.
““The governments are to blame for
keeping peoples apart by tariffs
and currency control and propa-
ganda, and preventing them from
trading with one another.”

These are characteristic samples
of the views of Europe and of
Germany’s relations to it gathered
from people of various classes and
occupations. They seemed to re-
flect the hopes and fears of
Germans generally, old and young,
Nazi and non-Nazi. Some were
obviously influenced by official
doctrines, others as obviously were
not.

* = ¥

were the recurrent
themes of the need of col-
onies and expansion; the

fear of communism; the pride—
often real, sometimes assumed—
in the stern discipline of the Nazi
‘State (“Fortunately that could
not happen here,” was the com-
ment often made upon the French
strikes); the theory of race
supremacy, manifested in concern
not only for the Nordic but for the
whole white race; the conviction of
foreign plots to misrepresent and
malign Germany, plots which ham-
per the efforts for peace.

Present was the belief that Brit-
ain is sympathetic to Germany
and will not oppose her eastward
advance—though it was realized
that the demand for colonies places
a strain upon Anglo-German rela-
tions. Toward France, little bitter-
ness was manifest—only a certain
mistrust and impatience. It was
Russia that was the villain, even
for many who did not swallow offi-
cial propaganda completely.

Of the foreign mistrust of the
new Germany because of its re-
armament and its expansionist
aims there seemed to be little com-
prehension, even among those who
eriticized the domestic policies of
the Nazis. And above all was the
sincere assertion heard dozens of
times: “Wir wollen keinen Krieg”
(“We don’t want war”), and the
widespread belief that Hitler, far-
reaching as his demands are, really
hopes to avoid armed conflict.

There is no doubt whatever that
Wimpfen-on-the-Neckar desires

peace; and, at least in this sense,
it is typical of Germany generally.
But it is not clearly realized that

in themoredenirgforpe-eeis
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His Enthusiasm for Actors and Acting

(Continued from Page 9)

playwriting and playtinkering—
which in fact he held in light es-
teem—extravagantly rewarded if
he had once seen Miss Nielson play
his Rosalind.

Mary Anderson was the most
beautiful American actress. She
was born in old Kentucky, and by
going on the stage escaped becom-
ing a village organist; by leaving it
young she became a happy wife
and mother. On Saturday nights
she used to tear passion to shreds
of tatters in order, as she said, “to
give the boys a treat.” It was a
way all good players had in those
days.

For that was when the gallery
gods ruled the house—on Saturday
nights still—even if noise and ac-
tion had to be tempered to the
politer sort on weekday nights.
Now the gallery has quite gone out
of the legitimate theatre’s reach.

“What Kkilled the gallery, Mr.
Frohman ?”

“I think the movies did it with
their ten-cent top when the gallery
still cost a quarter.

“Also something happened when
electricity flooded the stage with
light, dispersed the shadows, tamed
the tumult and the shouting that
the old school relied upon to put
the drama over into the audience,
and substituted for the traditional
soliloquy the visible play of fea-
tures which the films, while they
were still silent, lifted to exagger-
ated importance in the close-up.”

L A

rI1HERE have been many inven-
tions in the three-quarters of

a century since the boy from
Sandusky, in time off from his
$2.50 a week office-boy job in Park
Row, used to drink in the melo-
dramas at the old Bowery Theatre
from his place in the pit—price 12
cents. The stars have gone that
revolved in their courses from
stock company to stock company,
one in each city ready to play all
the parts in the old favorites ex-
cept the star’s own. The stock
companies, too, are gone, except
where they are got together for
Summer-resort shows. The movies
have come, and the radio, to dis-
pense drama and entertainment
generally to the millions,

“And on the stage the actor,”
Frohman pursued, ‘“has ceased to
run the show. Shakespeare wrote
for the actor. Burbage was more

important than his playwright. In
the days from Betterton to Booth
and Irving, still the author was
subordinate—the = actor supreme.
Now the actor is something fitted
into the play as it takes shape in
the imagination of the producer
and the author.”

In effect the player has become
a mere cog in the machine, not the
reason for the machine’s existence.
Yet it is still the actor who makes
the machine go.

* % =

“WHAT does not change,”
said the dean of our
drama firmly, “is human
nature. The changes—and they
are many and great—are in cos-
tume, manners, theatrical ma-
chinery. Still the actor’'s human
body is the stuff of which his art
is composed, and still his appeal is
to the eternal human in his audi-
ence. Since he has a new audience
every night, every night is a first
night with a new collaborative act
of creation. That is what does not ||
happen in the films, which capture
the creative act under high pres-
sure once and for all, and ever
after serve it out of a can. That
is why nothing else will ever take
the place of the theatre of living
actors.”

Types and the fashions of plays
come and go like types and fash-
ions of dress and behavior. In the
heyday of Frohman’s own manage-
ment of the theatre, virtue was the
keynote. Said he: “But virtue is
not dramatic. Consequently, drama
had to be achieved in spite of
virtue.”

Then he opened a trap in the
wall that gave a view of the empty
stage of the dim theatre below.
The apartment is in effect the
manager’s private box. One night
Israel Zangwill's ‘“‘Serio-Comic|
Governess’ was flopping down
there, right under the eyes of au-|
thor and producer.

“I told Cissy Loftus—Miss Lof-
tus was the serio-comic virtuous
young person—to save a desperate
situation by doing some of her
famous imitations in the third act,
which Zangwill was furiously try-
ing to rewrite at the moment in
this big room. Zangwill wrote de-
lightful books, but it is not writing
that makes a play—it is the idea—
a dramatic idea with emotional
human content.

“Shakespeare wrote for people
who meostly couldn't read. Ever
since, the theatre has depended
principally on people who did not
read much. Education has made
it possible to have plays that ap-
peal to the mind instead of directly
to the emotions. But no more than
virtue is intelligence dramatic. The
intellectual play has to be made
dramatic in spite of its intellectual
content. There must be a dramatic
idea behind it to give life to the
argument.”

* % %

veteran paused and looked
THEaro\md the walls crowded
with photographs. “I knew
them all,” he said, making a
sweeping gesture with a long arm.
“Many of them are dead. Many
of the others write me letters still.
Once-lovely young women say that
they are old and fat. But I know
the ones that are young now as
well. And they likewise are my
friends.”

The simple fact is that Daniel
Frohman’s company still exists to-
day. It is not merely that portrait
gallery in the long room at the top

of the Lyceum Theatre; it is the
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Lee Harrison Appears in Many Parts, in Fact, Wherever H

gether He Is the Busiest Man on the Stage. As the Excitable Count Describing the Sharkey-Ruhlin Fi

sorbed the Entire Contents of ths “Full Dinner Pail’

LEE HARRISON, IN HIS MULTIPLICITY OF UNIQUE CHARACTERS IN “T

e Can Complicate the Matrimonial Tangles in the Plot.

" and Got the Gout.

HE ROGERS BROTHERS IN CENTRAL PARK,” AT HAMMERSTEI

From a Backwoods Soubrette to an Italian Count, and then to the Original “Full Dinner Pail’
ght to Jeanette Bageard and Edith St. Clair

He Is Amusing in an Original Way

N’S VICTORIA.

Man He Changes.

Alto-

. In the Centre Picture He Must Have Ab-
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DARMONT,
ABBEY’S THEATRE:

SARAH BERNHARDT,
IZEYL. Act IV.—IZEYL’S DEATH.
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“THE BRIXTON BURGLAR )" THE RECENT COMEDY SUCCESS IN LONDON, WHICH IS REPEATING ITS HIT HERE, HAVING OPENED

IARE THEATRE LANST WREK .,
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mic opera, it is superior to the

burlesques and extravaganzas
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is a much nearer approach to

era "' and ml¥ht justly be com-

yorks as The Chimes of Normandy,

¢ impression it leaves is one of

d melody, something merry and

p -time {oymlneu. yet never

s applies far more strictly

the libretto and lyrics. The

¢, but either the book was

the score or it has suffered

rocess of translation. The

} is so very broad and

2 of the farcical scenes, such as

the florist and his wife at the
act, do more harm than

eaking the poetic spell. he

nd costumes are excellently har-

music and underlying sentiment

) rst two acts, the flower shop

le scene, are in delicate

nd the third act, representing

the Tuilleries, is appro-

the richest hues of lavender.

ndu ‘in at expectations |
g’rem, run of more |
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\d performances at the Apollo |
, and these an:l:lpaﬂons come |
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‘play Is the earlier half of the
during the relzn of King
a romance, the storlymgt two

. birth who have n be-
meeting one another. Hel-

: ,wnee caught a ﬁl'lmplg

| recognizes him a
] n& is much nettled at
' e between him and the
n disguise of flower girls

u-a; now calls herself, and
erance, boi ttend

. 1 th atten
| hag been arranged by Ilorestan
Flo

; On t Veronique and
the balliff, the grotesque
ece, who has allowed him his
ase of hls matrimonial pros-
et the deception is explained

m of every one¢ concerned.

Veronique sings unusually

a8 the princess of a fairy
4 charming freedom frem
n,  The scene at the plend
~a rustic swing and slog

one exc

od |

# Swin, " is an insplra-
lover wiu?ﬁolds her. How
Florestan can play his part
tive lack of sympathy Is a

feel the part, but his action I8
wvolee has a_most unfortunate
pna Maitland Impersonates the

e with unpretentious fidelity,

1 , at very beginning of
?MM& an excellent contralto
smarkable technique. Miss Valll-
enise sings fnlrl‘v well and dances far
itty Gordon as Madame Coquenard has
o(vdrnmnth- instinet, but her volce has
of that calliope harshness which is so
on the operatic stage. Aubrey Fitzger-
J.oustot, the bailiff, does precisely what
bed of him. John Le Hay as Coquenard,
t, is funny, but in a manner that too
yroaches burlesque to be thoroughly In
]th the spirit of the plece. Ralph Nalrn
Min, a groom, gives a creditabl¢ perform-
has still to learn the fine art of vocal-
¥n conclusion it shonld be noted that
# has written an opera in the ancient
Sthe word, and has not contented himself
mposing a number of interpolated songs.
hestration is admirable. hen the peo-
they talk, but when they once begin to
‘music is sustained throughout the ensu-

rteenth Street—The Dairy Farm.

n four acts by Eleanor Merron.
duced Bept. 16

Pro-

... Grace Hopkios
... Catherine Carlisle
.. Arthur C. Saunders

. J. H. Hollingshead
. Seymour Stratton
<.+ Helen Bardi

.. Nelly Russell

. Harry Adams
Bertha 8t, Clair
. M. M. Murray
Richter

nehelift

Alfred Johnson
Willlam Jameson

. Danlel Webster
Paul Taylor
Newton Ohisnell
Eleanor Merron

[T £ PP

Iparmley .. ..
hitbeck ...
ta Whitheck

‘Manhattan—Woman and Wine,

ma in four acts by Arthur Shirle
Jamin Landeck. FProduced April 11.

$ o viniiinsbe George Osbourne
Howard Kyle

«+s Julien Barton

David Torrence

M. A. Kennedy

Daniel Halifax

Roland G. Edwards
Franklyn Roberts

Frank Hatch

i Georfe Courtney

<« A, L. Traherne

. Alexis Gisiko

.. G. Brammall

« William Selwyn
o George Murray
Elita Proctor Otis
Mabel Katon

. Minnle Dupree
«vs Millle James
Grace Howard
Wottie Mortimer

. Nellle Simmons

. Marion Winchester

nt of the Court
fian of the J
81 Rigadout
Blombe

Lucille Monroe
«s:+ Rose Garland
Virginia M

j of this season
' scenes have been cut and but little extraneous
' business that has not already recelved the sanc-
il tlon of custom has been added.

| the return of Shylock.

| second aet, showing * Shylock's
| bridge,” and of several scenes of the third aect,
| showing a room in Portia’s house, are particu-

| than expressive,
| marred by an uncertainty

| ceedin

I
and

cause of his race to the revengeful mon
whose love for his daughter was measure
Jewels she stole.
pear temperamentally unfit for the role but alto-
gether out of sympathy with it.

story should be told.
light in roles that exhibit a buoyant girlishness,
and Portia offers just such opportunltly.

%ouc::es of earnestness that make a plea
rast.
was shown in the trial scene, w

vantage than she did
scene and her love making with Bassanio.
“ quality of mercy "
she gave with finished grace and almost perfect
elocution.

Nerissa and looked and read well.

rehearsed.

AU Jullla Mrt;rlowe
ol ce Har niton
illicent MeLaughlin

H. Sothern's Shakespearean

essica on
The second of B,

closely to the original text and so far as it may
be considered simply as an exposition of Shake-
speare’'s writings Is more satisfying than the first

s productions. No consequential

Once or twice it
appears that the Instinct of the pictorial stage
manager got the better of good judgment, nota-
bly in the scene of Jessica's elopement. While
Lorenzo is waiting for the girl to appear two
gondola loads of singers make considerably more |
nolse than would be safe where secrécy and haste
are necessary. A band of revelers with musl- |
cians and acrobats is effectively introduced in
the interval between the escape of Jessica and
Here Mr. Sothern makes
use of Irving's Idea and closes the scene with
the picture of the old Jew coming back from the |
undesired supper at Bassanio's house to find his
home e%ty. but the incident fails of signifi-
cance, e settings of the second scene of the |i!
house by a|

|
larly beautiful. !
ithout taking from Mr. Sothern one particle ||
of the credit due him for his splendid revivals ||
of Shakespeare it must be sald that the selection !
of a role so temperamentally and vitally unsuited
to him as that of Shylock Is unfortunate. For
beanty of scenery and costume the production of | |
The Merchant of Venice has har IY been sur- |
assed In New York, but it is doubtful if so ambi. |
lous an effort has iately proved so unsatisfying.
Unconvincing and fruitless was Mr. thern's
?ortn al of the character. There was no point
‘hat showed what his conception of the part|
might have been. His Shglock ranged from the
pathetic figure of an old man persecuted be-
lender
by the
Not only did Mr, Sothern ap-

His methods
were theatrie, his gestures conventional rather
and his work was further
in his volce.

About Julia Marlowe's Portia quite another
Miss Marlowe seems to de-

with the
sing con-
The danger of overdolng this girlishness

en Portia as the
oung doctor silences her clerk Nerissa by a tap
rom a heavy law book, a rather undlgumed ro-
for the court of the Duke of Venice. But
arlowe has seldom appeared to more ad-
in the casket choosing
The
spe¢ch In the trial scene

Miss

The members of the company were generally
well cast, * Alice Harrington made a vivacious
Millicent Mc-

Laughlin as Jessica lacked some of the Oriental

warmth that should be found in the Jew's daugh-
ter, but she gave a consistent performance that
was satisfagtory. T. L. Coleman played Antonio

with dignity, thoug not so convineingly but
that he might have been better. Frederick Lewis
was a languishing Bassanio, who overcame by
his excellent work In the casket scene any bad |
impression he may have made before. Fred Eric, |
who played Gratiano, again proved hls ability |
as a comedian and as a reader of blank vorso.i
carr Inﬁ‘ forward the &mod impression he made| |
in The Taming of the Shrew. Pedro de Cordoba |
satisfactorily filled the role of Lorenzo. Row-
Innd Buckstone would have deserved credit for|
his portrayal of Launcelot Bobbo had he spoken |
in a natural volee without the use of falsetto
and misplaced Inflexion. Malcolm Bradley was

| bad as Old Gobbo, and Gilbert Douglas and Rob- | |

ert Stowe GIlIl did nothing particnlarly com-| !
mendable with the roles of Salanio and Salarino,
W. H. Crompton spoke the lines of the Duke ex-
cellently, and Frank Kingdon made a good Prince |
of Morocco, Frank Reicher as Tubal made good
use of a small opportunity. The small roles were
adequately ﬂlleé’ and the extra people were well

Grand—The Gunner’s Mate.

Melodrama in four acts by W. J. McKiernan and ||
B. J. Gallagher. Produced Jan. 8.

Clement Carroll Nestor Lennon
Herbert Quayley. M. ", A, Yelvington
Philip Falnsworth .. Lionel Clarke
Robert A BUFRS ¢ o0\ vovvrivviinine, Gray Tawler
Nen Lukens .. .. 8. K. Chester
Arthur Gladden ............... Juliet De Grignan
Frisco Pate ... .. ..+ Harry Clifton
Yorker seoiieee .o Jd. W, Weston
Ship's Write . K. W. Riehtep
Jimmy Legs . harles E. Wilson
Marione oo ¢ (3’<l~\nzn i\‘pdl"'.-“';:
M . Arry A ¢

Bugler .issee B Whitlow

. H, F. Gurnsey

Naval ‘”t'll-e".‘.'.'.'.'iﬁ'.if.'f'.'..
Fack My B s L NG P Bakins

L . J. W. Spatz
“2;‘-':3; ‘?. " James Marr

7 ven P, O'Hara
S . ‘Walter_ Harris

|

|

I

|

Clergyn DAY L George Howson
Mildred fv..viiseevssss Helen MacGrogor
Plom BRI . . ... ..o oy ase s Marion Bers
Mra. L SR . . ... . i 00 Marion P, Olton
Nora . i3Sy

S

Herald Square— Children of the Ghetto.

| said to beggar description.

| crowded house of

two extremes it could never eke out an existence,

| the rare v

| Musical spectacle in three acts, by J. chkory!

|| fled in life, though colored sometimes with blind-

T A A

n three acts, b
ood. Produced Oct. 30,

sreeses. Nell MceNeil
Jerry D, Sullivan

Trixie Cadiz
E. Murphy
. K. Adams
5 uora‘ce \gm;m
20 XOm ipple
Louise Gooup\ein
+++. May Kilcoyne

sassen. George

Simple Simon Simple,
the programimne as a ‘' cartoon musical extrava-
ganza,” is one of those pieces that are commonly
It contains eiements
from musical comedy, minstrelsy and vaudeville,
together with some very creditable dances and
innumerable devices such as are popular on the

‘L'here are wauy ae-
talls which commend themselves to the crltﬂ: by
virtue of a certain appropriateness and ingenu-
ity. The performance thoroughly pleased a
Harlemites and it might draw
audiences on Fourteenth street, but between these

Simple. the village pest, appoars clad
according to the faShion lat_e! Issuea bJ the ud-
vertising department of the Omega Oil Company.
He is to come Into a huge fortune unless he so
far forgets himself as to leave home before his
eighteenth birthday, in which case he has to
share the money with sundry relatives. In con-
sequence these relatives use every means at their |
disposal to lure him away, even to the extent of l
pretending they are about to have him put under |
arrest. In the last act Simple and Mose, his |
tlnx negro *‘ pal,” both join a traveling circus, |
and there the plot, or so much of it as has from |

Charles H.

which is di "
Shsethed. on |“a new musical play,

| them with choruses.

lunger »’ Dawson
Marcel Barbler

Lola Charmion .,
Terence O'Fogg
General Moro

Baron Hosaki

Moonshine is described X

wisely vague a descriptio

piece that has too much

too little even to masqu

Hein has composed one
finales and a round dozen

The 1
few of the songs are ex

of course adapted to the m

The book and lyries by Mr.
mark |—wrote The Squaw Man,
Hobart, who is an old hand ai
is unusual in two respects—it
the brightest epigrams that

since the beginning of the |
there is not a single “
coarse allnsiow, In fact, it is
achievement to have wri . 80
comic opera without ev% h
verbal indiscretion, and it is a f
tion of how jolly a clean can
the creation of a clean mind

we have seen a chorus of gi
that this reminiscence is

tion. This, t

and attractive.

time to time forced its way through the mass of |
songs, dances and specialties, suddenly stops
short. The scenery is effective, and- Jerry i
Sullivan as Mose does an acrobatic * stunt ** that |
is really the culminating point of the piece, He |
is very small, almost a midget, and when he |
stands on his head and wheels round and round
he looks like an ebony top.

Nell McNeil sings, acts and dances the part of
Simon Slmg}e, much to the gratification of the
audience. There is something humorous about a
man being called upon to impersonate a cartoon,
but he does It with an uproarious good nature
that well merits the applause it receives. But
he has to divide honors equally with Mose, the
hopeful ol!aprlnil of Judge Simple’s negro ser-
vant, Mammdy Johnsing, whose sole occupation In
life is to ald and abet all the pranks that Simon
perpetrates. Hulda Spiegelberger, Simon's * best

irl,” Is cleverly done by Anna McNabb, who I8

e most graceful dancer of the entire cast.
Dinah Mite, Mose's sweetheart, is almost as di-
minutive as the little black man himself and
wins almost the same instantaneous apprecia-
tion. Sig Saute, played by J. K. Adams, s
manager of the circus and makes rather a feeble
effort at reproducing a type of Bowery * tough.”
Horace Wright as Tony De Bumski, an ltalian
fruit vender, who goes abroad and has his voice
cultivated, supplies the more pretentious music,

o ﬁghts'm h story, but
oonshine has a story,
sorbing as a work of ﬂeaﬂn
Honorable Lionel Log?m
a valuable report which he has be
to deliver to the British Governs
shine, with whom he is in lov
merly in the United States
cused of the theft by a |
chnrngter sgje lllms reatene
second act Molly recovers
lover and fastens the crlg'
and his dashing accompl
ly Moonshine after her fi
ter of the stage about
minutes, and she has an al
witty lines. 5
Marie Cahill as Moonshine
cient reputation in the anclen
very good way indeed. More th
minds one of Fay Templeton, w
lt[y]v and without quite the same
The two women have the same
mizing their gestures and, 8o
ifying humor in repose. With
drooping eyelid is as signifi
laughter, and a vast d
song, “ Robinson Crusoce,” is

without which no such ﬁoerformance ever seems
to be complete. May Kilcoyne, the Vassar girl,
really has the best volce in the company and the
best idea of how to use it advantageously. The
chief of police and the old mald are extremely
conventional characters rather well acted. Tom
Sprlnger as Judge Simple lives up to the Ideals
of Simpleville.  Jennette Mills as Mrs. Simple
and Jack Clark as Mandamus Backstone are
perhaps competent to do more than is required
of them. ally Clark as Hans Splegelberger
proves himself so remarkable a whistler that his
specialty Is one of the best things on the pro-
gramme,

The first scene of the third act contains the
most unusual feature of the performance—the
“ Froggle Frog"” songgi with a chorus In llly-
pad hats and Simon Simple dressed as a huge
green basso-profundo of the bullrushes. From a
eritical point of view, the best musical selection
{s “ Dear Old College Days,” sung by May Kil-
coyne. In another Interpolated chorus the girls
represent different colleges and are all arrayed
in more or less athletic costumes.

This extravaganza ought to be a success In
the locn"t{ tttmt such things appeal to. It has

T

It progresses. =
New Amsterdam—The White Cat. |

Wood and Glen Collins. Adapted by "n"ﬂ B.

Smith. Lyries by Harry B. Smith and Wil
Jerome, usic 3 Ludwig Englander and Eu- |
gene Schwartz, roduced Nov. 2. |

Methuselina Willlam Macart
Jonah the Thirteenth . Hodge
Simeon . Ward
Prince Paragon son-Kl
Prince Plump ...
Prince Peerless

Hecate .
Migonet
Princess

Ma

Harriet Worthington
« Seymour Brown
e B t‘et?t SE Olalr
arriette Cropper
Malida Snyder
onte

. Helen Lathrop

.+ _Inez Shannon

+ Robert Harold

Sarah Hollister

... Patrick Dawe

Harry Seymour
With scenery and costumes that rivaled thoge of
‘the Hippodrome, where emphasis is necessary,
owing to its vast spaces, in garishness, and a
book that surpassed the City

oL

Court Herald
l~‘lrstk Nurse .

made its appearance at the New Amsterdam last
Thursday night. Its lavish dressing, elaborate as
it Is, falls utterly to compensate for the most in-
ane humor, ponderous puns and music that con-
sists largely of the seraping of bull fiddles and
the pounding of brass drums. Heard by a deaf
man or witnessed by a child, the plec¢ would
probably be very entertaining,

There is the usual princess who has the usual
amount of trouble on account of the usual wicked
fairy, after the manner of The Black Crook and
The Devil's Auction. This particular princess,
Chiffon by name, passes through a series of meta-
morphoses before her final rescue by the Inevita-
bl¢ prince, and the piece gets its name from that
period of her life when she occupies the body of

a white cat. |
eéxcuse for the piece was found in the

The oulsyl
ballets, which are many in numbér and diversi-

Play ' four acts by Israel Zangwill. Produced
Oct, 16,

Mo cvviiinnnvee Wilton Lackaye
Frank Worthing

.. Willlam_Norris

. Adolphe Lestina

Gus Frankel

gk Coreil
s n#nd Lotto

“ Reb % uel .

Cottre.

da Curry
tringham
ali !e{ro

i prlnclr})uls were animals.

ing hues. The finigh of the first act, showing the
ballet of fruits im the fairy orchard, and the
- Glorﬁ of Nations” in the second act seemed to

meet t

ue of becoming more entertaining as |

am | |

irectory in dull- §
ness, the latest imported * Drury Lane spectacle

e most approval from the audience. There §

and many a singer with twice

could not do better n to

nique and enunciation.

costumes she¢ says she is po

was a Tammany politician ;M

his specifications.” Dick

able Lionel sings well, but is

tractive than the average

English houses as we see

lights. Leona Anderson as

lawns cleverly shows that n

able entirely to eradica

gerlence as a chorus girl in °
ork. Roy Atwell is emphat

Dumgarven, though he has

Next to Miss Cahill he

should be awarded Clara Palmer

and fascinating Parisienne,

for the correspondi male

Gaul of the most extrawv

sane on the¢ subject of

oleon. William Ingersoll as ¢
andsome in his ‘ pink raglan™

ner trimmings " that it was natu

the chorus to adore him. If

deserves special mentl%n it

Japanese inister, who

glctures of Komura, and

aulding with consi !

Sir John Falstaff
Fenton . |, .. g

| Master Shallow . .
Abraham Slender .
Francis Ford . . .,
Geor cPal‘g‘e. Rl
Bir Hugh Evans .
Doctor Caius .

HOM G vy
Ancient Pistol .
Corporal Nym

| Bardolph i
Robin

gim hle

Vo e
Mistress Page
AnnePage . . . .
Mistress Quickly .

| Mistress Ford . .

Romantic comedy by Eugene W
duced Jan.

Major Richard Fairfax . .
Captain Tom Fairfax . .
Jack Neville o i
Amos Kendall .

Berckeley v 1
Squire Fenwick .

(T SRR

- O

JUBIPEr . .

Madame Constanc
Prudence Robert .

Betty Fairfax .

Laura Fenwick

Grace Jefferson .

Marie

Eugene W, Presbro
Victorla—Chris and the

Extravaganza in thm(‘

are thirteen scenes in all, sqme of them appar-

entl
mechanie.

e rol¢ of Methuselina, a su-

William Mac rtﬁu supposed to be the prinel- /

ns fun-n::ge;."l; ut wi

perannua airy,
;cene he struggled In vain. Hu[:h J. Ward as the
ape deserved all the honors for his cleverness
and made the audlence wish some others of the
William T, Hodge
the King stupidly. Harriet Worthington
bad fairy, and Maud Lambert
the prince as tunefully ag the
music would permit. Kdith 8t. Clair played the
Snyder was a pretty cupid.

d Maida
' i a £t upe of Spanish dancers from
drid, were enthusiast| !

playe
wias a satisfactor,
sang the songs o

introduced t? show the skill of the stage §

duced Jan, 1

Donough ; music by John

* ’ i
The y n
chd.Gonle

th the exception of one |

{
|
!
!

¥
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';"(‘opyr:am. 1901, by Sewell 1, Collins, Jr.

i This is the Gay Soubrette, you know,
S Who sings of Gay Par-ee;

i She first saw light in Sixty-Two,

4 i In Brooklyn, by-the-sea.
.

Lal_Ghth Street - The Funny Mr. Dooley.

u

lyrics ank D. Bryan, Paul E. Quinn,
H. Smith. Produced Nov. 30.

K o b b nbs o Qioss oo 00z Paul E. Quinn
Skinem . Charles H. Smith

.................. . Sam Walters

............ .. Elmer Vincent Zora
R .. Will E. Franks Lady
BEER UL, o iapsis ... Frank Jones Lady Maunde
««.. Maggie Le Clair II:gy ancu
R ) y udora
- May Walsh Mabel
............ Edyth Murray Lady Frances
VISR «+.. Annette Morrow Lady Gracla
¢ o SRS ST N 7Y

Casino—Little Red Riding Hood.

ravanganza in two acts; lyries by Harrison
: g\fard;gmuslc by E. E. Rice, F. J. Eustis,
~ " and Charles Dennee. Produced Jan. 8.

........... Ethel Jackson
L ) - Qu Hood ........ Belle Thorne
(e IR REC ¥ 6o s oo wis s s e o Gerty Carlisle
Mary Clara Havel
i Lila Blow
vo. Amorita
................... ll\{lulxl’me geh{ue
I RS0« s oncosencicnes allen Mostyn
R Y Sager Midgley
s s:?:nn ................... Thomas O’Brien
tout .. ..‘.vtlslli}tz Eﬁwnrds
us am Burress
it ... Kitty Mitehell
Blanche Sherwood
.. Joseph Reynolds
.. Dave Abrahams
Madge Lessing }

R SRy O - & PR R B

#ﬁéﬂoﬂ—When Knighthood Was in Flower.

Produced Jan. 14

Edwin Caskoden Donald MecLaren

u%er(:nvendlsh.‘........

h

THE GAY SOUBRETTE.

She mashes all the gay Old Boys, ’
Who focus on the Stage; ,
She’d be too Pert for anything, ’
If *twasn’t for her Age.—s. T. sremx. |

Casino—Winsome Winnie.

n two acts, by Paulton an¢
revised by Frederic Ranken:
added music by Gustave Kerker.

Lord Poverish

.. Frank Manning Desmond Poverish
Thomas Glenroy Aileen Poverish
....... .. Edgar Flavelle Captain Cotterill

Emmet O’Connor LDInrjoKrle Bell

{sical farc‘o;-col:gedy in three acts. Book, music || Musical comed
T

Jobyna Howland
Ww.

.James F. Casey Henrietta
Walter C. White Honoria .
PR «+++ Bdward Hall Pericles .
PSS cTa ey wos i siie g S. Henry Wilson Demetrius

D
.. Mildred Kearney

William Leonard
. Annie Cameron

..._Mazie Follette
... Julia Sanderson
..,Mlﬁoulse de Rignes

Marjorie Walton
... Edna Gatecher

Cordelia L. Carron
................... Bessi
Carlo%a Coleman.
..................... e!
Martha Seborn_ Jones
cgrlt:,m Dudley

... Marcella Tasche
.... Olive Haskell

Paula Edwardes

Lyceum—Richard Savage.

: ster. | Play In five acts by Madelelne Lucette Ryley.
mantlc play In four acts by Paul Kester y Brotncad Feb. 4

Charles Harbu Richard Savage
Vg-gg:!dcg‘:;gl g:)xil Rl(‘éllﬂbrt()i Steele .

e er . ..
David Torrence Jeteraiah Grifin

) E. W. Morrison 141 0
Rir Kwin Gash ;. Brice McRae | GO0 JUEComnell

... Henry Miller

. Owen Fawcett
Joseph Wheelock

. Frederic Burt §};ﬂ slzin?cfﬁlﬂllrf .
. i Mr. Merrywick

.... Burns_Gillam

. Philip Barnard

ladstone Wallace

....................... Alfred

B e esv e Owen Fawcett

é .. Jeumie Eustace
vess Mrs. Thoin

Mk‘é
{ B -
LA : -

i
: 1

The Bad Samaritan.

George Ade has found Washington “Is |
always good to him.” About a year ago
The College Widow got its start in that |
city. Last week The Bad Samaritan, Mr.
Ade’s latest play for Henry W. Savage,
had its premiere in that city, with ac-
counts of a flattering nature. The piece
will be offered at the Garden Theatre, be-
ginning the regular season at that house,
this Tuesday night, and will have the fol-
lowing cast:

Uncle ke Gridley ........... Richard Golden
Along0 GVIAley .0 v il v v dotne Edward See
BltforQ BigRing & 5. (it essmses Sam Reed
H. Calhoun Galloway. ...L. Wadsworth Harris
Homer McOeoe. .. uoioe s oo i Jacques Kruger
Andrew Jackson Jones............Ralph Dean
Signor Pietro Gargelina........George Marion
Bugene SBplllera. cioooee qeisavnsees Harry Stone
ORI PULKEY 5. (i vile sieials s Nicholas Burnham
Thos. Gilroy Webb 3d. . .Harry Stubbs
ReNLy 'DOLY . o'\ o o646 ¢4 soce ...8am., B. Hardy
MEEANOR L il o e e eV +...8am. B, Hardy
EREChauFour .. 20 . oo lyoses E. Y. Backus
THe Bell BoY 5 o ant Civisai e s eess Frank Perley
The Seaside Waifer .......... Fred. Cumming
Ahe Barkey [0 330 ¢ ivid ity s eidn-s Mat Green
Susanna Wheatley........... Anne Sutherland
Elizabeth Forest Gridley........ Augusta True
Jessle Oridley. .. ciicedivviiwid Ceceylle Mayer
SCHG EEMIETC 5. L5 s s 9 oe v ¢ p 0 e s aiach Grace Fisher
Bessie Putnam ...............Adelaide Orton
Florence Halloway .............. Mary Malon
EOULR : Frisbee | viris « v oiv civis. sida s Carolyne Lee,

Madison Square Garden—Captain’ Cook.

Comic opera in three acts. Book by Sands W.Forman,

music by Noah Brandt. Produced July 12.

King Kalauopau . . . . . . . FEthan Allen
CaptainCook . . . . . . . . Fred Marston
MAkrleg v i Y R e o Tred Mreer
Capples . . . . . . . . . . Camm Mauvel
Gaffsail ™. '. . < .. . < . . FredRunnells
Buntline . . . . . . . . . ._. 8ol Solomon
Reefer %.:.. . , ... . '»w . . Pauline Rellum
Captain Frankln . . . . . ., William Gillon
Lo ey S DERIR s g
Koko Bola j e v e PG SOlOMOR
Ia Ia ¥ oa vidi s el e v Marie Coleste

Laura Pardy
Ruth White

nt

drama because it contains all the fundamentals

| captivity, There is not a trace of l.)loodsal;gl

|| finement than the bad man of the story. Audi-
| street are habituated to taking their dramatic

| too diluted to arouse much enthusiasm, It may
| be more refined than most of the productions

| monotonous. The programme speaks of The Par-

fbtay with Sogy \n
4 ing. Pr

| Rev. Frank Merritt ............ Herbert Betts |
chard

Marvin Thorne .ueeecaivass

l; Roy Leighton .., S .
g Hen Patrott .. %‘:ﬁ
! .

‘Bud TOLHUVER «veucsnsascsssssones JORD D, M

7 Uncle JANUALY ivvevsinneesars . Connle Thn%
\ Mr, Burroughs ..

i‘l‘:d Forrester ..

00N0 15NN a s as
Mrs. Cora Ormsby ...
Elvira Merritt ....... eonys D
Alice Leighton .........ccvvuee.. Mabel McKinley

The Parson’s Wife must be classified as melo-

which constitute that form of amusement and|
because it certainly does not develop into any-
thing of a higher order. Yet for so wild a thing
as a melodrama it has become amazingly domes-
ticated; so to speak, it is a melodrama born in

the scenery is not cajoled into domghwond
tricks, one feels that the villain on the stage is
a good deal nearer Sing Sing and solitary con-

ences up on One Hundred and Forty-second|

emotion ‘““straight,” and this piece is altogether

seen at popular price theatres, but it is far more

|in love with one another, but a New Yor
' broker hears her sing and himself undertakes to
: get an option on the

! Leighton’s brother falsely imprisoned in New
" York on a charge of embezzlement. Elvira Mer-

| letter that was written for the

| Breeze was necessarily a burlesque, and Florence

'son _and Walfred Wilson, the postmaster. both

' did thoroughly respectable work. Robert
the amateur detective, and John D.
Bud Tolliver presented just such fa
as they were supposed to represen enry
| Stingley was very amateurish and very unlike
any gentleman ever bred on Virginian soil. Con-
nie Thornton, Frank Stratton and H. W, Came-
ron had such very minor roles that the mere
mention of their names is sufficient comment.
| But Richard Sherman merits considerable praise
for the manner in which he acted that villainous
broker ; his make-up was appropriate and the
impersonation was nothing less th %

B s 4 55

| Haversham-—Slogger Murphy. ....Charles Ogle

son’s Wife as “a play with songs,” and Mabel 1
McKinley, niece of our late President, saves the
day—or more properly the night—with her en-|
thusiastic and sympathetic singing. In fact these |
songs were the only feature of the entertainment |
that received any genuine ap]plause.

In writing his play Carroll Fleming has natu-
rally availed himself of a melodramatic license to
be old-fashioned in preparing entrances and in
employing frequent soliloquies and asides. Rev.
Frank Merritt and Alice Leighton are idyllicall

Property, applying the most
unscrupulous of Wall street principles to the
ame of matrimony. He has a mortgage on the
eighton estate, and he manages to have Miss

ritt, the parson’s elder sister, is jealous of her
brother’s affection for Alice and unintentionally
lays into the villain’s hand bi giving Alice a

enefit of a very
different person. Alice goes to the metropolis |
to appear as a singer at one of the roof gardens
under the management of the villain, and on
one excuse or another practically the whole town-
ship follows her. There is one distinctly clever |
idea at the climax. The rascal is consollng him-
self ror the loss of a wife by reflecting that he
has obtained from her certain shares of minin
stock at less than one-half their value. A
this crucial moment it evolves that the gold has
actually been discovered on a totally different
property known by a similar name. And so
wickedness reaps its own reward. The rural com- {|
edy element ceatres malnlg about Hen Parrott,
an amateur detective; Bud Tolliver, the regula-§
tion bashful man; the village postmaster, and a %“

young person named Mollie Breeze, who purports
to be from Kansas and who surely must haye
been born in the cyclone belt. 1
Mabel McKinley was a vietim of the Windsor §
Hotel horror and she is still obliged to use
crutches. One naturally wishes to speak indul-
gently of a cripple who has the courage to pursue
a theatrical career, but even sympat must not K
be permitted to distort the truth. She has not |
the faintest conception of what it means to im-
personate, she is consciously overacting every
moment, she is on the stage, and her reading is
exaggerated. On the other hand she sings very
well and in the second scene of the third act she
rendered an admirable selection of songs. Her
voice Is a mezzo of high calibre under the most
delicate control. Her bad reading is probably
attributable to that very consciousness of voeal
emotion and technique. Emma Butler as the
parson’s sister came nearer presenting a human
character than any one In the cast. Mollie

Miller, the * New York Stunner,” had a role so
stereotyped that it afforded her no real opportun-
ity. erbert K. Betts as the conventional par-

Hnﬂyhy as
| 1

NEw Havewn, Sept. 11.—Chauncey Olcott
made his first appearance here to-night
in Theodore Burt Sayre's four-act play
Edmund Burke, which scored a distinct
hit. Mr. Olcott had the title role, and
during/ the performance sang several new
songs, written and composed by him, in-
cluding “You’re Heart Alone Must Tell,”
“The Little Bird's Story,” “You Can Sail
In My Boat,” and “Miss Mary.” The first
act showed the rose garden near Lord
Nugent’s London house. The second, was
Burke’s lodgings in the home of Mrs.
O’Grady, where Burke received a visit from |
the Prince of Wales. The third act had
two scenes, and the fourth act was again
Burke’s lodgings. Mr. Sayre has written
an interesting play of the middle of the
eighteenth century, and all the charac-
ters are well drawn. Mr. Olcott has never
had a part so well suited to his person- |=
ality, and Verner Clarges, Mace Green-
leaf and Edith Milburn convinced us of
being good players. Edna Phillips, Dan-
iel Jarrett and Eleanor Browning, were
also of service. The cast was as follows:

Edmund Burke .. vcvevaveosios Chaunecey Olcott
Oliver Goldsmith ..............Daniel Jarrett
Frederick Charles, Pringe of Wales........
....................... Mace Greenleaf
Lord Nugent P .Verner Clarges
Sir Hugh Vivian .. . Thomas David |
Captain Guliver........ .Richard Malchien |
Maurice Desneyer......... .. ¢4 Marey Harlam
TOITY .\ LT e d v o N George Brennan |

............ .« . Gladys Milbourne |
cky Murphy..Lottie Millbourne |
£os o a'uis s JOCIED Minymllme
)
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«IN THE PALACE OF THE Kx
Wm. Tastoe as Don John; Viola Alleal

Dolores.

Dolores—One day you won my heart,

e

One day 1 knew it.
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THE GOO GOO GIRLS
In ““The Isle of Spice,’”” Opening at the Majestic August 23 bad

SUNDA Y ' ‘ PR TR \ ’ : : . .
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MAY 12, 1901 '
MERRY TRAMPS,” AT THE GRAND OPERA HOUSE NEXT WEEK. %
which many grown up actors think they possess. | :
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MEMBER OF THE ROYAL LILLIPUTIANS IN “THE

FRANZ EBERT, THE LEADING
t has in his repertoire, They seem to show that he is imbued

;‘ "l‘hs_-se“re but four of the great variety of grimaces that Franz Ebert with a considerable quantity of that rare quality, “humor,”
7 Another thing in Franz Ebert’s favor is his popularity with the other members of the company.
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" ery the keen first-nighters,

“ Never mdust he turn away

From the fields he used to know ?
From the realistic romance
Of the rugged, rural play!

Of the sunny fields of May;
And he’s dramatized the sadness
He has placed upon the stage,

Of the Winter’s bleakest day.
And the romance of the humble
As a contrast to the vileness

As to whither he will go?
Are there other paths that lure him

Of this mercenary age.

THE RURALIST.
He has somehow caught the gladness

Can it be he’s undecided

“ Never !




THE NEW CURTAIN OF THE COURT SQUARE THEATRE, SPRINGFIELD, MASS.
Designed and painted by Gates and Morange,

INSTALLATION OF OFFICERS OF THE PROTECTIVE ALLIANCE OF SCENIC PAINTERS OF AMERICA.

HARRY WHED,
FRANK)RAFTER

BROOK ®R, DAVID “KL- JOHN ROUGH, SEVMOUN P ARKER, B, J| RYAN, HARLEY MERRY. H. L. REID. HARRY BYRNES,
{

FRANK PLATZER, M., BROWN,

MOSAS BLOOM. CROSBIE GILL, UG, VOLZ, FRED. N, MERRY,
OHN A, ME] :

. |HARRY HARVEY. ELMER SWART:
o R , .
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HENRY MILLER.

Ten years ago it was, or more,
They played The Wife, in Avenue Four,
And there beside the old stage-door
Was found a wealth of girls galore—
Girls of the genus matinee ;
And these were those whose dazzled eyes
Saw but one star In all the skies,
And thaf was he who caught the prize
By sighing oh! the saddest sighs,
At ev'ry blessed matinee,

He didn't have to act, you know-—
Good looks, good clothes, a sigh or so
Were quite enough just then, although
He's tried most nobly since to show
A mind above the matinee ;
And grateful ‘tis to mark the rise
That comes to him who truly tries—
He's proved the skill that underlies
Good looks, good elothes, and e'en defles
The mem'ry of the matinee.
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THE SOCIETY STAR.

Too long, indeed, Society
And Stage had stood apart;

Too long the Upper Ten had scorned
The histrionic art;

But now the yawning breach Is bridged,
And all the howling swells

Hail him who acts well on the stage,
But better still at Del's.

Time was when Upper Tendom frowned
On player folk and such,

While holding that the actor’s art
Did not amount to much ;

But now, forsooth, the luck has changed—
The swells, all joyous, flock

To see one who at horse shows stars,
And teas at five o’clock.
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jo 46, 1806, - THE NEW YORK DRAMATIC MIRROR.
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OLGA BRANDON, E. 8. WILLARD. OSWALD YORKE. MAUDE VENNER. MRS. H CANE., FRANK CORNELL. E‘

:

WALLACK’S THEATRE. THE ROGUE'S COMEDY. Act IIL—RECEPTION ROOMS AT MR. BAILEY PROTHERO'S Housg, LONDON. {
.

BAILEY PROTHERO: “Goodbye!- Goodbye! God bless you!"

MISS GEORGIA BRYTON CAHILL, i
as Fi Fi in <A Chinese Honeymoon."’ H

*hoto by Marceau
HENRIETTA CROSMAN.,

At the end of season Miss Crosman will
discard “Mistress Nell” and will bid tor
populartty in a new play in the Faill
The new play is booked to open one of
the Bmardwa_v theatres




ALBERT GRAU.

SCENE FROM CURRENT.PLAYS.

HELEN MACBETH.

s e g e 5

S ORI .

FRANK R. MILLS. MINNIE MADDERN FISKE.
JAMES NEILL,

GARDEN THEATRE: MARIE DELOCHE. Act III

MARIE : ““ And when it is about ten o’ clock—"’

SCENES FROM CURRENT PLAYS.

MARY MADDERN,

BOB LESLIE JACK BHERIDAN ARCHIE CAMERON
(Willlam H, Clarke). (Joseph O’Mara), (Robert 8, Pigott).

'RE—Tue THREE DRAGOONS, e

IDA WATERMAN,
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THE NEW YORK DRAMATIC MIRROR.

AN. 25, 1896.
SCENES FROM CURRENT PLAYS.
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HENRIETTA VADERS., CARRIE RADCLIFFE, FRANK MONROE,
STUART ROBSON.

MRS, STUART ROBSON
oF THE KNIFE,”

HAMILTON,
BENJAMIN HOWARD,
PONDERBURY’S PAST. Act IL—“THE SToORY

MRS.

THEODORE
MR. PONDERBURY: “In the vear

AUGUST HALLBACK,
GARRICK THEATRE:
]’ommj-'W}t)rdo ) your

want « divorce when |




THE NEW YORK DRAMATIC MIRROR.

SCENES FROM CURRENT PLAYS.

BENJAMIN HORNING. MAUw» HARKISON, EDWARD VROOM.
PALMER’S THEATRE: FOR THE CROWN. Act 1V.—A PusuiCc SQUARE IN WIDDIN.

THE Mos: ‘‘ Monster ! Traitor!”

SRR s,




Miner Litho Company. Accompanying thisis a
fac-simile reproduction in miniature of a one-
. One of the most novel as well as one of the | sheet litho which will be in six colors, and its
strongest attractions that will go out the comin

on is Gotthold’s Gigantic Gathering o f“y is composed of artists in their respective
efully Chosen Celebrities. E. M. Gotthold, | li

A NOVEL LITHO,

A3 R ;

W CENEBRIIES

OMTHOLDS)

! thing, beginning with the title. He proposes to l chestra and band are all soloists. The perform-

glve two and three acts on the stage at the same | ance will conclude with an original copyrighted

e, and claims that every act will be a novelty. | operetta entitlgrj Little Mother Goose, or The

he company is complete and organized solelv | Golden Egg. T he scenic effects and properties

10 please a refined audience. The printing is | will be very striking, and to quote Mr. Gott-

the most original in design that has ever been' hold’s words, his managerial dream is real-
used, and tﬂl of it is being done by the H. C. | ized.

originality will at once be recognized. The com- |

nes, the time is rapidly filling, with what Mr.
the general director, claims novelty in every- | Gotthold terms a gilt edged route, and his or-
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Famous Theater Fires
BROOKLYN—Conway's Theater, December, 1876; 295 killed.
VIENNA, Austria—Ring Theater, December, 1881; 800 killed,
DAVIO, Ttaly—A ten:porary theater, June 24, 1883; 50 killed.
PARIS—Opera Comique, May 25, 1887: 200 killed.
NEW YORK—Exeter Theater, September 5, 1887; 75 killed.
LONDON—Hebrew Dramatic Club, June 18, 1887; 17 killed.

SEATTLE, Wash.—Freyer’s Opera Hcuse, May 4, 1889; 30 killed,
« PHILADELPHIA—Grand Central Theater, April 27, 1892: 14 killed.

q WASHINGTON, D. C.—Ford Theater, June 9, 1893; 22 killed.
MILWAUKEE, Wis.—Davidson Theater, April 19, 1894; 76 killed.
BALTIMORE, Md.—Front Street Theater, December 27, 1895; 27 killed,
PEKING, China~—Quanto. Theater, February, 1897; 230 killed.
PARIS—Grand Charity Bazaar, May 8, 1898; 143 killed,
DETROIT—Wonderland Theater; November 5, 1898; 15 killed.
HURLEY, Wis.—Klondike Theater, November 6, 1901; 10 Kkilled.
BOYERTOWN, Pa.—Rhoades Theater, January 12, 1903; 169 killed.
CHICAGO—Iroquois Theater, December 30, 1903; 602 killed.
ACAPULCO, Mexico—Flores Theater, February 2, 1909; 300 killed.
CALUMET, Mich.—Italian Theater, December 25, 1913; 72 killed.
WALLACETOWN, Va.—Theater not named, May- 10, 1916; 22 killed.
WASHINGTON, D. C.—RKnickerbocker Theater, January 28, 1922; 98
killed.
CAMDEN, S. C—Camden Theater, May 17, 1923; 73 killed.
KANSAS CITY—Gillis Theater, June 25, 1925; 18 killed. g
DRUMCOLLEGHERN, Irciand—Theater not named, September, 1926;
40 killed.
MONTREAL, Can-~—Laurier Theater, January 9, 1927; 77 killed.
MADRID, Spain—Nowvedades Theater, September 24, 1928; 120 killed,
NEW YORK—Manhattan Studios, December 10, 1929; 9 killed.
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THE DEAN OF
BROADWAY:
DANIEL
FROHMAN

4

FRANCIS
WILSON.
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THE PAULDING TRIO.
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JOSEPH REEVES, EDWARD LAWALL, FREDERICK PAULDING,

PHIL BRONSON—'‘Here's to our success!”

TR
.

{ b ' and Mr. Herbert

R ‘ ‘ M il Ke]adcy;
: Opera
1 | it ~ vSherlock Hobnes', o ﬂcoi;:ntomcrrow s

"

J. H STODDART (80 Next Birthday),
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"THE NEW YORK DRAMATIC MIRROR.

FROM CURRENT PLAYS.

SCENES

JOHN . CUMPSON, . L, ASHTON. D FRANK LANDER. LOUISE RIAL. GEO. A. D, JOHNSON. VIOLET BLACK. GEO. KLINT,
ROBERT V. FERGUSON. HORACE LEWIS.

CHRISTIE MACLEAN.
FOURTEENTH STREET THEATRE: BONNIE SCOTLAND. Act IV.—THE ENCAMPMENT OF CLAN MCFARLANE,

B
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alph Stuart,
E who will make his own massigé
tion of “By tight of Sword
r d‘.:'ftcr_Anxe 3 .’\nmri('nn .'l'hc;:nrc-, New 3
q‘f _E]qrjlx“t ; ; January 16, 1904,
‘Mp.Bhze Beccrd.'
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/ THE NEW YORK DRAMATIC MIRROR.

&

THE TROLLEY PARTY.

Introducing the famous Garnella Brothers, wunder the direction of Weber and Fields.

MISS BURT. EDGAR HALSTED. W. F.GRANGER. MISS BURT, JOHN E. INCE, GILBERT SARONY, ROBERT GARNELLA., ALICE WARREN,
MRS. JOBN E, INCE. HARRY SHERRER. OLLIE EVANS, OLIVE WHITE,
L CHARI R QTINW i

SCENES FROM CURRENT PLAYS.

BIJOU FERNANDEZ, AGNES FINDLAY., AGNEBS STONE W H, THOMPSON. CHARLRS BRADSHAW. WRIGHT HUNTINGTON,

FREDERIC CONGER,

BIJOU THEATRE: THE GAY MR. LIGHTFOOT, Acr IL ScENE: MRrs, BEAUMONT'S BOUDOIR.




The

First Night
and the First
Nighters at the
Opening of Radio
City Music Hall

in Rockefeller
Combir
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“HE STAGE AT THR OPENING PERFORMANCE OF RADIO CITY
MU/SSIC - HALL: A SCENE FROM THE SHOW
Which Formailly Opentd the First Unit in Rockefeller Center, in
hich 500 Pfersons Tak Part Before an Audience of More Than
P ; 6.000. (Samuel H. Gottscho.)




“THE OUTSTANDING DISCOV-
ERY OF THE YEAR BY ANY
EXPEDITION IN THIS COUN-
TRY”: BARNUM BROWN,
Curator of Fossil Reptiles at the i - X
American Museum of Natural<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>